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TOP TUNES 
song lyrics 


BABY LOVE 
I'M CRYING 
ALL CRIED OUT 
LEADER OF THE PACK 
YOU REALLY GOT ME 


| DON’T WANT TO SEE 
YOU AGAIN 


AIN’T THAT LOVING 
YOU BABY 


I'M INTO SOMETHING GOOD 


CHAINED AND BOUND 
AIN'T DOING TOO BAD 


TOP TUNES 
song lyrics 


IS IT TRUE 
THE DOOR IS STILL OPEN 
SOFTLY AS | LEAVE YOU 
| LIKE IT 
DO YOU WANT TO DANCE 
BABY BE MINE 
COUSIN OF MINE 


I'VE GOT SAND IN 
MY SHOES 


SO LONG DEARIE 
LUMBER JACK 
RIDE THE WILD SURF 
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song lyrics 


HAVE | THE RIGHT 
LITTLE HONDA 
LET IT BE ME 
CHUG A LUG 


A SUMMER SONG 
LAST KISS 


WHEN | GROW UP TO BE 
A MAN 


IT HURTS TO BE IN LOVE 
DANCING IN THE STREET 


WE'LL SING IN THE 
SUNSHINE 


STOP 
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BUILD THEM UP 


Now! CHARLES OF FIFTH AVENUE 

* 550 Fifth Ave., N. Y. C. 36, N. Y¥. 
brings to you for the first time at only $1.98, the 
amazing scientific liquid finger nail builder called 
MAGIC NAIL FORMULA +77, It actually BUILDS up 
finger nails to ANY LENGTH desired—IN MINUTES! 


NOT a weak paste _on nail, Magic Nail Formula 
DON’T HIDE YOUR HANDS! 
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GUARANTEED 100% to give you LONG, 


FACTS ABOUT AMAZING MAGIC NAIL 


USED BY MILLIONS! 


Brush On Magic Nail 
Liquid Over Nail and 
Platform 


ILS! 
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- INTO LONG, BEAUTIFUL NAILS 


4:77 is a wonderful liquid. It is brushed on like 
nail polish on your own finger nails and hardens 
into glamorous long beautiful finger nails that are 
STRONGER THAN YOUR OWN! Becomes part of 
your own finger nails and may be filed, cut and 
shaped. Magic Nail Formula +77 also repairs and 
smooths broken, and chewed nails! 


CAN SHOW THEM OFF! 
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Shape New Finger 
Nail and Polish 
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BEAUTIFUL FINGER NAILS = é@ Mésnutes 


ONLY 


FORMULA #77 


1. 
2. 


3. 


If is completely safe. 

Not a paste on. Magic Nail Formula 
4:77 is a liquid and powder. 

When brushed on to your finger it 
hardens into a beautiful nail that is 


50:83 


Good for Nail Biters — even children? 
So strong, it can’t be chewed} 

Looks real and feels reall 

Makes your hands look more glamorous? 
Strong! Cannot break or fearl 
Do housework, wash, type, play piano! 
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stronger than your own! 

Will build your nails up to any length 
desired! — in minutes 

Repairs broken or chewed nails in 
minutes! 


sss: WHAT SOME USERS OF MAGIC NAIL 
SESEFORMULA +77 SAY ABOUT IT: 
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ry “ 66As @ housewife my finger nails were always 
Seeeese broken and short. My hands looked ugly! In 
ee minutes with your Magic Nail Formula #77 
es { made my nails long and beautiful! It’s easy to CH 
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use, my nails never break and they last and 
last’ 


e.@,¢ 
eoes 


Mrs. E. D., Brooklyn, N. Y. 


« * * * 
“ used Magic Nail Formula #77 on my young 
daughter's nails because she always chewed 
them short and they looked terrible! They're 
beautiful new ond so strong, she can’t chew 
them\” 
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Mrs. R. S., N.Y.C. 
RUSH YOUR ORDER NOW 


Professional nail treatment in beauty salons 
cost up f6 $15.00! The complete MAGIC NAIL 
FORMULA #77 KIT, during this special intree 
dustory offer, costs you ONLY $1.98 
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Lasts and lasts indefinitely! 


MAIL ORDER Dept. HP-1 
BOX 
CEDARHURST, N. Y. 


ADDRESS 
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For Regular 
$5 Kit 


NEVER BEFORE AT 
THIS LOW PRICE! 


— 


NO RISK OFFER! MAIL NOW! 


ARLES OF FIFTH AVE., INC. GUARANTEED 


Send C.0.D. 1 Kit of MAGIC NAIL FORMULA #77. 1 will pay 
postman $1.98 on delivery, plus C.O.D. charges and postage. 


CHECK HERE TO SAVE MONEY! Enclosed is $1.98. Please rush 
1 kit of MAGIC NAIL FORMULA #77, I save C.0.D. charges 
and postage. 
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@) PARADE FASHIONS 
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1313 W. Randolph 
‘Chicago 7, Ill. 


FEMININE, 
EXCITING, uit 
ALLURING... CONFIDENCE 
MONEY 
BACK 
GUARANTEE 


Your moonlight 
magic in figure flat- 
tering, rich textured 


SILKY ACETATE | 
CREPE. 


® BLUE 
@ RED 
@ GOLD 
@® BLACK 


So Easy to Order By Mail! 


1 PARADE FASHIONS, INC. Dept. 556 
| 1313 W. Randolph St., Chicago 7, Illinois 
| Send the following (Quan.)...‘‘Draped Enchantment’’ 


| [HOW MANY? | SIZES | Ist COLOR | 2nd CHOICE 
PE 2 a Raa 

fe ae a 

| G PREPAID: | enclose payment plus 39c for 
| one dress; (add 20c for each additional dress.) 
| 0 C.0.D. |’ll pay postman plus post. & handi. 
| NAME (Prin 
{ ADDRESS == CAPT, 
| ChYs = ZONE STATE. = { 
ee SATISFACTION GUARANTEED or MONEY REFUNDED=-= 


3 water $ @ 23! 


PHOTOS a 


Send any wze photo for 30 
2%4x3% inch photoes on silk 
finish paper. Money back 
guarantee. 65 for $2.00, 100 
for $3.00. For super speed 
service add 25¢ 
BEAUTITONE® PHOTOS 
Oept. 22 Green Bay, Wis. 


0 30 photoes $1. 
°C #65 photos $2. 
$10 100 photos $3. 
$C Super-Speed 25c. 
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TO BE SET TO MUSIC 
Send your best poems for offer 


Any subject — Prompt Consideration 


FREE EXAMINATION 


NASHVILLE MUSIC INSTITUTE 
Box 532, Studio A, Nashville, Tenn. 


o 
die oe ads 

at 
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Selentifica My de. a « 
signed vac ae 
ay b rently “yitts* out ugly a 
lackheads vet No pinching or 
squeezing. Try 10 days—If not delighted return for refund 
Send $1.25 postpald for Vaeutex 


BALLCO PRODUCTS CO., Dept. 145 
735 East State Si., Westpori, Conn. 


WRITE SONGS? 


‘How to Get Yous Song Published” 
scription, $1 (USA). Contocts. Contests. 


THE SONGWRITER’S REVIEW 


Songwriter’: Magazine, Est. 1946. Order $2.50 yea 
subscription, get free Lyric Potterns. (Sampie 35¢) 
1697-X Broadway, N.Y.C. 19, N.Y. 


a: TOP HITS | 
. OF THE WEEK 


[ONLY 69¢ — LESS THAN 12¢ A TUNE 


and 4-Issve Sub 


“LOOK FOR THIS DISPLAY RACK 
“AT YOUR - 
LOCAL MAGAZINE DEALER'S 


A few years ago, Nashville, the Capi- 
tal of Tennessee, was just like ony 
other city. Today it is fast becoming the 
Music Capital of the world. In the past 
ten years Nashville has grown in area 
and population until now it is just burst- 
ing at the seams. Big cities like New 
York and Chicago began to take notice 
ond those in the recording industry 
started fo recognize the 
sound on a record. Hit after hit started 
to come out of Nashville until not only 
country. music artists but Rock and Roll 
and Pop artists began to come to Nash- 
ville to take advantage of the different 
recording studios and try to get that 
commercial ‘‘feel’’ on their records too. 
Rosemary Clooney, Patti Page, Brook 
Benton, Connie Francis, Bobby Bland, 
Fats Domino, Tommy Roe, Johnny Til- 
lotson, Roy Orbison, Elvis Presley ond 
mony others started to cut their record 
sessions in Nashville instead of New 
York or Hollywood, and so the business 
expanded. Publishing companies and 
recording companies started mushroom- 
ing. Decca Records established their 
own studio here. R.C.A. Victor was al- 
ready situated here but the studios 
were not big enough to accommodate 
all the business that the smaller record 
companies were bringing in, so they 
re-built and modernized their equip- 
ment, importing stereo equipment from 
all over the world. 


The big recording companies were 
quick to see that something was hap- 
pening in Nashville, so they opened 
regular offices and moved their A&R 
(Artists and Repertoire) men down 
where they could be on hand to sign 
any unusual talent under the contracts. 
You con find Decca Records, R.C.A. 
Victor Records, Capitol Records, Colum- 
bia Records, Mercury Records, Sun Re- 
cords, Starday and many, small labels 
right at your finger-tips in this musical 
city. There are several recording stu- 


“Nashville’’ . 


dios now with all the latest equipment 
and even ‘mood lighting” for instance, 
a blue lighting effect for sad music, 
red for ‘‘hot’’ music and different com- 
binations for different personalities. 
You will find this unusual atmosphere 
at Sam Philips Studios on Seventh Ave. , 
North. 

Bock in the old days whek record- 
ing engineers were experimenting with 
“Echo” effects, one studio had an old 
stoir well that they used as an echo 
chamber. The session would be in prog- 
ress and everyone would be thinking 
that this was the “take” they were 
going to keep, when someone would 
ignore the ‘‘Keep Out’ sign on the 
door ond go clomping up the stairs. 
You con imagine the result... . if 
sounded like a giant tramping right 
in the studio and the engineer would 
frantically holler ‘‘Cut’’ and go tear- 
ing out of the studio to give the intru- 
der a piece of his mind. 

The music business has brought a- 
bout $35,000,000,00 a year to Nash- 
ville, created new jobs for hundreds of 
people, started new industries, for in- 
stance Southern Plastics used to be a 
novelty factory now it is the only pres- 
sing (makes the plastic records) plant 
in Nashville, It is operating twenty-four 
hours a day and still behind in their 
orders, 


Jerry Lee Lewis (Left) with Nashville’s 
hottest A&R man Shelby Singleton. 


The reputation for making “‘hit’’ re 
cords has reached far, even to Europe. 
Johnny Hallyday is the Parisian Rock 
n’ Roll idol of miHions of French teen- 
agers, he is the French counterpart of 
Elvis Presley. Dusty Springfield record- 
ed there at one time. Now that stars 
from abroad have cashed in on Ameri- 
ca, it looks as though they want to 
learn our recording techniques. Only 
another illustration of pop music’s new 
internationalism. 


Me? Earn an 1.C.S. High School Diploma? 


Have you ever secretly wished there were some way you could 
finish your high school education? Or longed to see your name 
on a high school diploma? And yet you knew all along there 
wasn’t much chance of ever being able to go back to school. 


That same feeling has been shared by thousands of other 
women, just like yourself who felt it was too late for them to 
complete their high school education. They, too, were faced 
with the same problem in not being able to take time out from 
their jobs or family responsibility to attend regular classes. 


So what did they do about it? They decided to enroll with 
‘International Correspondence Schools, the world’s oldest and 
largest home-study organization—and yow have the same 
opportunity. 


I.C.S. offers a complete schedule of high school courses 
that are tailor-made to fit your requirements. You take only 
the subjects you need. You study in your spare time—at your 
own pace—within the privacy of your own home. 


Texts are prepared by leading educators in every field. You 
get personalized guidance and instruction along every step of 
the way. Most important, the coveted I.C.S. High School 
Diploma is recognized and respected by top people in business 
and education. 


To prove how you can earn a high school diploma, I.C.S. 

will send you a FREE Career Kit with three famous booklets 

that have helped so many other ambitious people achieve their 

individual goals: (1) “How to Succeed” Career Guide, (2) a 

* High School Catalog and (3) a Sample Lesson to demonstrate 
this famous method. 


So if you sincerely want to finish high school—without 
having to attend regular classes—just mark and mail the cou- 
pon below. It’s the first step toward earning your own I.C.S, 
High School Diploma. 


_ There is no obligation whatsoever. 


Clip coupon here—and take your first big step to real success? 1.C.S., Scranton, Penna. 18515 National Home Study Councit 


INTERNATIONAL CORRESPONDENCE SCHOOLS [TGS S$ 


DEAN OF WOMEN, BOX 152, SCRANTON, PENNA. 18515 (In Hawaii, reply P. O. Box 418, Honolulu) (Partial list of courses) 
Without cost or obligation, send me “HOW tc SUCCEED” and the opportunity booklet about the fleld BEFORE which | have marked X (plus sample lesson): 


E) HIGH SCHOOL GENERAL (2) HIGH SCHOOL SECRETARIAL (1 HIGH SCHOOL SPECIAL SUBJECTS 


(designed to meet specific 


C COLLEGE PREPARATORY (©) HIGH SCHOOL MATHEMATICS needs of individual students) 


1.C.S. also offers a full schedule of vocational courses for men and women in all major fields including the followings 


£j] AUTOMOBILE EJ BUILDING TRADES (J ELECTRONICS— (J CHEMISTRY (AIR CONDITIONING 
CJ ART (1 ENGINEERING RADIO—TV LI BUSINESS (J DRAFTING 


SEAT] Cl eee ee a ee Age ome Addresa 


City. eS St = Working Hours A.M. to PLM: 


: Canadian residents send coupon to International Correspondence Schools, Canadian, Lté., Montreab, 
Occupation © Canada... Special low monthly tuition rates to members of the U. S. Armed Forces. 


@ TOBACCO ROAD 


By John D. Loudermilk 

I was born in a dump 

Mama died and daddy got drunk 

Left me here to die or grow 

In the middle of Tobacco Road 

Grew up in a rusty shack 

All I owned was a-hangin’ on my back 

Only Lord knows how I loathe 

The place called Tobacco Road 

But it’s home, the only life I ever 
knowed 

But the Lord knows I loathe 

Tobacco Road 

But I loves you ’cause you’re home. 


Gonna leave, get a job 

With the help and the grace of God 
Save my money, get rich, I know 
Bring it back to Tobaceo Road 
Bring dynamite and a crane 

Blow it up and start over again 
Build a town, be proud to show 
Keep the name Tobacco Road 
’Cause it’s the only life I ever knowed 
I despise you ’cause you’re filthy 
Tobacco Road 

But I loves you ’cause you’re home. 


© Copyright 1960 by Cedarwood Publishing 
Co., Ine. 


@ GIRL (WHY YOU 
WANNA MAKE 
ME BLUE) 


By Eddie Holland and Norman Whitfield 

I love you gir] with all my heart 
and soul 

Can’t understand why you treat me 
cold 

Your every wish girl is my command 

And that’s why I can’t seem to 
understand 

Why girl, girl, girl why you wanna 
make me blue 

I’m asking you girl, gir), girl! why you 
wanna make me blue. 


One day you say you love me too 

Next day you say that ah we are thru 

My love for you is just a game 

But each time we play girl. my heart 
feels a pain 

Girl, girl, girl why you wanna make 
me blue 

Oh girl, girl, girl why you wanna 
make me blue. 


So blue woo, girl, girl, girl why you 
wanna make me blue 

Oh girl, oh girl, oh girl tell me why 
can’t you be true. 


The way you treat me it just isn’t fair 
Girl you make it so plain you just 
don’t care 
You have a ball around the town 
Sleepless nights are getting me 
down 
Girl, girl, girl why you wanna make 
me blue 
I’m asking you girl, girl, girl, why you 
wanna make me blue. 
® Copyright 1964 by Jobete Music Co., Ine, 


@ ALL CRIED OUT 


By Buddy Kaye and Philip Springer 
I stayed up cryin’ all night 
I knew the end was in sight 
And now you’re walkin’ out on me 
You’re wondrin’ where the little tears 
can be 
Well baby I’m all cried out. 
all cried out 
A!] my little tears are all dried out 
Oh yeah, now that you said we’re thru 
I’m all cried out, cried out over you. 


Last night I knew we were thru 

It hurt ’cause I still loved you 

Went home and couldn’t fall asleep 

’Cause sleep just won’t come into eyes 
that weep 

And that’s why I’m all cried out, all 
cried out 

All my little tears are all dried out 

Oh yeah, now that you said we’re thru 


T’m all cried out, cried out over you. 
© Copyright 1964 by Budd Musie Corp. 


@ LAST KISS 


By Wayne Cochran 

Well oh, where oh where can 
my baby be 

The Lord took her away from me 

She’s gone to heaven 

So I got to be good 

So I can see my baby when I leave 
this world. 


We were out on a date in my daddy’s 
car 

We hadn’t driven very far 

When there in the road straight ahead 

A car was stalled, the engine was dead 

I couldn’t stop so I swerved to the right 

I'll never forget the sound that night 

The crying tires, the busting glass 

The painful screams I heard last, 


Well oh where oh where can my 
baby be 

The Lord took her away from me 

She’s gone to heaven so I got to be 
good 


So I can see my baby when I leave this 


world. 


Well when I woke up 

The rain was pouring down 

There were people standing all 
around 

Something warm runnin’ in my eyes 

But I found my. baby somehow that 
night 

I raised her head 

Then she smiled and said 

Hold me darling for a little while | 

I held her close and I kissed her our 
last kiss 

I found her love I knew I’d miss 

But now she’s gone 

Even though I hold her tight 


I lost my love, my life that night. 
© Copyright 1964 by Boblo Publishing Co, 
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@ GOODNIGHT BABY 


By Jeff Barry, Ellie Greenwich and Steve 
Venet 1 
Oo-00-00 shoop shoop 00-00-00 
Remember what you promised my 
mother 


You told her that I’d be in by two , 


’ But one kiss can lead to another 


And baby you know they always do — 
So I gotta go now, better go home now 
’Cause I don’t want my folks mad at 


you 
Oh goodnight baby, baby, baby 
goodnight 2 
Kiss me again and hold me tight 
Goodnight baby. baby, baby sleep 
tight 


I’ll be standing there, at my window 

Watching you till you’re out of sight 

Then I'll lay my head on my pillow 

And dream about the things we did 
tonight 

But I gotta go now, better go home 
now 

Please think of me when you turn out 
the light 

Oh goodnight baby, baby, baby 
goodnight ; 


Kiss me again and hold me tight 

Sogunielt baby, baby, baby sleep 
tig 

Oh pees baby, sleep tight baby, 


on. 
© Copyright 1964 by Trio Musie Co., Inc. 


@ DO YOU WANT , 
TO DANCE 


By Robert Freeman 

Well, do you want to dance and hold 
my hand? 

Tel] me I’m your lover man 

Oh, baby, do you want to dance? 

Well, do you want to dance and make 

: Ponies A : 

queeze me all] through the night 

Oh, baby, do you oart to dando? 

Well, do you want to dance under 
the moonlight? 

Squeeze me all through the night, 

Oh, baby, do you want to dance? 

Well, do you want to dance and to hold 
my hand? 


_ Squeeze me, say I’m your man, 


Oh, baby, do you want to dance? 

Well, do you want to dance under the 
moonlight, 

Squeeze me all through the night, 

Oh, baby, do you want to dance? 

Well, do you want to dance and to 
make romance? 

Kiss and squeeze? Mm yes! 

Do you want to dance? 

Do you, do you, do you, do you, 

Wanna dance? 

Do you, do you, do you, do you 

Wanna dance? 

Do you, do you, do you, do you 

Want to dance? 


© Copyright 1958 by Clockus Music, Ine, 
Sole Selling Agent Keys-Hansen, Inc. 


~ How fo Speak and Write 
Like a College Graduate 


“It’s easy,’ says Don Bolander... 


“and you don’t have to go back to school!’’ 


6c 0 you avoid the use of certain 
words even though you know 

perfectly well what they mean? Have you 
ever been embarrassed in front of friends 
or the people you work with, because you 
pronounced a word incorrectly? Are you 
sometimes unsure of yourself in a conver- 
sation with new acquaintances? Do you 
have difficulty writing a good letter or 
putting your true thoughts down on paper? 


“If so, then you’re a victim of crippled 
English,” says Don Bolander, Director of 
Career Institute. “Crippled English is a 
handicap suffered by countless numbers of 
intelligent, adult men and women. Quite 
often they are held back in their jobs and 
their social lives because of their English. 


_ And yet, for one reason or another, it is 


impossible for these people to go back 
to school.” 


Is there any way, without going back 
to school, to overcome this handicap? 
Don Bolander says, “Yes!” With degrees 
from the University of Chicago and North. 
western University, Bolander is an author- 
ity on adult education. During the past 
eight years he has helped thousands of 
men and women stop making mistakes in 
English, increase their vocabularies, im- 
prove their writing, and become interesting 
conversationalists right in theirownhomes. 


BOLANDER TELLS 
HOW IT CAN BE DONE 


During a recent interview, Bolander said, 
“You don’t have to go back to school in 
order to speak and write like a college 
graduate. You can gain the ability quickly 
and easily in the privacy of your own 
home through the Career Institute 
Method.” In his answers to the following 
questions, Bolander tells how it can be 
done. 


Question What is so important about a 
person’s ability to speak and write? 


Answer People judge you by the way you 
speak and write. Poor English weakens 
your self-confidence — handicaps you in 
your dealings with other people. Good 
English is absolutely necessary for get- 
ting ahead in business and social life. 


You can’t express your ideas fully or 
reveal your true personality without a 
sure command of good English. 


Question What do you mean by a “com- 
mand of English”? 


Answer A command of English means you 
can express yourself clearly and easily 
without fear of embarrassment or mak- 
ing mistakes. It means you can. write 
well, carry on a good conversation — 
also read rapidly and remember what 
you read. Good English can help you 
throw off self-doubts that may be hold- 
ing you back. 


Question But isn’t it necessary for a person 
to go to school in order to gain a com- 
mand of good English? 


Answer No, not any more. You can gain 
the ability to speak and write like a 
college graduate right in your own home 
—in only a few minutes each day. 


Question Is this something new? 


Answer Career Institute of Chicago has 
been helping people for many years. 
The Career Institute Method quickly 
shows you how to stop making embar- 
rassing mistakes, enlarge your vocabu- 
lary, develop your writing ability, 
discover the “secrets” of interesting 
conversation. 


Question Does it really work? 


Answer Yes, beyond question. In my files 
there are thousands of letters, case his- 
tories and testimonials from people who 
have used the Career Institute Method 
to achieve amazing success in their busi- 
ness and personal lives. 


Question Who are some of these people? 


Answer Almost anyone you can think of. 
The Career Institute Method is used by 
men and women of all ages. Some have 
attended college, others high school, 
and others only grade school. The 
method is used by business men and 
women, typists and secretaries, teachers, 
industrial workers, clerks, ministers and 
public speakers, housewives, sales 
people, accountants, foremen, writers, 
foreign-born citizens, government and 
military personnel, retired people, and 
many others. 


Question How long does it take for a per- 
son to gain the ability to speak and 
write like a college graduate, using the 
Career Institute Method? 


Answer In some cases people take only a 
few weeks to gain a command of good 
English. Others take longer. It is up 
to you to set your own pace. In as 
little time as 15 minutes a day, you will 
see quick results. 


Question How may a person find out more 
about the Career Institute Method? 


Answer I will gladly mail a free 32-page 
booklet to anyone who is interested. 


MAIL COUPON FOR FREE BOOKLET 


If you would like a free copy of the 32-page 
booklet, How to Gain a CoMMAND OF 
Goop ENGLIsH, just mail the coupon be- 
low. The booklet explains how the Career 
Institute Method works and how you can 
gain the ability to speak and write like a 
college graduate quickly and enjoyably at 
home. Send the coupon or a post card today. 
The booklet will be mailed to you promptly. 
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DON BOLANDER, Career Institute, Dept. 167J, 


30 East Adams, Chicago 3, Ill. 


Please mail me a free copy of your 32-page booklet. 
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The Beatles have been 
compared with the Marx 
Bros., Laurel & Hardy 
and Buster Keaton, seen ; 
Shere in MGM’s “Big 
Parade Of Comedy”’ 


“A Hard Day’s Night’, in addition to 
being a great showcase for the Bea- 
tles, one of funniest comedies filmed. 


An old, grandfatherly, but clean- 
looking man runs out of a police sta- 
tion. He races over to a nearby theatre 
and tries to crash through the stage 
door. The guard kicks him out. Finally 
he sneaks in. Seconds later he leads 
3 young lads out the stage door and 
back to the police station. The boys 
dash out of the station pursued by 
dozens of policemen. For the next few 
minutes everyone goes running back 
and forth and in circles and all over 
the place in a blinding blur. 

Are these the Keystone Cops? Is it 
an old time movie? No. It's the Beatles 
in “A Hard Day's Night.” 

The Beatles are the greatest idea in 
comedy since custard pies. They've been 
compared with the Marx Brothers, the 
Three Stooges, Abbott and Costello, 
W.C. Fields, Charlie Chaplin and Peter 
Sellers. But there’s one big difference. 
Once Groucho Marx wiped off his 
grease-paint mustache or Harpo Marx 
removed his curly wig or any of the 
other comedy stars left the movie stu- 
dios, they were comparatively sane, 
normal citizens. With the Beatles, any 
actions and witty words seem to be a 
way of life, off-screen as well as on. 

One of the funniest scenes in “A 
Hard Day’s Night'’ is the press con- 
ference the Beatles attend. Their an- 
swers are brilliantly original: 

Reporter: Are you a Mod or a Rocker? 

Ringo: Actually, I’m a Mocker. 

Reporter: What do you call that hairdo? 

‘George: Albert. 

Reporter: What do you think of your 
father? 

Paul: There’s nothing to the rumors. 

We're just good friends. 

What makes the Beatles’ replies so 
sharp is that they're true-to-life. This 
is the humor that has made them more 
than just another talented singing 
group. 

Most young singers are either very 
quiet and bland or else they're con- 
sidered out-spoken wise guys. The 


Beatles are perceptive enough to know 
when and where to say the wrong 
things. 

John was once asked whether he 
considered his classic remark to an 
audience, ‘Those in the cheap seats, 
clap your hands; the rest rattle your 
jewels!”” in poor taste, “If | thought it 
would offend anyone | wouldn't have 
said it,’ was his answer. 


There are times when the Beatle- 
humor is biting, but it’s purely in self- 
defense. Some reporters have no re- 
spect for celebrities as human beings. 
They're the ones who get the devastat- 
ing verbal barbs. The next time you 
read an article that makes The Beatles 
seem like wise guys, just try to imagine 
what the reporter must-have been like. 

The confinement and pressure John, 
Paul, George and Ringo must endure 
while on tour leads them to seek re- 
lief in little practical jokes. Once, in 
a Paris hotel, the boys ordered a large 
breakfast sent yup to their room. Ringo 
was alone in bed when the waiter ar- 
rived with the tray. As soon as the wait- 
er left, the other 3 Beatles came out of 
hiding and they all devoured the meal. 
Three more times the boys ordered 
and each time Ringo sat placidly in 
bed when it was delivered. To this 
day, that waiter is probably wondering 
how one small English lad could pos- 
sibly have eaten so much breakfast. 


The wacky off-stage adventures of 
the Beatles are numerous enough to 
fill a book -— and someday they prob- 
ably will. lf a camera crew could trail 
the wonder wigs everywhere they went, 
there would probably be enough ma- 
terial for a dozen weekly situation 
comedies n TV. 

The most refreshing characteristic a- 
bout the Beatles’ humor is that ‘its 
complete! natural. Tney’re the world’s 
greatest omedians — and they’re not 
even hal trying. 

Carry on, old cha; s. 


Beatle fans come in all sizes and ages. 


John with Anna Quale. 


ee" BALD? 


ps LOSING HAIR 


Today you have new hope for hair 
regrowth...it’s been proved that, 
, even though you are bald, hair roots 
. =< may still be alive to produce new 
f . hairs. Thousands bare accomplished 

: this with the amazing Brandenfels 
Home System. See “before” and 
“after” pictures at lefa! Write now 
for full FREE information! 


| Carl Brandenfels 


BEFORE 


AFTER 


WRITE SONCS 


THAT SELL 


Complete 179 page course shows you how. A therough anoalysi: 
of song siructure, lyric, melody, title, verse, chorus, form, har 
mony, orranging, etc., with dozens of diagroms ond illustro 
tions. Copyright procedure explained. Publisher and recording 
co. lists included with tips on how to ge? your songs to thei: 
atiention. Only $2.98 postpaid. No C.0.D. orders. 

Horthiand Pub. Co., 2720-A—N. 35th S$?., Milwoukee 10, Wis. 


25 WALLET PHOTOS YOUR 
(plus FREE 5x7 Enl.) CHOICE 


vl Sed 
4 5x7 ENLARGEMENTS ‘oi 


Finest double weigh! portrait poper. Send any photo or neg. (ret.) 


or 
2 8x10 ENLARGEMENTS 


Add 25¢ | Any enlargement hand-colored in oil, 50c extra 
id sane Siote color of eyes, hair and clothes 
9%] QUALITY VALUES, Dept. 722-C 
and handling NEW ROCHELLE, W. Y. 10804 
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“Please help! 
I’m looking for — 
IDEA gr’ SAYS LESLIE 
REARS © Coowins, 
HOLLYWOOD DIRECTOR-WRITER! — 
Leslie Goodwins is charter, member 
of Directors Guild, and member of 
Writers Guild; he has completed over - 
400 motion pictures, 
over 300 TV Shows! 
4-STAR THEATRE! 
LASSIE! CISCO KID! 
LIFE OF RILEY! . 
.. & many, many others! 


RARE OPPORTUNITY 
for newcomers; short 
stories or ideas. Act 
now: send manuscripts 
or ideas, written or 
typed, for FREE 

EXAMINATION! 
LESLIE GOODWINS 
PRODUCTIONS 
862 North Fairfax Ave. 
Hollywood 46, Calif. 


LESLIE GOODWINS PRODUCTIONS, Dept. 2606 
862 North Fairfax Avenue, Hollywood 46, California 


Enclosed for your FREE EXAMINATION: 
——stories; ideas. Please advise promptly. 


NAME 
ADDRESS 
CITY & ZONE 
STATE 


ACT NOW: 
SEND STORY 
IDEAS FOR 


‘ FREE 
EXAM! 


Johnny’s version of ‘Maybelline’ rocks. 


Not since Elvis Presley burst forth 
upon the entertainment scene a decade 
ago has an American entertainer creat- 
ed the instant excitement that young 
singer Johnny Rivers has in a_ short 
three month span. Virtually single hand- 
edly young Mr. Rivers has made Hol- 
lywood swing again at the new Sunset 
Strip nitery, Whiskey-a-Go-Go. Nightly, 
come rain, shine or Oscar show, two 
block lines are formed of crowds wait- 
ing to get into the club to dig the ex- 
citing sound of the young singing sen- 
sation. Among the Johnny Rivers ‘‘regu- 
lars’’ who average at least three trips 
a week to dance to the young star's 
offering are Steve McQueen, Rita Hay- 
worth, Ann Margret, George Hamilton, 
Laurence Harvey, George Peppard, 
Rock Hudson, Troy Donahue, Sandra 
Dee, Lana Turner and Gina Lollobrigi- 
da — all dancing Rivers Style. 
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The phenomenal Rivers magic has 
splashed across the recording industry 
with the same starting impact nation- 
wide that he has created in Los Ange- 
les. His first single, ‘“Memphis,”” pro- 
duced by Dunhill Productions and re- 
leased on the Imperial label, has grab- 
bed -off the number one best selling 
slot in every major city in the country. 
His first album “Johnny Rivers at the 
Whiskey-a-Go-Go”, became a best sel- 
ler in its first two weeks of release. 
Phenomenal, fantastic and unbeliev- 
able — all short of an accurate word 
for Johnny’s success. 


As show business poradoxes have a 
way of being, Johnny, desnite his ac- 
celerated journey to stardom, is not 
“overnight success.”” Born in Baton 
Rouge, La., 22 years ago. Johnny stu- 
died music constantly and soon qained 
a large local following. Though he is 
now livina in Hollywood, Baton Rouge 
is still his home town. 

Johnny is the complete musician. be- 
ing an excellent sona writer, auitar 
player, arranaer in addition to heing 
the excitina performer that he is. John- 
nv has written innumerahle hit sonas 
includina “I'll Make Relieve’? which 
Di-kw Nelson scored bia on in 19458. 

Steened in the classic hlues tradi- 
tion, Johnny got his first musical in- 
spiration from such qreats as Fats Do- 
mino. RR. King, early Rav Charles and 
other Southern blues performers. 

Johnny is a bachelor living in a 
swinaina Hollywood apartment and 
dias Hollywood like the cinema city 
dias him. He takes his success on the 
most mature level and remains one of 
the most likeable entertainers in the 
business. He has offers from everv top 
supper club in the country including the 
Sands and Flaminao in las Venas and 
Mr. Kelly’s in Chicago, as well as of- 
fers from every maior television show 
including multiple auesting offers from 
Fd Sullivan, Jack Paar and the Jimmy 
Dean show. — all clamoring to get on 
the Johnny Rivers handwaaon. 

In fact. as one national magazine 
labeled Johnny . . . ‘He is a one man 


Beatles”... . the Go" boy of the 
year. 


he og a 


-@ BABY, BE MINE 

By Jeff Barry, Ellie, Greenwich and Steve 
Venet 

Baby, be mine, baby, be mine 
Till the end of time 
I love you, baby, be mine 
I’ve always wanted you 
Baby, please hold me tight 
And say you want me too 
When we’re all alone tonight 
I just adore you 
I knew it when I first saw you 
Baby, be mine, baby be mine 
Till the end of time 
I love you, baby, be mine, - 


Oh I can’t picture you by anyone 
else’s side 

And I can’t picture me as anyone 
else’s bride 

So I’ve been praying 

Just to him my heart’s saying 

Baby, be mine, baby, be mine 

Till the end of time 

I love you, baby, be mine 

I promise that I will be true 


I'll give my heart and soul to you, 
© Copyright 1964 by Trio Music Co., Inc. 


@ HAUNTED HOUSE 


By Robert Geddins 


I just moved in my new house today 

And moving was hard but I got 
squared away 

Rell saved ringing and chains rang 
ou 

I knew I had moved in a haunted 


house 
Still I made up... uh... my mind to 
. stay 
And nothing was going to drive me 
away 


When I saw something that gave 

: me the creeps 

Had one big eye and two big feet 

I stopped right still and I did the 

me freeze. — 

He did the stroll right up to me 

Made noise with his feet that sounded 
like a drum 

He said, “You be here when mornin’ 
comes?” 

| said, ‘Yes, I’ll be here when 
mornin’ comes... 


é 


[’'m gonna stay right here, ain’t gonna 


run 
| bought this house, now you know I| 
am boss E 
Ain’t no haunt gonna run me off. 
In pe kitchen my stove was a-blazin’ 
ot 
The coffee was boiling in the pot 
The grease had melted in my pan 
I had a hunk of meat in my hand 
From outer space there sat a man 
On my hot stove with my pot in his 


hand 
“Hey, that’s hot’, I began to shout 

He drank the hot coffee right from the 
spout 

He ate the raw meat right from my 
hand 

Drank the hot grease from the frying 

pan 

Said to me, “you’d better run... 

And don’t be here when mornin’ 


comes. 
copycteht 1958 by Venice, Inc. & B-Flat 
usic. 


@ CHUG-A-LUG 
By Roger Miller 


Grape wine in a Mason jar 

Homemade and brought to school by a 
friend of mine after class 

Me and him and this other fool 

Decide that we’ll drink up what’s left 

Chug-a-lug so we helped ourselves 
first time for ev’rything 

Um my ears stil] ring. 


Chug-a-lug, chug-a-lug 

Makes you want-a holler hideho 
Burns your tummy don’t you know 
Chnug-a-iug, chug-a-lug. 


4 H and FFA on a field trip to the 
farm 

Me and a friend sneak off behind 
this big old barn 

Where we uncovered a covered up 
moonshine still 

And we thougnt we’d drink our fill 

l swallereu it with a smile 

I run ten miles. 


Juke box and a sawdust floor 

Something like I ain’t never seen 

And i'm just going on fifteen 

But with the help ot my tanegling 
uncle 

I get snuck in for my first taste of 
sin 

I saiu 1 never had a big old sip 


I done a double back flip. 
© Copyright 1964 boy Tree Publishing Co., 


@ LITTLE HONDA 


(As recorded by The Beach Boys) 
By Brian Wilson 


I’m gonna wake you up early 

’Cause I’m gonna take a ride with you 

We’re going down to the Honda shop 

I'll tell ya what we’re gonna do 

Put on a ragged sweatshirt 

I’ll take you anywhere you want me 
to 

lst gear, it’s all right 

2nd gear, hold me tight 

drd gear, hang on tight 

Faster, it’s ail right. 


It’s not a big motorcycle 

Just a groovy little motor bike 

It’s more fun than a barrel of monkeys 
That two wheel bike 

We'll ride on out of the town 

To anyplace I know you'll like 

Ist gear, it’s all right 

2nd gear, hold me tight 

3rd gear, hang on tight 

Faster, it’s all right. 


It climbs the hills like a mattress 
’Cause my honda’s built really light 
When I go in to the turn 

Oh hang on tight 

I better turn on the lights 

So we could ride my honda tonight 
1st gear, it’s all right 

2nd gear, hold me tight 

3rd gear, hang on tight 

Faster, it’s all right. 


[st gear, it’s all right 
2nd gear, hold me tight 
3rd gear, hang on tight 
Faster, it’s all right. 


1st gear, it’s all right 
2nd gear, hold me tight 
3rd gear, hang on tight 


Faster, it’s all right. 
© popytiens 1964 by Sea Of Tunes Publish- 
ing Co. 
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NU-NAILS 


ARTIFICIAL FINGERNAILS 


4 Cover short, broken, thin nails 
with NU-NAILS. Applied in ajiffy 
with our amazing new quick-dry- 
ing glue. Can be worn any length 
.-. polished any shade. Help over- 
come nail-biting habit. Set of ten 
1 85c. Atdime, drug & dept. stores. 
NU-NAILS CO., Dept. 6-P 

5251 W. Harrison, Chicago 44 


Also Hollywood Fingernails..» 
Permanent Color—Dubonnet or Red 
No polish required...39¢ se%. 


ee 4 
ea Simple Cartoons’ 
> e/ A book everyone who likes to draw 


/f should have. It is free} no [FREE | 
obligation. Simply address BOOK 


ARTOONISTS' EXCHANGE 
Dept. 8511, Pleasant Hill, Ohlo 


WH OLESALE 


Professional electric solid vou, 
Spanish guitars, transistor 
amplifiers, reverberation am 


plifiers, electric bass, double-necks, Pedal Guitars, 
double-neck Spanish electric mandolin, pickups, etc. 
Parts to outfit your own 1965 models wholesale 

FREE catalog. 


Carvin Co., Box 287, Dept. HP-1, Covina Calif. 


SONG REQUEST FOLIO 
(Member of ASCAP) 
Publishers New Songs—$2. Per Copy 
Sample copy 25¢ 
For Information Write: 
Olenik Records, Mount Morris, Mich. 


(Please Enclose Postage) 


POEMS 


WANTED FOR SONGS AND RECORDS 


There may be OPPORTUNITY for you in today’s 
jooming music business. America’s largest song 
studio wants to see your material. No special train- 
ing required. Just write the words as you feel them 
‘and we'll let you know if they qualify for MUSIC 
and RECORDING. WE NEED SONG-POEMS of all 
ypes, ballad, rock & roll, sacred, rhythm & blues, 
estern, country, etc. Examination, advice and in- 
ormation absolutely FREE. SEND YOUR POEMS to 
Five Star Music Masters Dept 60 

6 Beacon St., Boston, 8, Mass. 


Tr HIGH 1 
| SCHOOL | 


AT HOME IN SPARE TIME 


4 Low monthly payments include stand- | 
ard text books and instruction. Credit 
i for subjects already completed. i 


Progress as rapidly as your time 
and abilities permit. DIPLOMA AWARDED 
SEND FOR BOOKLET—TELLS YOU HOW | 


[--- amas OUR 68TH YEAR <2 = 
AMERICAN SCHOOL, Dept. H98!I 


Drexel at 58th, Chicago, Illinois 60637 
: Please send FREE High Scnoot booklet. : 


AMOR is a collection of great 
love songs sung in Spanish by 
the versatile Eydie Gorme and 
the famous Latin American 
group, the Trio Los Panchos. As 
recent hits like “Dominique” and 
“Sukiyaki” have proven, language 
is no barrier if the overall sound is appealing. With top-notch talents like 
Miss Gorme and the Trio Los Panchos this album is a winner in any language. 
(Columbia CL 2203) 


GILBERTO & JOBIM, the phenomenal singer-guitarist and the leading Bra- 
zillian arranger-conductor launched a world-wide bossa nova rage with the 
revolutionary arrangements in this album. This is bossa-nova as it was intended, 
subtle, sensitively-performed and irresistably swinging. 


(Capitol T-2160) 


THE VERY THOUGHT OF YOU should please Rick Nelson’s many fans. In 
addition to the title tune, Rick sings ““My Old Flame,” “You'll Never Fall In 
Love Again,” “Vil Get You Yet,” “Love Is The Sweetest Thing” and seven 
others, backed by the Jimmie Haskell orchestra. When you buy the album you'll 
find out how to get a great color picture of Rick. 

(Decca DL 4559) 


BITTERSWEET conveys the mood the very talented Carmen McRae communt- 
cates in this great collection of ballads and blues. This is a rare album of 
beautiful music, sensitively expressed. Every tune deserves close listening, but 
give special attention to the lyrics on “Spring Can Really Hang You Up The 
Most’ and the poignant “How Did He Look?” Too much. 

(Focus 334) 


BEN E. KING’S GREATEST HITS is just what the title says. Ben has a 
reputation for recording tunes that are more enduring than most pop music 
fare. Numbers like “Spanish Harlem,” “Don’t Play That Song,” “I (Who Have 
Nothing)” and “Stand By Me” are already, or soon will be classics. This is the 


kind of music that will still sound great twenty years from now. 
(Atco 33-165) 


THE OSCAR PETERSON TRIO PLAYS is listed as a jazz album, but it’s 
great music no matter what you call it. When Peterson gets cooking, his fingers 
fly nimbly over the keyboard with a dazzling virtuosity that no pianist living 
today can surpass. A very groovy session. 


(Verve V8591) 


EVERYBODY KNOWS, “Hello Dolly!,” “The Girl From Ipanema,” “People,” 
“Wives And Lovers” and “Don’t Let The Sun Catch You Crying” are six of 
the dozen recent hits that Steve Lawrence sings in his latest album. All the 
tunes are performed with the impeccable good taste and professionalism that 


makes Steve one of the most satisfying vocalists on the recording scene. 
(Columbia CL 2227) 


THE ANIMALS, who zoomed to the upper reaches in nothing flat with their 
runaway best-seller, “The House Of The Rising Sun”, make their album debut 
on MGM with this package of potent RGB items. Along with the big single, 


the British lads lash out with some inventive and feelingful renditions of — 


“Blue Feeling,” "The Girl Can't Help It’, “Memphis, Tennessee” and others 
in the same vein. (MGM E4264) 
12 


Elvis came a long way from his early image as a wild, hip-swinging rockabilly. 


by Marlene Fann 


Elvis Presley is a favorite subject ot 
mine as I’m President of an Interna- 
tional Elvis Presley fan club. By talking 
to the people close to him — his mana- 
gers and friends — | have come to 
feel that | know him as much as my 
closest friend. 

Recently a magazine had an article 
on Elvis and how he was before he had 


Ann Margret and Elvis dance the climb 
in the MGM musical ‘Viva Las Vegas’’. 


his army service. It asked if he wasn’t 
better then than he is now. 

In the first place Elvis fans do cherish 
the memory of the “‘old’”’ Elvis. He was 
the little-boy type and was cute and 
adorable. He would tease the nation 
with playful lyrics as ‘‘Don’t Be Cruel”’ 
and ‘Lover Doll,’’ or he would rock up 
a storm with ‘Hound Dog”’ or ‘“‘Hard- 
Headed Woman.” He seemed rebellious 
and misunderstood at times and we 


Elvis has no lack of charming, beauti- 
ful companions both on screen and off. 


loved the boy — for a boy is what 
he was. 

But after he left the army, he had 
changed enough for all the world to 
notice. No longer was his name's 
drawing power the only thing that 
could recommend his movies. He sur- 
prised everyone with a great musical 
talent. In fact, he single-handedly re- 
vived the musical through ‘‘G.|. Blues,’ 
“Blue Hawaii,’ and now “Girls! Girls! 
Girls!’ and ‘Fun In Acapulco” to the 
point where musicals are now again 
one of America’s favorite types of 
movies. 

But just when people decided to 
classify him as a musical star, he show- 
ed them an uncanny knack for doing 
humor as was seen in “It Happened 
at the World’s Fair’ and ‘Follow That 
Dream.”’ And lest they try to keep 
him within these two fields, he came 
forth with acting which surprised all 
of his fans and especially the critics. 
Rave reviews were in order for ‘‘Kid 
Galahad” and the truly brilliant ‘Flam- 


ing Star.” 
Music-wise also he would not be 
fenced in. He not only kept those 


fantastic swingers as ‘‘Bossa Nova Ba- 
by’ and ‘‘Kissin’ Cousins’’ coming, he 
was also responsible for bringing bal- 
lads back into the limelight. He even 
won critical acclaim for his beautiful 
rendition of the ‘“‘Hawaiian Wedding 
Song”’ in the movie ‘‘Blue Hawaii," 

Yes, Elvis is quite different now. He 
is on Hollywood’s ‘‘Best Dressed’ list, 
a real fashion plate who grows hand- 
somer each year. There’s a saying a- 
mong his fans that he’s got Gold Re- 
cords that he hasn't even been able to 
unwrap yet, There are eighty so far, 
which not only places him at top but a 
long way from the second place winner, 
He has won so many titles and populari- 
ty contests over the entire world, that 
even we fan club presidents can't keep 
track. At last count there were over 
6,000 fan clubs for him counting local, 
national, international, and foreign 
ones, He has a monthly magazine pub- 
lished with only Elvis news in it. And 
Elvis is growing stronger each day. 

You ask why? What has been the 
change that makes him appeal to a 
great variety of people? 

The answer lies in the fact that Elvis 
has grown up. He is no longer the 
little boy, although he still retains his 
youthful outlook on life and his sense 
of humor is every bit as strong. He has 
become polished and every move is 
smooth and sleek. He has a look in 
his eyes that warns you of explosives 
inside. He walks straight and proud; 
he has an aura of strength about him 
that is irresistable. 

The boy Elvis Presley has become a 
man, 
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In the Spring of 1960, four young 
men banded together to form qo new 
musical and vocal combination. Two 
played guitar, one drums and the 
fourth, organ, and they achieved a dis- 
tinctive sound with their vocal harmony. 


Their first job was at a small night 
club in New Jersey. Everything was in 
readiness for the engagement, except 
a nome for the group. They just could 
not agree on one. Finally, in despera- 
tion, one of them suggested the name 
of the club as a temporary measure. 
Everyone concurred, and The Four Sea- 
sons was born. Little did they dream 
that within a few years the name would 
become a household word on records, 
television, in theatres and in night clubs. 

Comprising The Four Seasons are: 


a 


Gene Kaye, d. j. in Allentown, Pa., is a Four Seasons fan. 
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Frankie Valli, first tenor; Bob Gaudio, 
second tenor; Nick Massi, bass; and 
Tommy DeVito, baritone. Actually, they 
represent a blending of talent from 
two other vocal groups, Frankie, Nick 
and Tommy, with the latter's brother, 
had enjoyed a modicum of success when 
they recorded under the name of The 
Four Lovers. Bob originally sang with 
the popular Royal Teens, He wrote the 
song ‘Short Shorts,’’ which became an 
overnight sensation ond gave that 
group its first hit recording. 


By 1960, the careers of all four had 
reached an impasse. The records of The 
Four Lovers lost favor with the public, 
and Tommy’s brother decided that he 
had had enough of show business. Con- 
sequently, the group disbanded. At o- 


bout the same time, Bob quit the Royal 
Teens to concentrate on song-writing. 

Shortly thereafter, the four met in 
New Jersey, where they were practi- 
cally neighbors. Bob was prevailed up- 
on to resume performing and join the 
others in forming a new vocal group. 
He was also encouraged to continue his 
writing, with the idea that he might 
provide them with fresh recording 
material. 


They began to perform in small clubs, 
ond subsequently came to the attention 
of Bob Crewe, an independent record 
producer. He used them largely to pro- 
vide vocal backgrounds for other re- 
cording artists. They did this for two 
years. Finally, in 1962 Bob Gaudio 


wrote a song that seemed just right for 


The Seasons celebrate d.j. Hal Jackson’s 25 years in radio. 
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The Four Seasons. It was recorded and 
released on the Vee-Jay label in Au- 
gust. Within one month, it caught the 
ear of the public and became a national 
sensation. The song was ‘‘Sherry,’’ and 
it sold a million copies, 


From then on, one hit followed anoth- 
er, most of which were written by Gau- 
dio. These included: ‘‘Big Girls Don't 
Cry,” “‘Walk Like A Man,”’ ‘‘Ain’t That A 
Shame,” “Candy Girl,’ “‘"New Mexican 

Rose,” “Stay,” **‘Dawn” and ‘‘Ronnie”’. 
Their albums were equally popular, 
and by the Spring of 1964 their record 
sales had 


exceeded seven million 
albums. 
This tremendous popularity resulted 
in extensive personal appearances 


throughout the country and overseas. 


Bob Crewe, wearing shades, produces all the Seasons discs. 


They guest-starred on The Ed Sullivan 
television show and also headlined at 
the Copacabana in New York. 

In January of 1964, The Four Sea- 
sons were signed by Mercury Records 
to one of the largest recording contracts 
ever offered to a vocal group. Their re- 
cords were released on the Phillips la- 
bel, a subsidiary of the company. 


About their success, The Seasons 
say, ‘The advantages of being suc- 
cessful in the music business are parti- 
cularly gratifying. Over and above the 
monetary rewards, it affords you an 
opportunity to travel far and wide 
throughout the country and overseas. 
This gives you an opportunity to meet 
many people and make new friends. 
By the same token, all of this traveling 


can be a disadvantage. Primarily, it 
leaves you little time to relax and 
spend time at home. It seems as though 
we are constantly on the move and 
have just enough time to get home to 
record, get our clothing cleaned before 
we are off on another trip. So you can 
see, there are advantages and disad- 
vantages to success. But, don't get us 
wrong. We certainly are not complain- 
ing and are very grateful to all our 
fans for their support.” 


Their advice for young people who 
would like to get into the music business 
is “if you have talent and are really 
interested in a career in show business, 
then be prepared to accept a lot of 
hard knocks and disappointments be- 
fore starting out.” 


The boys were featured on a coast to coast TV show. 
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BOB GAUDIO, tenor, is the only mem- 
ber of The Four Seasons who is not a 
native of New Jersey. He was born in 
The Bronx, N.Y., but moved to New 
Jersey where he attended Bergenfield 
High School. He now makes his home 
in Cresskill, N.J. He studied piano as a 
youngster, and later taught himself to 
play the organ. He played with school 
groups and started to write music when 
he was twelve. One of these groups 
became the Royal Teens, they left 
school for a show business career, Bob 
wrote their big hit song, ‘‘Short Shorts.”’ 
While traveling with them he enrolled 
in @ correspondence course and receiv- 
ed a high schoo! diploma, He remained 
with them until 1960, when he joined 
Frankie, Tommy and Nick. He wrote 
all of the hit songs recorded by The 
Four Seasons. His favorite sport is foot- 
ball, which he played in high school. 


FRANKIE VALLI, lead tenor, was born 
in Newark, N.J., where he still lives. 
He started to sing in grammar school 
and performed with school groups at 
Central High. He also taught himself 
to play the drums. He was friendly with 
Nick and Tommy, and finally left 
school to join them when they organized 
their country and western combo. Later 
he went out as a single, but rejoined 
the group when they became The Four 
Lovers. His hobbies include sketching 
and cartoon drawing. His favorite sports 
ore tennis, billiards and baseball, 


TOMMY DeVITO, baritone, was born 
in Belleville and now lives in Montclair, 
N.J. He attended Belleville High School 
and learned to play the guitar from his 
older brother. He left school to help 
support his family. At night, in order 
to earn extra money, he would visit 
the local taverns to play the guitar and 
sing, while his brother passed the hat 
around for contributions. He averaged 
$20 to $30 a week this way. Eventually, 
he and. his brother formed a musical 
combo with Nick and Frankie, speciali- 
zing in country and western music. 
They called themselves The Varitones, 
and worked at weddings and small 
clubs for $10 or $12 a night. It was 
this group that later developed into 
The Four Lovers and finally The Four 
Seasons. Tommy is a very fine golfer. 
He has a two handicap and hopes 
someday to become a member of the 
PGA. 


NICK MASSI, bass, was born in Newark 
and now lives in Bloomfield, N.J. He is 
a self-taught musician, playing bass and 
guitar. He attended Bloomfield High 
School, but left after two years to help 
support his family. Although he was in- 
terested in a musical career, he was too 
young to play in clubs. In his spare 
time he performed at family affairs and 
social functions. He grew up with Tom- 
my and eventually joined him to form 
a musical group. As a member of The 
Four Seasons, he writes all the vocal 
arrangements. His hobbies are wrapped 
around songwriting. He enjoys horse- 
back riding, bowling and billiards. 
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185 IBS. 160 IBS. 154 IBS. 125 IBS. 
| FAVORITE SINGERS: 


MALE FRANK SINATRA 


FAVORITE ACTRESS SOPHIA LOREN 


FAVORITE TV | EAST SIDE- 


COLOR OF HAIR 


COLOR OF EYES 


ROY ORBISON, 
FRANK SINATRA 
BARBRA STREI- 

SAND 


I 
TONI ARDEN WARWICK 


JANE FONDA 
ROCK HUDSON 
PHIL SILVERS 
SHOW 
JACKIE GLEASON 
HORSEBACK 


RIDING 
SWIMMING 


CANDID CAMERA 
JACKIE GLEASON 


FLINTSTONES 
JACKIE GLEASON- 


WEST SIDE 


SHOWS: 


GOLF 
HORSEBACK 
RIDING 


FOOTBALL 
BASKETBALL 


BOWLING 


FAVORITE SPORTS: FOOTBALL 


“A GIRL THAT’S 
INFORMED ABOUT 
SOMETHING. CAN 

TALK ABOUT IT 
AND IT KEEPS HER 
Cert LIKE BUSY 


“T LOOK FOR THE 
GIRL WITH THE 
SWINGING HAIR 
STYLE ...IT DOES 
FOR HER THAT 
RHYTHM DOES FOR 
A SONG.” 


“T LIKE A GIRL 
WITH A REAL SOAP 
AND WATER SHINE 
ABOUT HER. IT 
GIVES ME A REAL 
GOOD IMPRES- 
SION.” 


“ ‘NATURAL’ IS THE 
WORD FOR HOW A 
GIRL SHOULD 
DRESS... AND 
MAKE-UP.” 


A GIRL FOR THE 
FOUR SEASONS: 
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To a casual observer, it would seem 
that Marvin Gaye and Mary Wells are 
successful stars. In London's first music 
poll conducted by the Record Mirror, 
Mary wos voted the number one female 
singer. Marvin placed #2 among male 


vocolists, which is quite an accomplish- 


ment for someone who's never had a 
big record in England. 
Mary’s ‘‘My Guy” went to the #1 


a spot in this country, it was #5 in Eng- 


Jand and #2 in Australia. Marvin's 
records were selling as consistently as 
ever ond his nighiclub revue was draw- 


_ ing comments from the critics like ‘‘class 


refreshingly different’, ‘‘talent, 
showmanship and a fine gift for voic- 
ing a lyric that’s delightful to hear” 
and ‘good, rousing, rocking entertain- 
ment’’, : 

Their debut duet disc ''Once Upon 


Mary Wells is an exciting star onstage. 


A Time” and ‘What's the Matter With 
You Baby”’ is still being featured on 
radio stations in many parts of the 
country and their first album collabora- 
tion, ‘‘Marvin and Mary — Together’’ 
is a best-seller. 

Despite all these accomplishments, 
when Marvin wos asked to cite the 
highlight of his career he replied, ‘It 
hasn't happened yet. | can’t really say 
that I’ve reached a turning point so 
far.” 


His idea of reaching that pinnacle 
may come if and when he does a 
Broadway show or makes a major 
movie appearance. But by then he may 
have raised his goals even higher. 

As for Mary, she once stated that 
the music business wasn’t ‘‘all sugar 
and spice. You have to work hard. And 
when you become successful you have 
to work even harder.” 


Although both of these two talented 
artists have reached the upper plateau 
of their field, neither of them seems 
willing to take it easy. They’re both 
aiming even higher. 

Mary, who's always been greeted 
warmly and enthusiastically by her 
fons wherever she appears, has been 
developing a new act for nightclub 
presentation. She’s never worked in a 
club before but she apparently shares 
Marvin's belief that ‘‘you can get to 
the people better the closer you are 
to them.” 


Mary rehearses from around noon to 
9 at night, working primarily on stand- 
ard tunes for a more adult audience. 
When selecting material, Mary looks 
for tunes with ‘'a good beat and good 
lyrics. | like songs with a groovy beat 
that are soft — sounding.”’ 

Marvin was busier than ever the past 
year with his revue. The Spinners, Hat- 
tie Littles and a swinging 10 piece 
band accompany him on his tours, 
which usually run for 4 or 5 months 
at a time. In between, he spends 3 or 
4 weeks at home. 

This past September, Mary toured 
Europe. Her comment on Europe's lead- 
ing group was, “‘I like the Beatles. 


They can do a lot of different types of 


tunes. They perform rhythm and blues 
songs with their own feeling. It gets 
across to me.” 


When we asked Marvin for an opin- 
ion on the moptops he said, ‘I like 
them. | like their instrumentation. Being 
something of a drummer myself, | think 
that Ringo plays good drums.” 

In Marvin’s revue, The Spinners do 
a zany toke-off on the Beatles that 
never fails to crack up the audience. 

The reason Marvin ond Mary are 
tops on the charts and in the hearts 
of their fans is because they’re both 
still striving for new goals. Many lesser 
artists would be content with the en- 
viable reputation this soulful duo en- 
joys. But in the months ahead, both 
Marvin ond Mary will not only pursue 
their busy coreers, they'll add more 
activities to their already hectic sche- 
dules. Both know the importance of 
meeting ond performing for their fans. 

In the future, these two stars will 
shine even brighter. 


faci Gaye was a Freedomland hit. 
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INTERVIEW 
WITH 


EYDIE 
CORME 


Steve Lawrence and Ey- 
die Gorme are probably the 
most delightful couple in 
the music world. In this first 
installment of a_ special 
two-part feature, Hit Pa- 
rader Editor Don Paulsen 
talks with the vivacious Ey- 
die Gorme. 


DP You've got a new record out, 
‘Can't Get Over The Bossa No- 
va.’’ | understand you and Steve 
wrote it together. Have you ever 
done any songwriting before? 

EG i've done very little. Steve real- 
ly does quite a lot. 

DP How do you go about songwrit- 
ing? 

EG Well, | don’t go about it very 
much at all. 


DP It’s just a hobby? 


EG Well, for Steve it’s not a hobby, 
but for me it is. Steve is really 
quite a songwriter. | must have 
written about three songs with 
Steve, but it was just a whim. 

DP Before Steve got involved in his 
Broadway play you appeared 
together quite frequently on TV 
and in nightclubs. Do you feel 
that in working as a duo your 


separate identities as entertainers 
suffered? 


EG We have one identity as a team. 
We have one identity as Steve 
Lawrence and one identity as 
Eydie Gorme. It’s the most envi- 
able position anyone can be in. 
How one has affected the other 
has only been to our advantage. 


We make single records but we 
also make duet records. It's without 
precedent. There are very few mar- 
ried people in the music business 
who work together and separately. 
DP You and Steve have one of the 

most successful show business 
marriages. Do you have any sort 
of golden rules for staying hap- 
pily married? 

EG | think it’s a matter of luck, Actua- 
lly, there are no formulas. It 
takes more than just a one-line 
answer, Like, it’s not: ‘‘Well the 
reason for my happy marriage 


is | eat Wheaties every morning.” 
That's an involved affair. 

But | will say it helps to have a 
sense of humor. That's probably the 
first and uppermost thing in a mar- 
riage, but it’s certainly not the en- 
tire answer. 

DP What would you say was the 
turning point in your singing 
career? 

EG Well, it wasn’t exactly a turn- 
ing point, but of course the most 
important thing that happened 
to me and to Steve too was the 
nightly exposure on the ‘“‘To- 
night’’ show with Steve Allen. 
We were on that show on and 
off, with fantastic exposure, for 
about 5 years. It wasn’t the 
turning point it was a solid, 
building education in both of our 
careers. 

There hasn't been a real turning 
point yet and | sure hope there won't 
be . .. . because at this point it 
would be downhill! 

DP When you're recording a tune 
to be released as a single, as 
opposed to a track in an album, 
what do you look for? 


EG First of all, you'd very rarely re- 
cord a standard, unless you do 
it with a particular new beat. . 
either in a twist beat or a ska 
beat or the watusi or something. 
Dancing is the most important 
part. If the kids can't dance to 
it, it’s not a pop thing. People 
usually don't buy albums to 
dance to, they buy them to lis- 
ten to. 

DP In your latest album, “Amor”, 
all the songs are sung in Spanish. 
Who is an album like that gear- 
ed for? 

EG Columbia Records, the company 
| record for, has a tremendous 
international record business . . . 
as much internationally as do- 
mestic, 


Europeans look so much to Ameri- 
cans. Americans — bless ‘em and 
I’m happy to be one — sometimes 
have the habit of forgetting that 
there are other people outside the 
United States. The Europeans look 
to us. We start everything in pop 
music. They look to us for what's 
going to be new and going to hap- 
pen. Now they’re starting to get fine 
artists of their own. The international 
market has become a fantastic thing. 


My album is geared not only to- 
ward Spanish-Speaking countries but 
to countries where they buy Spanish 
records — like the United States. 

Outsides of the ‘‘Amor’’ album, | 
have a record now, “I! Want You 


“n> 


To Meet My Baby” and the song 
which Steve and | wrote, ‘'Can’t 
Get Over The Bossa Nova.” Now 
I’ve gone into Columbia Records and 
| have made that record in Italian, 
Spanish, Japanese, German... and 
these records are very appealing to 
people all over the world. The sale 
is tremendaus. 


We are not really quite aware 
of what’s going on in pop music — 
and the jazz field is really swing- 
ing. Even in Iron Curtain countries 
where it’s not even allowed, where 
you con get in a lot of trouble for 
Owning jazz records, the kids mana- 
_ge to get their hands on them. 


This international field encompas- 
ses more in some ways than it would 
domestically .... 


DP Because there’s more than one 
couniry to send the records. 


EG Right. 
DP Do you think that internation- 
lism will get bigger all the time? 


EG | think the international music 
business will get better all the 
time. And | also think the bigger 
and better it will be for world 
relations altogether. Music is 
probably the best and most non- 
political way. It’s one thing that 
doesn’t go very much hand-in- 
hand, music and politics. People 
are not afraid of music. It’s a 
wonderful thing. 


DP Do you have any opinions on 
one particular foreign group — 
the Beatles? 

EG The Beatles are no longer a 
foreign group! | think they do 
better in the United States than 
they do in any one couniry in 
the world. | think the United 
States has taken them to their 
hearts. 


As a matter of fact, I'm doing a 
charity ball where I'm introducing 
the Beatles at a large thing here in 
New York for the Cerebral Palsy. 
Steve and | are honorary chairmen 
for the Cerebral Palsy Foundation in 
New York City and The Beatles are 
coming to do a thing for our charity. 
We're very happy to have them. 


At this point Steve Lawrence came 
into the kitchen where we were 
chatting and announced there were 
some visitors to see Eydie on busi- 
ness. | thanked her for a very en- 
joyable interview and she left. 


Steve had to be at the theatre 
for the Wednesday matinee of 
“What Makes Sammy Run,” | made 
arrangements to return and continue 
the interview for the next issue of 
Hit Parader. 


WMCA Good Guys appear with Steve & Eydie on Cerebral Palsy Telathon. 


They enjoy great popularity both as 


recording artists and as performers 
in the best night spois. 


Steve and Eydie are top names sing- 
ly, or as a duo, a show-biz rarity. 


Eydie has cut records in Spanish, ltalian, German ond Japanese. 


FOLK MUSIC 


Randy Sparks, whose New Christy Minstrels scored a solid smash, has gone 
and done it again. He’s formed a new folk vocal group, and it’s called The Back MIRIAM MAKEBA 
Porch Majority. The Back Porchers were originally just that-a group formed to 
understudy the New Christy Minstrels and supply the Minstrels with replace- 
ments. But the Back Porch Majority soon took on a sound of its own and Sparks 
decided to launch the group. It’s already recorded for Epic Records. The group 
consists of seven singers-three of them girls-and they accompany themselves with 
12-string and 6-string guitars, as well as with bass and banjo. They also toss in 
licks here and there with jug band instruments. 

Harry Belafonte and Miriam Makeba, who recently completed a national tour 
gave a weekend concert series at Forest Hills Stadium, early in August. Harry is 
booked to open at the Latin Casino in New Jersey just over the border from 
Philadelphia on September 10 . . . . Miss Makeba has already been signed to 
appear at the Shoreham Hotel in Washington next April . . . Dave Van Ronk’s 
new album, “Just Dave,” is on current release by Mercury Records ... Bob Dy- 
lan’s new book, “Bob Dylan’s Songs for Harmonica,” has just been published 
Peter, Paul and Mary wound up their Far Eastern tour with late July dates in 
Honolulu .. . The Chad Mitchell trio cat a new album for Colpix Records. .. 
The New Christy Minstrels are set for a three-week tour of Europe starting in 


mid-January. 
: POPULAR MUSIC 


Brenda Lee and manager Dub Allbritten returned from England where Brenda 
taped several major TV appearances for B.B.C. The New Beats from Louisiana 
recorded their first album for Hickory Records in Nashville. Capitol Records 
recorded the Beatles at their Hollywood Bowl concert. Stan Getz of “Girl From 
Ipanema’ fame is writing the musical score for the Animals’ first full length 
movie called “The Swinging Set.’ Movie will also feature The Dave Clark 5 and 
Johnny Rivers. The Four Seasons are touring the country with an all star show 
consisting of Barbara Lewis, Ruby and The Romantics, Bobby Goldsboro, The 
Chiffons, Patty and The Holbert Jimmy Soul. Little Richard who sold 32 BOBBY RYDELL 
million records in his hey-day, is now signed to a two year contract with Vee- Jay ce sie 
Records. Cliff Richard recently recorded for the first time in the U.S. Elvis Pres- 
ley received a gold record for sales of “Kiss Me Quick.” The Beach Boys cut a 
“live” L.P. for Capitol to be released in October. Dick and Dee Dee are tourin 
the far East. Lonnie Mack served as judge of a dance contest at the Illinois State 
fair where his band entertained. Bill Black's combo, who toured with the Beatles, 
will do likewise in England. Bobby Rydell played a mixed up singer on the Danny 
Thomas Show. The Supremes “Where Did Our Love Go,” set off a good deal of 
interest in the “Detroit Sound.” Competing record companies came up with 
“Bread and Butter” and ‘““Remember-Walkin’ In the Sand.” The Detroit Sound is 
currently the most successful development in the recording industry, headed by the 
Tamla Motown labels. 
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BILLBOARD 


JAZZ AND BLUES 


Alan Freed is now a jazz d.j. on F.M. outlet KNOB in Los Angeles. His se- 
lections for the most part are blues in the B.B. King, Jack McDuff, Jimmy Smith 
vein. The Ashland auditorium, Chicago, held a blues concert in August featuring 
B.B. King, Little Junior Parker, Elmore Morris and Freddy King. Impulse Records 
has a masterwork in Charlie Mingus’ new release “Mingus Plays Piano.” The fa- 
mous bass player solos throughout the entire set on spontaneous compositions and 
_ improvisations. Louis Armstrong’s one night stand at New York’s Metropole in 
July broke all attendance records for the club. Birdland is back in business with a 
full time jazz policy. The club opened with Miles Davis. At this writing Bud 
Powell was set to leave Paris for a stint at Birdland. Apparently he is in good 
health. Composer Randy Weston, who is also a brilliant jazz pianist, performed 
an unusual jazz religious service at a New York City church recently. Weston 
wrote original jazz compositions which were inspired by passages from Scripture. 
Reverend John Gensel, pastor of the Advent Lutheran Church New York 
delivered the Bible passages. A film crew for the TV series, “The Twentieth Cen- 
tury,” went to Japan to do a program on Duke Ellington’s tour. Duke and Ella Fitz- 
gerald taped some shows for “Today,” in the nature of tributes to Ellington. Pian- 
ist Erroll Garner made a guest appearance on The Bell Telephone hour . . . Louis 
Armstrong was all over the New York World’s Fair on one of the hottest days of 
the summer. As the mercury reached 99 recently, Louis had his own day at the 
Fair and made appearances at four pavilions, including the African Pavilion and 
and the Singer Bowl, where he played a concert. 


COUNTRY WESTERN 


Lester Flatt and Earl Scruggs appeared as guest stars on the “Beverly Hillbil- 
lies.” The duo have recently been made Honorary Citizens of Mobile, Alabama 
_and Johnson City, Texas. In addition, the boys have received a Proclamation from 
the Mayor of Prichard, Alabama and commissioned Kentucky Colonels from Gov- 
-ernor Breathitt in Frankfort. Hank Williams Jr. is currently touring Prince Edward 
Island and Nova Scotia. The package booked by Boston. promoter Buddy; 
Lee, also includes Jean Shepard, Curly Fox, Audrey Williams and Lamar Morris. 
Carl Smith returned from Toronto where he taped several shows for his upcom- 
ing “Carl Smith Show’. The 30-minute weekly seg will run coast to coast in Canada 

_ on BBC, starting in the fall... . Roger Miller, Smash recording artist now making 
his home in Hollywood, recorded a live comedy album in Nashville’s Carousel 
Club under the direction of Shelby Singleton and Jerry Kennedy. Lucky Moeller, 
of the Denny-Moeller Artist Bureau, reports good overseas business, with George 
Morgan booked in Germany and France in September, Carl Perkins returning to 
England for eight weeks beginning Oct. 18, and Red Sovine booked in Germany 
and France for three weeks in November. Roy Drusky is back in Nashville after a 
two-week engagement at Toronto’s Hotel Edison. Johnny Western, writer of the 
“Ballad Of Paladin,” has been signed to the Phillips label by Shelby Singleton and 
cut his first sides for the label last week . . Chet Atkins, Boots Randolph and 
_ Floyd Cramer appeared in two benefit performances at the Carousel in Nashville. 
The proceeds went to the family of Dean Manuel, pianist-leader of the Jim Reeves 
band, who died in the July 31 plane crash Ferlin Husky and his band, headed, 
by Wade Ray, had capacity business at the Regina Exposition with three shows, 
daily. This is one of the big Canadian Expositions with negotiations underway to 
return Ferlin next year. Ray Price and The Cherokee Cowboys, along with Tom- 
pall and The Glaser Brothers, broke and all time attendance record held by Roy 


Acuff at the Belle Missouri Fair with over 6900 paid admissions sitting through a. 


downpour rain at the Fairgrounds grandstand while the boys entertained under a 
funeral tent in front of the grandstand. Said Tompall, ‘The tent was there just in 
case the Glaser Brothers’ act died.” Happy to announce that it did not. 


ALAN FREED 


CHARLIE MINGUS 


CARL SMITH 


JIM REEVES 
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Above, Allentown, Pa. d 


j. Gene Kaye greets the Reflections, o 


The hottest show currently touring 
the country is undoubtedly Dick Clark's 
Caravan of Stars. The hundreds of 
coast-to-coast one-nighters are sold 
out weeks in advance and the show 
these particular photos were taken at 
was no exception. 

Gene Kaye, a dise jockey at radio 
station WAEB in Allentown, Pennsyl- 
vania, is one of Pa.’s most popular joc- 
keys and brings big name talent to his 
weekly record hops. Gene's sponsor- 
ship of Dick Clark's show no doubt 
boosted his popularity another 100%. 

In a traveling show of such gigantic 
proportions, it must be difficult to keep 
things running smoothly but affable 
Dick Clark manages to hold the show 
together. It goes without saying, how- 
ever, that there's no such thing as a 
perfect road show. One of the “‘crink- 
les’ happened after a heated argu- 
ment between the management of the 
Dick Clark Tour and the hired bus 


driver. The driver stormed off with bus 
and uniforms of the Supremes. The 
Supremes are currently riding the na- 
tional charts with ‘Where Did Our 
Love Go." 


Dick Clark, after explaining to the 
large audience why the Supremes 
would not be able to appear (to no 
avail), encouraged the girls to perform 
in their traveling clothes . . . They did, 
and almost broke up the show with 
standing ovations and cries for more. 


But the star-studded cast makes up 
for any behind-the-scenes difficulties 
that might happen. When you can see 
Major Lance, the Dixie Cups, the Re- 
flections, Gene Pitney, the Supremes, 
Brian Hyland, Fabian, the Premiers, 
Mike Clifford, Round Robbin, the Rip- 
chords, Bobby Freeman, the Jelly 
Beans, the Crystals, Dean and Jean 
and Brenda Holloway all in one show, 
who cares about an old bus driver. 


f “Romeo And 


Juliet” fame Below, Round Robin and other performers prepare for showtime. 


B SS 
Brenda Holloway was a hit. Below, Gene 
with Mike Clifford and Brian Hyland. 
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Gene meeis two of the Dixie Cups. Two famous Genes, Kaye and Pitney. 


Dick Clark checks the show schedule. 
Below, Major Lance meets the fans. 


The Supremes and two of the Crystals stretch out and relax between shows. The Supremes sing "Where Did Our 
: Love Go”. Below, Dick Clark bowing. 
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In the beginning there was the 
Beatles. They had long hair and they ® 
played instruments and they sang and : 
they became the hottest musical pheno- 
menon the world had ever known. 
Suddenly, dozens of groups with 
long hair who sang and played instru- 
ments appeared on the scene. After 
all, imitation is the sincerest form of 
robbery. 


To assist our readers in knowing 


who's who behind all that hair, we 
give you this little guide to several of 
the more outstanding groups who have 


jumped on the Beatle bandwagon for 
fun and/or profit. 


THE YOUNGER BROTHERS 


One of the funniest parodies of the 
Beatles is performed by the Younger 
Brothers. Wearing mop-like wigs and 
false noses, they strum three outrageous 
looking guitars. Their main instrument, 
a bass fiddle adorned with towel 
racks, a telephone, a rear-view mirror, 
door knobs, a T.V. antenna, Christmas 
tree lights and other assorted hard- 
ware, lights up like a neurotic pin-ball 
machine. During their act, the phone 
on the guitar rings and the boys con- 
verse with ‘‘mother,’’ who sends them 
her regards from England. 

Fronting the group are Paul, Larry 
and Vinny Younger. The Sidemen are 
Walt, on organ; Neal, guitar; Steve, 
drums; and Vince, Bass. 

Two years ago they sent a tape to 
the manager of the Peppermint Loun- 
ge. He liked what he heard and, with- 
out even seeing them, he booked the 
boys for a week. They've been playing 
there ever since. 

The real Beatles visited the Younger The Beatle take-off was a recent 
Bros. at the Peppermint Lounge. A- innovation and when the Beatles were 
hove, the Youngers meet Murray The K. in New York they saw it and approved. 


THE FEMALE BEATLES 


The Female Beatles have one thing 
the Mersey mop-tops lack — at least 
from a male view-point — that’s sex 
appeal. 


Patti Devoe, Merrie Ree, Janet Gross, 
Sue Gazzi and Rosanne Kangloss had 
been together for 2% years as the 
Playgirls. They were popular with au- 
diences and club-owners, but after they 
saw the Beatles, liked them and started 
performing Beatle tunes, the girls’ 
career really began to move. Twentieth- 
Century Fox signed them to a record- 
ing contract and they've toured Europe 
and South America, with new offers 
coming in every week. 


One distinguishing fact about the 
girls is that they’re one of the very 
few Beatle imitators who don't have to 
wear wigs — the long hair is for real. 
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THE AMERICAN BEETLES 


What's in a name? Dig this little 
tale: 

Bill Ande, lead guitarist, Tom Con- 
dra, rhythm guitar player, Dave Hier- 
onymus, drummer and bassist Vic Gray 
had been together for five years play- 
ing fraternity engagements, night clubs 
and teen hops. When the Beatles came 
on the scene, the boys decided, on a 
whim, to adopt a new name and let 
their hair down. The response was en- 
thusiastic and many doors were sudden- 
ly opened to them. 


Wherever the American Beetles ap- 
pear, fans scream ond bombard the 
stage with jelly beans just as wildly as 
they would for John, Paul, George and 
Ringo. 

So whether you spell it B-E-A-T-L-E-S 
or B-E-E-T-L-E-S, the result is M-O- 
N-E-Y, 


THE LADYBUGS 


Beyond a doubt, the cutest quartet 
to challenge the Beatles as the world’s 
foremost singing kooks are the Lady- 
bugs. 


Paul Henning, the man responsible 
for ‘The Beverly Hillibillies’’ and ‘‘Pet- 
ticoat Junction,”’ created the way-out 
group of girls for one episode in the 
latier scenes. In addition, they wowed 
the audience on Ed Sullivan's CBS-TV 
show. 


_ The bewigged, guitar-twanging four- 
some consists of ‘‘Petticoat Junction” 
regulars, Jeannine Riley, Pat Woodell 
and Linda Kaye, plus Sheila James, who 
played Zelda in the ‘Dobie Gillis’’ 
series. It’s a group that can be ap- 
preciated even if the sound on your TV 
set isn't working. 


THE EGGHEADS 


The Beatles made everyone hair- 
conscious. It was inevitable that some- 
One would go to the other extreme. 
The Eggheads were the first. Sporting 
smooth round heads, they’re not afraid 
to stand up before a crowd without 
the comouflauge of hair which looks 
like crab grass left untended through 
a long, hot summer, It is a pretty cool 
idea. 


The four young men — Chuck Har- 
mon, John Samson, Jim Monte and 
Lucky Laccardi — spent four years 
learning how to play their respective 
instruments and developing a distinct 
style and sound. When Beatlemania 
began to rise, the boys went to the 


root of the matter, shouting “Off with 
our hair!!"’ 


Nation-wide fame followed shortly 
thereafter. 


There are many other groups that 
have sprung up in the wake of the 
Beatles, but most of them spring down 
again just as fast. It’s rumored that a 
Beetle group from Japan trying to en- 
ter this country was stopped by an at- 
tack of D.D.T. 


There will be many more groups 
who owe their existence to the four- 
some from Liverpool. But there is just 
one truly great and original Beatle 
group, and no one else could ever re- 
place them. 
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The greatest hit in the history.of the 
American theatre has come to the mo- 
tion picture screen at last. ‘“My Fair 
Lady’ was the longest-running musical 
ever presented on the Broadway stage. 
Based on George Bernard Shaw's ‘‘Py- 
gmalion”’, it opened in March, 1956, 
and closed in September, 1962 after 
2,717 performances. The stage produc- 
tion has set records in all countries 
where it has played. 

Now, after a year and a half of pre- 
paration and filming, Warner Brothers 
has released its $17,000,000 produc- 
tion of the Alan Jay Lerner-Frederick 
Loewe musical. Audrey Hepburn, play- 
ing Eliza Doolittle, the grimy vulgar 
flower girl who becomes the most ele- 
gant lady in all London, stars with Rex 


1 Professor Henry Higgins encounters Eliza Dolittle, a 
ragged flower girl on the streets of London. 2 


Harrison, who recreates his famous role 
as Professor Henry Higgins. 


Movie fans who've often wondered, 
‘‘Whatever happened to the lavish, 
happy musicals Hollywood used to pro- 
duce?"’ need look no further. ““My Fair 
Lady’’, filmed in Technicolor and super- 
sized Super Panavision 70, with a six- 
track stereophonic soundtrack is destin- 
ed to be a classic among great movie 
musicals, 


No Broadway show in recent years 
has been so rich in tunes that have be- 
come standards. In the late ‘50's, fol- 
lowing the play’s premiere, dozens of 
recording artists released singles and 
albums of the great Lerner and Loewe 
song hits. The movie version has inspir- 


ed another tuneful deluge. The 18 musi- 
cal numbers in the film include such 
popular favorites as ‘I've Grown Ac- 
customed To Her Face,"’ ‘‘Get Me To 
The Church On Time,” ‘| Could Have 
Danced All Night,’’ “The Rain. In 
Spain.” ‘‘With A Little Bit Of Luck,” 
“Show Me,” “‘Loverly,”’ and “On The 
Street Where You Live.’ The sound- 
track album is on Columbia Records, 
The immense talent of the people be- 
hind the scenes of ‘‘My Fair Lady”’ as- 
sured the film of success long before 
the cameras began rolling. Jack L. 
Warner, president of Warner Bros. was 
the producer. The distinguished George 
Cukor, whose last musical was the de- 
lightful ‘‘Les Girls,’’ directed. Andre 


Previn, world famous, not only for the 


On a bet, the Professor vows to turn Eliza into an 
elegant lady. He begins with grueling speech lessons. 


3 Eliza and the Professor try each other’s nerves, but at last there comes the day. Eliza’s “‘The vine in spine sties 


30 


manely in the pline’”’ becomes THE RAIN IN SPAIN STAYS MAINLY IN THE PLAIN. The scene film’s musical highlights. 


Meanwhile, Eliza’s dad, one of the un- 
4 deserving poor, hopes for a BIT OF LUCK. 


nearly 40 films for which he has written 
musical scores, but as a classical and 
jozz pianist, recording artist and or- 
chestra conductor, was musical director. 
The dazzling and impressive voriety of 
costumes and sets were designed by 
the eminent and artistic Englishman, 
Cecil Beaton. Hermes Pan, choreogra- 
pher, Gene Allen, art director and Harry 
Siradling, cinematographer, were a- 
mong the many other talented crafts- 
men who contributed painstaking ef- 
fort and loving care to the production 
of the super-hit musical. 

From early January, 1963, to its 
start the following August, the picture 
wos in creative preparation. Actual 
production lasted five months, after 
which the editing and scoring carried 
well into the spring of 1964. Even be- 
fore the film was completed, arrange- 
menis had been made for its world 
premiere at the Criterion Theatre in 
New York on October 21, 1964, fol- 
lowed immediately by gala opening in 
other leading cities. Theatre owners 
put up record guarantees long in ad- 
vance. 

The radiant Miss Hepburn, who has 
been called'' Everybody's Fair Lady," 
began developing. her interpretation of 
Eliza Doolittle long before the start 
of production. She worked six weeks 
with Susan Seton, a vocal coach from 


5 Elegantly gowned, the new Eliza goes to 
the Ascot Races with Professor Higgins. 


Eliza slips momentarily st 
and uses an impolite | 
word. Three ladies faint. 


But at Embassy Ball, Eliza 
is a sensation. Prof. Hig- 
gins wins the bet. 


; 8 Eliza’s father has come into an unexpected fortune and now Eliza’s “‘step- 


: 9 Eliza angrily runs out on Higgins, 
: ‘he’s grown accustomed to her face. 


As Higgins sits in his study Eliza 
returns. In true musical tradition, 
they live happily ever after. 


mother’ wants to marry him. He sings GET ME TO THE CHURCH ON TIME. 


New York City, and found every nuance 
in the choracier of the ‘‘rapscallionly 
flower-girl,"’ Eliza Doolittle, who is 
transformed into a ‘‘foir lady” by Pro- 
fessor Henry Higgins. Of course, she is 
as appealing under the dir; and grime 
that cover the flower girl as she is when 
she emerges as the grandest lady of 
London's high society. 

For the sake of realism in her role as 
the seedy guttersnipe, Miss Hepburn 
underwent a daily besmirchment for 
two weeks, beginning upon her early 
morning entry into Warners’ makeup 
department. Before you could say 
Palmolive, she was attacked by her 
hoirdresser with fuller’s earth and oil, 
by her makeup man with dirt-soaked 
sponges and by her wardrobe woman 
with stained, torn and squalid skirts and 
petticoats and even a pair of tatty 
bloomers. Her fingernails were poked 
full of dirt, 


A reversal of the some procedure 
took place after each day's filming, and 

it is not o procedure that Miss Hep- 
burn enjoyed inasmuch as she is a meti- 
culously neat person. ‘‘However,’’ she 
says, ‘'l must admit that the very cleor 
evidence of Eliza’s filth went a long 
way ioward helping me feel the char- 
acterization.” 

By the end of ‘My Fair Lady,”’ how- 
ever, Miss Hepburn is the stylish and 
elegant Miss Doolittle who sweeps all 
before her at the Embassy Ball. 

The role of Higgins in the film is 
given its ultimate performance by Har- 
rison who created the part on the New 
York stage and then played it 1,006 
times in New York and London. After 
performing the role for the 1,007th and 
final-time, Rex Harrison bid a definite 
farewell to the character of Henry Hig- 
gins. “| won’t play him agoin,’’ Har- 
rison states with conviction. ‘| am part- 


_finished with Higgins. 


ing friends with the man while we still 
are on speaking terms.” 

Harrison has had a phenomenal suc- 
cess as the professor of phonetics in 
“My Fair Lady’. The critics enthused 
about his performance. The public ap- 
plauded wildly. He played the role for 
two years on the Broadway stage, and 
repeated his triumph in the part for 
one yeor on the stage of the Drury 
Lane Theatre in London. 


At that point, Harrison felt he was 
Then Warner 
Bros. persuaded him to play the role 
just once more. 

l was tempted. | also succumbed,” 
says Horrison with a smile, ‘But now 
that the film is complete, | am going 
to shake hands with the character and 
say goodbye.”’ 


How did Harrison tranfer Higgins 
from stage to screen? He didn’t merely 
‘transfer’ Higgins, says the performer 
who created the role in ‘‘My Fair Lady.” 

‘Motion pictures being so different 
from the theatre, it is not possible to 
create a performance, intact, from the 
footlights to the sound stages,’ says 
Harrison. “Under those conditions, I’m 
afraid such a characterization would 
seem broad and unconvincing. Films are 
much more detailed, as to acting, than 
the stage. My solution was to go back 
to fundamentals and entirely re-create 
the part for the camera.” 

That required of Harrison that he get 
to know Higgins more intimately than 
ever. 


Higgins is the same person in the film 
as he was in the theatre, but on the 
sound stages | achieved the same effect 
in oa different monner,’’ Harrison ex- 
plains. ‘'l suppose subtlety is the key- 
note of the cinema. In the theatre, one 
must project both facial expressions and 
voice to the uttermost row of the ut- 
termost balcony. For the camera and 
the microphone, no nuance of voice or 
gesture fails to project. It is the dif- 
ference between addressing, a conven- 
tion and simply conversing with a 
friend.” 


Mr. Harrison and the Warner sound 
department undertook to set a pre- 
cedent by making it possible for him 
to sing his songs, ‘‘live’’, rather than 
pantomine them to pre-recorded play- 
backs as is customarily done. At the re- 
quest of the star, who felt that-since he 
never sings a song the same way twice, 
it would be difficult to mime effectively 
to his own recordings, an ingenious 
electronic arrangement was devised to 
allow him to sing to a recorded or- 
chestral accompaniment while the cam- 
eras were turning. 


-(continued on page 54) 


started with the fans. Five 


It all 
young men, hammering out rhythm 'n’ 


blues in Newcastle-upon-Tyne clubs 
under the modest name of the Alan 
Price Combo, heard their audiences 
talking about ‘The Animals’. It was, 
they realized eventually, a reference 
to themselves-a topic of conversation 
among pop fans wherever they go. 
“How it began we never could find 
out’, says Alan. ‘‘Maybe it was because 
we looked the part in those days. We 
couldn't afford smart mohair suits. We 


THE 


dressed in denim jerkins (tight-fitting 
sleeveless jackets) and trousers-pretty 
shabby they were, and people must 
have thought we were laborers. Still 
you can't knock yourself out on stage 
all togged up to the eyebrows. Now 
we are making more money and we've 
moved up the scale to denim jackets- 
tailored, of course-and lightweight 
trousers, For television we shall be 
wearing sharp suits which cost 30 a- 
piece.’’ (That's almost $90 American 
money.) 


Fans of the Animals spread the word at the U.S. premiere of the Beatle movie. 


NIMALS 


Adds vocalist Eric Burdon, “The name 
was probably an association with. the 
kind of music we play-earthy and gut- 
ty. It’s a sort of animal sound. On stage 
we can be pretty wild. No routine-just 
moments of uninhibited inspiration 
when we go slightly potty.” 

The group wisely appreciated that 
they were more to be remembered as 
as The Animals than as the Alan-Price 
Combo-but the change of name caused 
some misgivings at the BBC. The new 
title was agreed on after the group had 
been booked for SATURDAY CLUB as 
the Alan Price Combo. ‘‘The BBC has 


“ON STAGE WE CAN 
BE PRETTY WILD” 


their doubts about letting us broadcast — 


as The Animals and there were talks at 
high level before we were given the 
go-ahead”’ says Alan. y 
The Animals had their beginnings in 
a trio, formed in October 1962 by Alan 
Price with Chas Chandler (bass-guitar) 
and John Steel (drums). They played 
around Newcastle’s jazz clubs, were 


joined by vocalist Eric Burdon and the — 


line-up was completed by the addition 
of Hilton-Valentine (lead guitar). 

In Newcastle the group became a 
cult, with a fan following fervent as 
The Beatles acquired in Liverpool. To 
be in the fashion, young girls carried 


large straw bags with ‘The Animals” 


_ written on them, while the boys had 
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Alan Price, John Steel, Eric Victor Burdon, Hilton Valentine and Chas Chandler. 


the name emblazoned across the back 
of their jerkins and combat jackets. 
But the most impressive demonstra- 
tion of fan-worship came with the mak- 
ing of a four track demo-disc. Their 
followers found out about it and snap- 
ped up 500 copies at $2.38 per record. 
That same demo-disc was brought 
to London by their manager, club ow- 
ner Mike Jeffries, who played it to 
agents and bookers and secured en- 
ough work for them to make the move 
South in January 1964. The Animals 
are now residents in London and are 
packing ‘em in wherever they play. 
Three important dates in their en- 
gagement book were appearances on 
the JERRY LEE LEWIS TV SPECTACULAR, 
screened by Granada in May, and a 
tour with the American rhythm 'n' blues 
star Chuck Berry in the same month. 
On September 1 they came to America 
to headline a big rock 'n' roll show. 
The Tyne Sound of The Animals was 
Put on record by singer and indepen- 
dent record producer Mickie Most. 
Their first Columbia release in England 
was BABY LET ME TAKE YOU HOME 
b/w Gonna Send you Back To Walker 
(a suburb of Newcastle). ‘The House 
Of the Rising Sun", released in this 
country on MGM Records, is their cur- 


rent chart-topper, 
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Millie Small is welcomed in her native Jamaica after a triumphant U.S. tour. 


Millie sang “Sweet William,” danced 
the Ska in a concert at the World’s Fair. 
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Every morning when a magazine edi- 
tor opens his mail he wonders what 
new treats and surprises the record 
companies have sent him. Records, 
photographs, press releases and bio- 
graphies pour in as the disc manufac- 
turers continually introduce new ‘‘tal- 
ent’’ to an _ already-crowded field. 
Most of these new recording ‘‘artists”’ 
fail to make the top 10, or even the top 
1000, so an editor can safely place 
most of the publicity material in his 
round file (i.e. — the wastebasket). 

But early last May there was one 
line in a press release that seemed to 
warrant closer attention. It read ‘'Ac- 
cording to distributors and dealer re- 
ports pouring in from all sections of 
the country, Smash Records’ selling 
boom with Millie Small’s ‘Blue Beat” 
record, ‘‘My Boy Lollipop”’ is starting 
a new dance craze in the United 
States.” 


We put the release in a file folder 
marked ‘Blue Beat.”’ 

A month later a picture of a very 
cute young lady arrived with this press 
release: 

Millie Small, who is zooming up the 
national hit charts with her Smash Re- 
cords’ platter, ‘My Boy Lollipop” can’t 
wait until she sees the excited eyes of 
her 12 brothers and sisters in Jamaica, 
when she tells them she is scheduled 
to make a movie with London director, 


Coke’s World’s Fair Pavilion was fun. 


Douglas Hickox! Only nine months ago 
Millie came to Britain looking like a re- 
fugee — she wore her first poir of 
silk stockings only after her chirping, 


chuckling voice in “My Boy Lollipop” 


made her the sensation of England. 
“Overnight Millie has bécome the 
newest sensation of America; is making 
more money in a week than her father 
(a sugar plantation worker) makes in 
a year; owns a wardrobe of clothes 
grander than a princess and is dicker- 
ing for the purchase of a huge London 
house for her twelve older sisters and 
brothers. ® 


Quite a success story for a 16-year- 
old Chinese-Jamaican waif!” 

The "Blue Beat’’ file was changed to 
the ‘‘Millie Small”’ file. : 

During the weeks that followed, more 
information arrived. Gradually, we 
pieced the story together. 

Millie’s ascent to stardom began at 
age 12 when she entered and won a 
talent contest in Kingston, Jamaica. The 
$50 prize money made her feel like she 
was the richest little girl in the world. 


A year later her first record crashed 


into the Jamaican Hit Parade. 
Three years and three hit records 


later, Millie was an established record- 


ing star in her native country, She might 
never have left the land of sunshine 
and calypso if Chris Blackwell, a Jam- 
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HP Ed. Don Paulsen gets Millie’s album. Lesley Gore and her A&R man Quincy Jones greeted Millie on her arrival in U.S. 


hadn’t left England to seek the vivaci- 
ous teenager with the chirping, chuckl- 
ing voice. Blackwell was convinced the 
Ska, which he called the Blue Beat in 
London, could start a new dance fad. 
He released record after record, but 
nothing happened. He had a _ hunch 
Millie could introduce to the world the 
exciting native rhythm. 


In July of 1963, Blackwell brought 
Millie to London. Now her legal guard- 
ian, he enrolled her in England's fa- 
mous Italia Conti Stage School for 
speech training and an intensive study 
of dancing. She learned quickly, and 
her second British recording, ““My Boy 
Lollipop,’ did the trick. Blue Beat be- 
came the fashion in London niteries and 
the rage of teen circles throughout the 
European continent. In the United 
States, night clubs and dance schools 
featured Ska lessons. 


Millie won the hearts of the English 
press with her native, little girl reaction 
to a new-found fame. Appearances on 
radio and national TV shows, ball- 
rooms and concert halls made her the 
greatest little girl voiced singing sensa- 
tion since Shirley Temple recorded, ‘‘On 
The Good Ship Lollipop.’’ A television 
spectacular featuring The Beatles and 
Millie, and other popular stars was 
télecast twice in Britain by popular de- 
mand and is scheduled for similar suc- 
cess in this country, 


The Millie Small file in the Hit Para- 
der offices swelled. We learned that 
her favorite color is pink, Elvis Presley, 
Fats Domino and Cliff Richard are her 
favorite singers and her favorite out- 
fit is~a pair of stretch slacks and a 
sweater, 

Finally, the inevitable letter arrived, 
stating, ‘Due to repeated requests from 
fan magazine editors and the press, 
Smash Records has scheduled q U.S, 
visit for Millie Small.’’ A month later 
she arrived. 

As Millie stepped out of the airliner 
at Kennedy International Airport, di- 
rectly from an engagement in Germany, 
she was greeted by D.J. Murray the K, 
The Bonomo Candy presented her with 
the world’s largest lollipop, a mam- 
moth confection measuring 8 feet high 
and 13 feet in circumference. 

A hectic schedule of _ interviews, 
photo sessions and television and radio 
sessions were crammed into the 16- 
year-old singing star's 24 hour visit to 
New York, beginning almost immediate- 
ly after her arrival and ending minutes 
before her departure for Jamaica the 
following afternoon. 


The schedule included magazine in- 
terviews and photo sessions with such 
national publications as Life, Seven- 
teen, Hit Parader and some of the wo- 


men's fashion magazines who currently 
(Continued on Page 52) 


IN AMERICA 


set 


Among Millie’s interviews was one with 
Lee Jordan fer a CBS-TV newscast. 
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@ |S IT TRUE? 


By Carter Lewis 

Listen to the talk that’s going ’round 
the town E 

Everywhere you go they’re spreadin’ it 
around 

Saying that you’ve gone and found 
another one 

Is it true my love? 


Oh, what about the ring you gave me 
yesterday 

Is it fair of me to throw it all away 

Have you said goodbye? 

If you have don’t lie 

Is it true my love? 


Oh don’t you know, don’t you know 
it would make me blue 

Baby. baby say it isn’t, say it isn’t 
true, 


Uv and down the street 

The story is the same 

Ewv’rvone T meet is whispering your 
name 

Sayvine that you’ve gone and found 
another one j 

Ts it true my love? 

@® Copyright 1964 hy Southern Music Pub. 

Co., Ltd., 8 Denmark St., London W.C. 2, Eng- 

land. All rights for the Western Hemisphere 

controlled by Southern Music Pub. Co., Ine. 

Used hy permission. 


@ YOU REALLY GOT ME 


By Ray Davies 

Girl you really got me going 

Yon sot me so J don’t know what I’m 
doing 

Yeah you really got me now 


You got me so I can’t sleep at night 

Yeah you really got me now 

You vot me so J don’t know what I’m . 
doing 

Oh vesh you really got me now 

You got me so J can’t sleep at night 

You reallv got me 

You really got me 

You really got me. 


Don’t ever set me free 

T always wanna be by your side 

Girl you really got me now, 

© Copyright 1964 by Edward Kassner Musie 
Co. Ltd, for all countries of the World. Sole 
Selling Agent: Kassner Associated Publishers 
Lid. 25, Denmark Street, London, W. C. 2. 
Controlled in the U. S. A. and Canada by Jay 
Boy Music Corp. International Copyright Se- 
evred. All rights reserved. 


@ LET IT BE ME 


By Mann Curtis and Gilbert Becaud 
I bless the day I found you 

J want to stay around you 

And so I beg you 

Let it be me, 


Don’t take this heaven from one 
If you must cling to someone 
Now and forever 

Let it be me. 


Each time we meet love 
I find complete love 
Without your sweet love 
What would life be. 


So never leave me lonely 

Tell me you'll love me only 

And that you’ll always 

Let it be me, 

© Copyright 1955, 1957 and 1960 by Franee 
Musie Co. Sole Selling Agent in the U.S.A, 
and Canada: Leeds Music Corp. Used by pes- 
mission. All Rights Reserved. 
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@ THE DOOR IS STILL 
OPEN TO MY HEART 


By Chuck Willis 
I must confess that I cried from 
loneliness 
And the door is still open to my heart 
You are to me like the honey is to 
the bee 
And the door is still open to my heart. 


I’m not ashamed to cry 

It’s better than to hold it inside 

And I won’t be satisfied until you’re 
here by my side 

You are as close to me as two is 
to three 

And the door is stil] open to my heart. 

© Copyright 1955 by Berkshire Music, Inc. 


@ HAVE | THE RIGHT 

By Alan Vlaikley and Howard Vlaikley 
Have I the right to hold you 

You know I’ve always told you 

That we must never ever part 

Oh have I the right to kiss you 

You know J’ll always miss you 

I’ve loved you from the very start. 


Come right back I just can’t bare it 

T’ve got some Jove and I long to share 
it 

Come right back 171] show my love is 
strong, oh yeah. 


Have I the right to touch you 

If 1 could you’d see how much you'd 
send those shivers running down 
my spine 

Oh, oh, oh. 


Have I the right to thrill you 
You know I’d wait until] you 


Give me the right to make you mine. 

© Copyright 1964 by Ivy Music, Ltd., Lon- 
don, Eng. Duchess Music Corp., 322 West 
48th St., New York 36, N.Y. Sole Selling A- 
gent in U.S.A. and Canada. Reprinted by per- 
mission. All Rights Reserved. 


@ SMACK DAB IN THE 
MIDDLE 


By Chas. E. Calhoun 

Pick me a town in any clime 
Where people like a rockin’ time 
And stay awake both day and night 
Till ev’rybody’s higher than a kite, 
Then throw me. 


Smack dab in the middle, 
Pitch-a me 

Smack dab in the middle, 
Fling-a me 

Smack dab in the middle, 

And Jet me rock and roll 

To satisfy my soul! 


Ten Cadillacs, a diamond mill 

Ten suits of clothes to dress to kill 

A ten room house, some barbecue 
And fifty chicks not over twenty-twe, 
Then throw me, 


A hundred bands with chorus girls, 

A street that’s paved with natural 
pearls, 

A wagon load of bonds and stocks 

Then open up the doors at Fort Knox, 

And throw me. 


A lotta bread and gangs of meat, 
Oodles of butter and something sweet, 
Gallons of coffee to wash it down, 
Bicarbonate of soda by the pound, 
Now throw me. 

© Copyright 1955 by Roosevelt Musie Os. 


~ For my woman, I was a lumber 


@ LUMBER JACK 4 


By Charles A. Arrington 


lumber jack 
For my woman, that lovin’ woman > 
I broke my back 
I never knew she had her fun ; 
While I worked in the blistering sun a 
Making great big old trees into little 

bitty ones 
Rain or shine 
Sleet or snow - 
I couldn’t say no : 
Feelin’ good, feelin’ bad es, . 
Trees had to go ; : 4 
Ain’t-it funny what a kiss ate 
And a great big smile can do 
But that woman ain’t worth the salt 
That you put in a stew 
Then came the day 
She ran away with her man 
While I worked she stole my pay 
This was her plan 
Gave her my heart and my soul 
But she put me down, 
Deep in the hole with a bleeding hand 
And an aching-back 
I’m a broken hearted man 


Just a wearly lumber jack. 
© Copyright 1964 by Benday Music Corp. 


@ I'M CRYING 


By Eric Burdon and Alan Price 

T don’t hear you knock upon my door 

T don’t have your lovin’ anymore 

Since you’ve been gone I’m a-hurt here 
inside 

Well. I want you baby, by my side — 

Yeah, ’m crying, I’m crying 

Hear me crying baby, hear me crying 

Ah, ah, ah, ah, ah, ah, 

I’m lonely and blue baby everynight 

A-you know you didn’t treat me right 

And now my tears begin to fall 

Well, I want you baby and that’s all 

I’m erying, I’m erying 

Hear my crying baby, hear me crying. 

© Copyright 1964 by Ivy Music Ltd., 10 Den- 

mark St., London, England for all countries 

except the U.S.A. & Canada. Copyright © 


1964 by Al Gallico’ Music Corp., for the U.S. 
A. & Canada. 


@ I'VE GOT SAND IN. 
MY SHOES 


By Artie Resnick and Kenny Young 

Oh, the boardwalk’s deserted 

There’s nobody down by the shore 

_And the ferris wheel ride isn’t turning — 
around anymore 

The heat wave and the crowds are 
just old news ve 

But T’ve stil] sot some sand in mv shoes 

Sand in mv shoes brings memories of 
the salty air 

Sand in mv choes, the blanket that we 
used to share 

How we feel in love down by the sea 

Cone hack to me with the sand 4 in my 
shoes, 
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When the water was cold, you would 
tremble and hold me so tight. ; 
And we’d sit on the beach, just to wait 
for the stars to come out at night 
The heat wave and the crowds are 
just old news 
But I’ve still got some sand in my shoes. 
Sand in my shoes, brings memories of 
the salty air a 
Sand in my shoes, the blanket that we 
used to share aoe 
How we fell in love down by the sea = 
- Comes back to me with the sand in bec rar 


snoes. 
® Copyright 1964 by T.M. Music. 


by Jim Delehant 


COLEMAN HAWKINS 


For two decades Coleman Hawkins 
has been the undisputed king of the 
tenor saxophone and, it has been 
said, the most influential reed man in 
the world. He has been a major jazz 
force for more than thirty five years 
and during that time he has overcome 
all the fads, fit into all kinds of bands 
and small groups, and lived through 
all the changes of jazz since his first 
association with Mamie Smith’s Jazz 
Hounds in the early 1920’s, (when he 
was 17 years old.) 

He has not only lived through the 
changes, but survived through his cre- 
ative foresight, adding onto his rich 
past with every musical contact. As 
altoist Johnny Hodges said of ‘‘Bean,” 
an affectionate name for Hawkins 
used by musician friends, ‘‘The older 
he gets, the better he gets. If ever 
you think he’s through, you find he’s 
just gone ahead again.”” When Benny 
Goodman was asked to name his fa- 
vorite tenor player he was queried on 
why he hadn’t chosen Hawkins. ‘Oh, 
he said, “I thought you were talking 
about tenor saxophones. Hawkins has 
taken that horn a step beyond the 
rest.” (He winces when he listens to 
his first recordings made with Mamie 
Smith and Fletcher Henderson’s orches- 
tra. When asked about them he re- 
plies, “‘Oh, those were made by my 
father.”” The slap-tongue technique of 
the dark embarrasses him.) 

“Maybe the rest of the fellows 
would be out looking for chicks or 
something and I'd be in these honky- 
tonk joints, listening to the musicians 
and I'd hear things | liked and they'd 
penetrate and I'd keep them. If I hear 


something | like, | don’t go home and 
get out my horn and try to play it, 
| just incorporate it within the things 
that | play already in my own style. 
I still do. | don’t believe in just get- 
ting a record and practicing from it, 
that’s why so many of these boys now 
sound alike.” 

His taste in music is not limited to 
jazz. He likes all good music, clas- 
sical-everything, and he really listens 
to everything. Bach is one of his fa- 
vorites. He has hundreds of L.P.s, most- 
ly complete operas, chamber music 
and symphonic works. He prefers to 
listen to live jazz and. of course, to 
play it. And he will play anywhere 
“I'd play in Timbuktu if they paid 
me,” and he will play with anybody, 
showing the younger musicians what 
he does with an understanding and 
patience that musicians of half his 
stature wouldn’t even bother with. 

“Body and Soul,’”’ is an excellent 
introduction to Coleman’s world of mu- 
sic. He recorded it in 1939 when he 
returned to the U.S. from a five year 
stay in Europe. While he was abroad, 
tenor saxophonists at home battled for 
first place, playing in the light, tonal 
approach introduced by Lester Young. 
Hawkins’ European recordings that 
found their way to America were 
called sentimental by American musi- 
cians and critics. But when ‘‘Body and 
Soul” was released, Hawk couldn’t un- 
derstand why the record made all the 
hit charts. “‘I’LL never know why it be- 
came such a classic,’’ he said. ‘‘l was 
making notes all the way and | wasn’t 
making a melody. | just played it like 
everything else.”” He improvised two 
choruses with such originality that he 
actually wrote a new tune. 


Many people say that his perfor- 
mance on “Body And Soul” set a 


standard for tenor players called 
“rhapsodic” playing. The popular ap- 
peal of the record was in the saxo- 
phonists big, rich tone and the inven- 
tiveness in his rapidly built phrases 


appealed to musicians and his fol- 
lowers. 

In the 1940’s, Coleman was active 
in the Bop movement and played a 
date with Thelonious Monk on New 
York’s 52nd street which led to the 
pair recording four 78 rpm sides. They 
were Monk’s first recordings. Some 
thirteen years later Monk returned the 
compliment by having Hawk as a 
sideman on one of his Riverside re- 
cordings. 

Questions about his past drew im- 
mediate answers. 

“For Godsake, everybody wants to 
know about my past. Now tell me, 
what good does that do me. People 
talk about me like I’m dead. Write 
about today and tomorrow. Everything 
has been said about what's already 
happened, it’s all been written down. 
Don’t you know that there are things 
going on now? History doesn’t help 
me play any better. You have to do 
new things. What | did is old news. 
Now, you asked me about Charlie 
Parker. Sure | knew him. | played with 
them all. Now what good will it do 
Charlie Parker if | tell you about him?” 

ABOUT CRITICS: ‘‘Won’t have any- 
thing to do with them. Over in Eng- 
land they’re like flys. They pile into 
the dressing room say, “Mr. Hawkins 
where were you born, why do you 
wear that color tie,”’ Don’t lose ‘em. 
Stanley Dance is alright. He’s British, 
but he’s alright. He did the liner notes 
for my album with Duke Ellington. He 
called me on the phone and asked me 
if there was anything | would like to 
say that would be interesting. He 
stretched the story a little, but it made 
good reading. Yes, Stanley is alright, 
Nat Hentoff is O.K. too.” 

When you listen to Hawkins’ master- 
pieces of tone and improvisation you 
wonder who will fill his shoes when 
he is gone? Is his music merely a 
peculiarity of a gone era? There are 
no young musicians who play like him, 
but there are many who respect his 
genius. Sonny Rollins is one, a leading 
tenor player in the “‘new thing” move- 
ment. Sonny and Hawk dueted in a 
small group setting for what might be 
Hawkins’ most important last record- 
ing. The best example of what he 
means by ‘‘today and tomorrow.” 
Suggested Hawkins’ recordings. 

BODY AND SOUL: A JAZZ AUTO- 
BIOGRAPHY (1939-1963) /RCA Victor- 
501 

MONK’S MUSIC- (HAWKINS, 
TRANE, MONK) /Riverside 242 
DUKE ELLINGTON MEETS COLEMAN 
HAWKINS/ Impulse 26 

SONNY MEETS HAWK/RCA Victor LPM 
2712 
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by Sam Cooke 

One day back in 1956 a young gos- 
pel singer who had been very hesitant 
about entering the pop music field 
wolked into a studio to record o tune 
his brother had written. Within a few 
short months the disc sold nearly two 
million copies. The fabulous success of 
**You Send Me” launched a new musical 
coreer for Sam Cooke. Today, Sam is 
one of the top stars in the entertainment 
world. 

Earlier this year, the RCA Victor re- 
cording artist appeared at the Copa- 
cobona in New York City, delighting 
both audiences and critics. For Sam, it 
wos the realization of a long-time am- 
bition. Here he is to tell you about it in 
his own words. Sam also discusses pop 
music ond has a few words for those 
who criticize it; he comments on The 
Beatles and reveals his future plans. 


The happiest moment of my career 
was opening night at the Copacabana. 
The room was packed — standing 
room only, And the audience brought 
me back for four encores. | felt tre- 
mendous. I’m still on that cloud. 

I'd been preparing for this for 4 or 
5 years. When you prepare for some- 
thing that long you can really appreci- 
ate it. ; 


When | first played the Copa | had 
just come into the pop music business 
and it was only my third club dote. | 
was still learning. | was a student. 

After that first Copa engagement | 
went out to learn the business. | knew 
the fundamentals, but | had to advance 
and improve on them. 

| learned to take advantage of a 
lyric . . . to look ot a piece of music 
and interpret it properly . . . to use 
contrast in my repertoire, In my overall 
approach | learned how to entertain 
and get a message across to the audi- 
ence. 

| consider myself an interpreter of 
lyrics. | try to keep a good sense of 
timing so | can phrase the way | want 
and come out on the right note at the 
end. 


| developed this ability when I was 


singing spirituals, Like sometimes I'd 
have to add a few more words or notes 
to a chorus to put the message across 
emphatically and still come out on 
time at the end. 


| like any song that has a good 
story .. . that says what it has to say 
simply. A repetitous phrase helps put 
the story across. A song should have a 
lilting melody and be easily remember- 
ed. . 

When I'm writing a song I'll take a 
segment of life. Like, one nigh; | went 
to the Peppermint Lounge and _ just 


 - | - =. 


Sam talks with Luigi of Hugo & Luigi, the duo who produce Sam’s discs. 


wrote down what was going on around 
me. Out of it came ‘‘Twisting The 
Night Away.” 

| use phrases people say everyday. 
Once | heard a guy saying, “‘Another 
Saturday night and | ain't got no- 
body.”” That gave me an idea for a 
song. Ata party! heard a kid say, 
“Everybody Cha-Cha-Cha,"' that gave 
me another idea. | keep my ears open. 

Rhythm and blues is the most fer- 
vent sound in pop music. It appeals to 
kids when they're young and they ex- 


pect a lot out of life. When a person. 


gets older he understands there’s only 
so much to be gotten out of life. He 
doesn’t have to have excitement all the 
time. He can take things with less in- 


Jazz pianist accompanies Sam, who 
appreciates all types of music. 


tensity-hence his appreciation of jazz. 
Jazzmen are playing R&B tunes and 

doing them better, “Drown In My Own 

Tears’ is taken directly from R&B. 


I like this thing Getz, ‘‘The Girl From 
Ipanema.”’ And Ramsey Lewis. He sits 
down and says something-says it chur- 
chy. It comes out and gets to me. 


People often misunderstand different 
forms’ of music. Each is to be used in 
the proper context. Most pop music is 
for dancing. It has a fervent drive and 
a beat. Its not for close listening. You 
wouldn't dance to a. Wagner opera. 


The British have come over with 
fervor. They made a lot of noise to get 
our attention, then some of them ap- 
plied subtlety and started doing ballads 
like “‘A World Without Love.” Like, 
when you want to get someone's at- 
tention for the first time you holler at 
him. Once you get him you can speak 
softly. 


The Beatles have honesty. They're a 
shrewd and observing bunch of young 
men, They surveyed the scene and sup- 
plied a need and they’re selling records. 

If | had to give any advice to some- 
one who wanted to become a-perform- 
er I'd say: Be honest. Be yourself, 
Whatever you are will come across. 
You might be influenced by another 
singer, but nobody can deliver a song 
in the definite style that makes you dis- 
tinctive. 

A person who makes it to the top 
too fast can’t get the fundamentals. He 
has to pay his dues, 

I've seen musicians come along — 
some young kid with a good voice, 
He’ll have a hit record and get .all 
kinds of money offers and find himself 
on a stage. But suddenly the success 
vanishes and so does he. 


The young singer listens intently to a 
playback at a recording session. 


If he has what it takes, he'll work 
hard and pay his dues. You may not 
hear from him for 4 or 5 years, but 
then he'll make a comeback. 


There are a few disadvantages to 
success, Being a family man I| love my 
home better than anything. | stay out 
on the road for a month and a half — 
no longer. Then | stay home for a spell. 

My future plans include a tour along 
the club circuit and in concerts. | feel 
I'm ready to appear in a Las Vegas club 
now. I'd like to do some movie roles. | 
have all the emotions and | want to 
show them. | have a screen test com- 
ing up shortly. 

Someday I'd like to do a Broadway 
play — but that’s way into the future. 
| have to prepare and be ready to do 
if right. 

Sammy Davis, Jr. has helped me a 
lot. He’s been a booster more than any 
other show business personality. 

In closing I’d just like to say that | 
have an intense desire to make all of 


my audiences happy. 
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by — Jane Heil 

Something's happened to dancing 
thot never happened before; all at 
once several million people of all ages, 
On several continents, have discovered 
thot their hips con do all kinds of won- 
derful new things they hadn't even 
thought possible. Why? Some say it's 
the sound: Ray Charles, The Beotles, 
Trini Lopez. Some say it's the high cost 
of floor space; you can't move your 


feet so all that's left are your hips and 
arms. And there are others who will 
tell you it's because boys don’t want to 
dance with girls . . .. because dancing 
this way expresses our turbulence and 


releases our tensions . . . because teens 
are setling the standords these days. 
Everybody has a theory — but what 
it all boils down to.is this: the whole 
world's doing the Frug, the Watusi and 
the Monkey and having a ball! 
| recently spent three weeks around 


New York looking, listening — and 
dancing. Here's what's happening at 
the swingingest places in town. 

THE PEPPERMINT LOUNGE 

it all storted with the Twist, and the 
Twist started at the Peppermint Lounge. 
After nearly four years, they're both 
still going strong. The place was pack- 
ed. The twisters were twisting, Sharon 
Gregg was singing, The Epics were 
playing, the tape machine was blast- 
ing, ond | was sitting there wondering 
where you do an interview in a place 
thot’s never quiet. 

In the kitchen, turned out to be where. 
Among the glasses and the waiters ond 
the sinks, Ralph Saggase told me how 
it was in those days. Saggase, a former 
policemon who came out of retire- 
ment to try his hand at running a night- 
club, showed me a Cholly Knickerbock- 
er column dated Friday, October 6, 
1961. Dukes, duchesses, millionaires 


and just plain movie stars were coming 
everynight, it said, to do the Pepper- 
mint's own dance called the ‘Twist."’ 

Well, you know how it is with us fol- 
lowers; everybody rushed over to West 
45th Street and started twisting. Mr. 
Saggase thinks it had a lot to do with 
megatons: ‘‘People got tired of all that 
testing, all those megatons."’ 

Anyway, Hank Ballard wrote a song 
called The Twist, Joey Dee played it 
every night, Chubby Checker recorded 
it. | needn't tell you what happened 
then. The Peppermint Lounge and the 
Twist set off an explosion all its own. 
There was a lag for a while, then — 
Pow! Along came The Beatles who, Mr, 
Saggase believes, have rejuvenated the 
whole entertainment industry. Twist- 
ing, he thinks, is an egotistical dance. 
“You can have a lot of fun all by your- 
self." 
| thanked him, squeezed past the 


waiters, and went back to the Lounge. 
The dancers were still dancing (today 
it's all Frug and Monkey at the Pepper- 
mint as everywhere else), Tommy Hunt 
was singing, The Young Philadelphians 
were playing, Herkimer Strubbles was 
monkeying, the audience was clapping, 
and the noise was deafening. 

But it looked like fun, so | dropped 
my pencil and pad and started danc- 
ing. As Ralph Saggase says, ‘It takes 
two to tango, but it only takes one to 
Twist." 

TRUDE HELLER’S 

Once upon a time there was a wo- 
man named Trude Heller, and she had 
a place in the Village called The Ver- 
sailles, and it was a bomb. So she turn- 
ed it into “Trude Heller's,” put in con- 
tinuous live twist music, hoisted her 
house twisters halfway up the walls, 
and stood back in awe as it took off 
like a rocket. 


Above, the Bob- 
bettes at the Gold i“ 
Bug, Right, the 8th 
Wonder’s Dancers. 


There's always something happening 
at Trude's. The lights flashing on and 
off, the bunches of colorful balloons, 
the smallness of the room, all makes 
it seem more like a very swinging party 
than a nightclub. When The Larks aren't 
nlaying, the Jimmy Castor Quartet is. 
Trude’s is where | learned the truth a- 
bout feet-on-the-floor dancing; | chanc- 
ed a cha cha, and a girl wearing the 
sharpest heels in the world stepped on, 
if not through, my right foot, So even 
if you get the chance to move your 
feet, take my advice, don’t. 


THE EIGHTH WONDER 


If The Eiahth Wonder, around the 
corner from Trude Heller's, looks some- 
thinn like it 
Trude’s son Joel owns it. | stopped in 
early to talk to him before the noise 
started (having learned my lesson at 
The Peppermint Lounae), but there was 
a group onstage auditioning so we had 
to yell anyway. After the aroun had 
pluqged themselves in (‘Meet the ar- 
ranger: Con Edison. They get ten per 
cent’), Joel shouted to me across the 
tiny table, ‘l come from the Ning Si- 


mone, Count Basie school, and | al- 
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there’s m aood reason; 


Peppermint 
Lounge star, 


ways looked down on this kind of music! 
But it gets to you after a while!” 

‘Do you dance yourself?’” | scream- 
ed. 

"Yes! I'm basically shy, but this kind 
of dancing makes you lose your inhibi- 
tions. It turns you on. They’re things 
anybody can do, You just look at some- 
body and get up and pretty soon 
you've got it. And if you don’t, so 
what? Nobody cares.” 

Who's dancing at Trude’s and The 
Eighth Wonder? Everybody, says Joel 
Heller. Models, socialities, college kids, 
young people, old people. 

“The older ones come to watch and 
end up dancing. One night we had a 
woman here about seventy. Maybe 
eighty. She didn’t even look like she 
could walk! But she got up and started 
dancing.” 

The auditioning band left and the re- 
gular band, The Starlights, came on. 
The house dancers jumped up on their 
little boxes and started doing the Frug. 
“See that girl?’’ Joel said, pointing. 
“She’s putting herself through medical 
school by dancing here.’’ The dancers 
are to inspire customers and for enter- 
tainment. If they start getting too intri- 
cate, Heller makes them simplify their 


&' Tommy Hunt, 


dancing so as not to discourage the 
customers. 

At that point somebody asked me to 
dance. He didn’t dance like me, and | 


didn't dance like him, but as | say, it 


doesn’t make the slightest difference. 
There’s another clue to dancing’s new 
popularity; the number of possible 


partners has multiplied by the thou- 


sands. 
THE GOLD BUG 

A few blocks further downtown, on 
West 3rd Street, one discovers The Gold 
Bug, the only club in New York City 
with dancing plus a big rock ‘n’ roll 
show every weekend. Bob Santo Pietro, 
a former dealer in Las Vegas, took the 
club over from his father not long ago. 

"First we had jazz,” the 25-year-old 
Santo Pietro says, “And it died. Oh, 


did it die. Besides, | hate jazz with such © 


a passion | had to leave every time they 
started to play. | used to feel like | 
was in the Twilight Zone. You know 
what? They never played the same 
song the same way twice!”’ (The jazz, 
needless to say, had been his father’s 
idea.) “I figured it was my place, I'd 
do what | want. | put in rock ’n’ roll, 
and it was packed from the first night. 
They do the Monkey, The Frug, the Hul-— 
ly Gully, the Dog... . They're still 
Twisting ... the Swim. . .”” Mike Scott 
and the Nightriders play for dancing; 
on weekends Santo Pietro presents such 
stars as The Bobettes, The Ronettes, 
Little Anthony, Ruby and The Romantics. 
"Strictly top selling acts, million sel- 
lers.”’ ; : ; 

Everybody from celebrities to tour- 
ists come to The Gold Bug, but Santo 
Pietro has a special place in his heart 
for teenagers, and the crowd there is 
the youngest of any place | visited. 

SHEPHEARD’S 

Shepheard’s is the most popular 
place in New York, and don’t acci- 
dentally stroll down those two little 


steps between the bar and the tables, — 


or it'll cost you four dollars. It’s only 
been open since New Year's Eve, and 
it hasn't had a Jess-than-capacity even- 
ing since. It’s the only true discotheque 
I've mentioned so far, with no live music — 
at all, only records. There used to be 
live music: six musicians who'd switch 
off, three playing along with every re- 
cord. But then the union had to find out 


about it, and now there aren't any more ~ 


musicians at Shepheard’s, 


But there is Slim Hyatt, a popeyed: 


Panamanian who presides over Shep- 


heard’s three turntables and 2,000 re- — 


cords, | slithered around in back to talk 


_to him, and believe me, he’s an artist. — 


He doesn’t just play records; he creates 
moods, he manipulates crowds, he plays 


God in the universe that is Shepheard’s. 


(continued on page 56) 
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Bobby Vinton, Epic’s blonde-haired, 
green-eyed wonderboy, has smashed 
back onto the pop charts with ‘‘Cling- 
ing Vine,’’ starred for the very first 
time at no. 68. And following right af- 
ter it is another new single, ‘‘Imagina- 
tion Is A Magic Dream’”’. Since selling 
five million records in his first year of 
recording — a mark few long establish- 
ed artists can claim — Bobby has kept 
his firm grasp on rather phenomenal 
success, alternating prolifically be- 
tween vocalizing, band leading and 
acting. 

With the release of his first hit, 
“Roses Are Red,”’ in 1962, Vinton im- 
mediately became established as one 
_ of the fastest rising vocal stars of the 
year. The single sold more than two 
million copies, and brought a double- 
header in gold records: one for him; 
another for Epic Records, the label’s 
first. Roses continued coming up for 
him, so to speak, in eight consecutive 
hits, including ‘‘Rain, Rain Go Away", 
‘I Love You The Way You Are,” ‘‘Trou- 
ble Is My Middle Name,’ “Blue On 
Blue,"" and ‘‘Blue Velvet.” 

Unlike many of his contemporaries, 
Vinton's talents are not limited to sing- 
ing. An all-around performer, he also 
plays the saxophone, trumpet, clarinet 
and piano, as well as does dialogue 
and patter, in the act with which he 
swings around the country on one- 
nighters. 

His night club appearances include 
Palumbo’s in Philadelphia, the Latin 
Casino in Washington, D,C., the Steel 
‘Pier in Atlantic City, and Twin Coaches, 
Pittsburgh. He played the clarinet with 


Steve Allen and Pete Fountain on AI- 
len’s TV show and hosted the Dick 
Clark Show twice — the only guest 
host invited to make a repeat appear- 
ance. 


Vinton displayed his versatility even 
further by starring in the title role in 
Meredith Wilson’s ‘‘The Music Man” 
at Cleveland’s Cain Park Theatre in 
summer stock, winning critical plaudits 
for ‘his acting, singing and dancing, 
plus his ‘‘natural sense of showman- 
ship,”’ in the role of Dr. Harold Hill. 
More praises came his way for his 
stellar role in the movie ‘‘Surf Party” 


Despite his youth, the Pittsburgh- 
born, personable singer-actor has a 
background of solid experience be- 
hind him. The son of a bandleader, he 
became, at 15, the youngest profes- 
sional bandleader in the history of the 
business. His first band albums, ‘‘Danc- 
ing At The Hop,” and ‘Bobby Vinton 
— A Young Man Plays For His Lil’ 
Darlin’s,’"’ won him an impressive fol- 
lowing among young dancers. Another 
facet of his creativity is composing 
Two of his songs, ‘‘Mr. Lonely’ and ‘‘I 
Love You The Way You Are,” both 
recorded by him were very big on the 
charts. 


Vinton is a handsome six-footer with 
an ingratiating personality. Gifted with 
a genuine fondness for people he en- 
joys meeting and talking with his fans 
at personal appearances, with the re- 
sult that his dressing room is always 
jammed after every engagement. Bob- 
by doesn’t push them aside. He likes 
them there. And they like him. 


The well rounded talent of 


Talented Bobby once led his own band. 


pen 


: oe 
In “Surf Party’’ with Pat Morrow. 


Summer stock appearances drew praise, 


In Pittsburgh Bobby visits Clark Race. 
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KING 


(WINNER OF THE ELVIS BEATLES CONTEST) 


Elvis won! Even though he has chosen 
to live his life in seclusion America still 
loves him. Judging by your entries 
_.Elvis 17,826-Beatles 10,023) the lime- 
light focused on the Beatles doesn’t 
matter one bit, Elvis is still the idol 
of American youth and remains the king 
of rock and roll. Following are the 
twenty winning entries 10 Elvis and 10 
Beatles. 


ELVIS WINNERS 


Elvis Winner 


Ym sure if I commenced relating all 
vast reasons why I love Elvis, it would 
fill an encyclopedia. Despite his extrem- 
ingly handsome looks, and marvelous 
voice, Elvis’ honesty, impresses me con- 
siderably. Millions who undoubtedly love 
him, know what it is to truly love and 
be faithful. A saying, “There is no fan 
like an Elvis fan” is cherished in this 
young man’s fans’ hearts, because it’s 
the undying truth. These are the truth- 
filled reasons why I dearly love Elvis. 
So may I say, We Elvis fans would ra- 
ther fight than switch!” 


Jeanne Stephens 
Garden Grove, Calif. 
Elvis Winner 


Elvis, in himself, is truly a great per- 
son with a wonderful personality. He 
takes pride in family and religion. This 
sort of person I really look up to and 
admire. 

Turning to his singing and acting 
eareer/ — Elvis’ voice improves with 
every new song that is released. His type 
of singing has definitely changed, but 
basically it is the same warm-hearted 
tender Elvis Presley. His acting has a 
wonderful start; and when given the 
right film, he will show the world his 
great acting ability as he actually lives 
each role he portrays. 


Miss Leslie Deschenes 
Adamsville, R.I. 


Elvis Winner 


Our favorite is Elvis Presley. We have 
46 


_ extremely handsome will 


two sons, Dan and Bob (17 and 15,) and 
Elvis is like a third som at our house. 
Many a time I’d hear, “Hey mom, listen, 
Elvis’s new record,” or “Quick mom! 
Elvis is on T.V.” We’ve followed along 
with Elvis since he sang and shook with 
“You're Nothing But A Hound Dog” to 
“Viva Las Vegas”, he’s been tops with 
us all the way. 

The oldest son, Danny, buys every re- 
cord he makes, sees every show he’s in, 
(some 6 & 7 times) and reads every 
article on “Elvis Presley”. He’s even got- 
ten Billboard Pictures from theaters of 
Elvis. (with permission) 

I am proud my sons’ admire Elvis 
Presley. To me, he is a devoted son, clean 
cut, handsome and very intelligent in 
his way of life. 

To hear my son say, “There’s one 
thing | intend to do before I die.” I said, 
“What is that?” His reply, “To meet 
and talk with Elvis Presley.” 

Need I say more? 


Mrs. Dan Ackerman 
Ledyard, Conn. 


Elvis Winner 


Elvis is my favorite because I feel he 
is one of the most versatile people in 
show business. His records, which sell 
in the millions, range from rock and roll 
to soft sweet ballads and inspiring sacred 
songs. They are all well accepted by the 
public. 

As an actor he has tried different roles 
including comedy and drama and came 
through with flying colors. 

All of this plus the fact that he is 
make him a 
favorite of mine forever. 


Myrtle Votta 
Braidwood, Ill. 


Elvis Winner 


Elvis will always be my favorite be- 
cause he is a representative of America, 
the greatest country in the world. 

He is one of the most dynamic and 
exciting performers I’ve ever seen. His 
integrity and character is something 
many could emulate as well as his army 
service record. His devotion to his fa- 
mily and fans have made him a part of 
us. 


A.B. Bray 
Coal City, Il. 


Elvis Winner 


Elvis Presley is my favorite singer for 
many reasons. First of all, he is without 
equal. He is one of the few singers whose 
voice has improved over the years. He 
can sing any type of song, fast or slow, 
equally well. 


In his long career he has always come 


up with good material, never the same 
type of monotonous songs. All his songs 
are exciting in a different way. You can 
hear this excitement in ‘Heartbreak Ho- 


tel” and “It’s Now Or Never,” amd yet 


these songs are not the least bit alike. 
Elvis is the best. 


Rose Simone 
New York, New York 


Elvis Winner 


They called him “Elvis The Pelvis”, 
when he shook they screamed, when he 
sang they held their breath in ecstacy. 
Finishing his Army career the new Elvis 
stepped forward. He no longer had side- 
burns. He had abandoned some of his 
belting style. However, Elvis was able to 
maintain the same total hold on all of 
his fans. To this day the new Elvis is 
skilled, poised and highly professional. 
He rose from rags to riches not letting 
success go to his head. Presented are a 
few reasons why Elvis is my 
and reigns as King. - 


Miss Joanna Rizza — 


Philadelphia 50, Pa. 


Elvis Winner 


As you already know from this essay’s 


title Elvis Presley is my favorite. How- 


ever, is he my favorite singer, actor, or 


both? He is both. 

Many people said that Elvis Presley 
would fade away both as a singer and 
as an actor, but he has not. The two 
main reasons are that he has a good 
voice and that he is a good actor. — 


Since Elvis is both an excellent singer 


and actor, his popularity can never 
be considered a fad. Besides, Elvis is 


never ‘‘stuck up’. He is loyal to his fans © 


and his fans are loyal to him. 


John J. Venet 
Jacksonville, 


Elvis Winner 


Elvis Presley is a red-blooded Ameri- 


can boy, as American as baseball or 


favorite 


Florida . 


hh 
Se ee: 


ory 
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Uncle Sam, who served his country in 
Army green as any other healthy Ameri- 
can male. He represents a new genera- 
tion of America; of adventure and re- 
bellion, of new frontiers and old Tennes- 
see with the penetrating blue eyes who 
dared to defy old routine and use his 
own hipswiveling earthy style to hyp- 
notize audiences has emerged as _ the 
American ambassador to youth the 
world over. Yes, El represents America, 
and America always emerges victorious. 


Jean Northrop 
Bradford, Pa. 


- Elvis Winner 


I feel that Elvis Presley is the greatest 
rock ’n’ roll singer in the field of show 
~ business. Elvis is what you might call 
the ‘elder statesman of rock ’n’ roll.’ It’s 
been at least ten years since Elvis start- 
ed on his fabulous road to stardom. But 
he has always had the magic of a 
genuine star. His sideburns are.shorter, 
most of his fans are older, and his man- 
ners are more subdued, but he is an 
_ American, Institution. At first, Elvis was 
different from other entertainers, which 
to a great extent contributed to his fame. 
At a time when so few people dared to 
be different, he was an individual, a 
creator of a vivid, flamboyant style — 
a style uniquely his own. Despite all the 
pressure put on him to make him change 
his style, he would not be changed, but 
went on to become the world’s most 
FAMOUS SINGING STAR. Fans bought 
his records by the millions — records of 
fun songs about Hound Dogs, Blue Suede 
Shoes, The Jailhouse, Mystery Trains, 
Blue Moons. Tender Ballads of Love, 
Loneliness And Heartbreak, beautiful 
sacred songs and lovely hymns. I was 
sad when Elvis went to Germany, but I 
knew that his REALLY LOYAL fans 
would never forget him. Elvis has sold 
over FORTY GOLD RECORDS! This 
number of gold records has never, even 
remotely, been equalled by ANY OTHER 
ARTIST!, The BEATLES may be all 
the RAGE now, but they are just a 
passing phase. Elvis is still the KING!!! 


Fred Johnson 
Indianapolis, Indiana 


_ BEATLE WINNERS 


Beatles Winner 


They work hard at being what they 
are. They are talented, charming, intel- 
ligent and show great wit. That’s not 
enough, they go on the road, concert aft- 
er concert, being nearly torn apart by 
‘adoring fans every step of the way. 
They’re away from their homes and for 
now can’t lead a private, normal life. 
Surely they are under terrific strain and 
daily pressure and how they’ve managed 
to stay together, stay in one piece and 
stay sane is beyond me, They give of 
themselves. For this, I admire the Beatles, 
and I have tremendous respect for them. 


Nell Holloway 
Shreveport, La. 


Beatles Winner. 
I like the Beatles because they’re 


something new, something that will be 
here for a long time. Their songs and 


rhythm are what teenagers all over the 
world like and want. 

When the Beatles, at any time meet 
their fans, do not get angry because of 
a torn jacket or a bruised arm. When 
they meet a mob of screaming fans they 
feel proud because they know that they 
are appreciated. 4 

I know that the Beatles will be here 
for a long time, longer than anyone or 
group of singers ever made. The Beatles 
will always have their fans right next 
to them at any time. ; ‘ 

If and when the Beatles leave, it will 
be the time when there will be no more 
teenagers looking for something new and 
great. 


Sarah Lucero 
Monte Vista, Colorado 


Beatles Winner 


The Beatles, young, bouyant men of 
style and energy have found many a 
warm spot in the hearts of thousands 
of American youths. I think they have 
found such a~spot in my heart, also. It’s 
not just being handsome, or their sing- 
ing; but some little fire way down in 
their hearts sparks youth and energy 
into their singing and these effect their 
many fans. The American people receive 
an image of youth, strength, and many 
other qualities which we respect and ad- 
mire. I think it is this great image that 
will live in the hearts of people every- 


-where. 


Karen Riefler 
Dallas, Texas 


Beatles Winner 


1 like the Beatles because for a long 
time, “pop” music has been in a “rut”. 
The Beatles have made this “rut” a lot 
less deep. 

The Beatles are versatile — they act, 


-compose, write, and sing. They are in- 


volyed in fields of music other than 
“nop”, such as country and western. 


They are four different individuals, 
each a‘wonderful and easy-going person 
and each wanting to give his best and 
do his most for their fans. 

They realize that they can’t meet all 
of their fans, but they do their best and 
make tours all over the world. 


Miss Sharon Menear 
Newburg, W. Va. 


Beatles Winner 


I like the Beatles because I guess like 
everyone else around I’ve got Beatleman- 
ia. I think The Beatles have a marvelous 
new sound and that’s why they’ve really 
hit it off so well. Their terrific persona- 
lities, and different but good looks have 
also helped them on their way to success. 
They’re sensational musicians and John 
and Paul have a wonderful talent for 
songwriting, not only for themselves but 
for other British performers. 


The Beatles have created a brand new 
craze. Their hairstyle is the latest in 
fashions for girls as well as boys. The 
no collar jackets and tight fitted pants 
are being copied by boys from all over, 
as well as their new Cuban heeled Beatle 
boots. 

The popularity has caused tons of 
British groups to come to America to 
display théir talent. 


Their upcoming movie “A Hard Day’s 
Night” is the talk of the town wherever 
we turn. 

These are four terrific fellows I’d be 
proud and honored to meet. 


Carol Bourk 
Woonsocket, R.L. 


Beatles Winner 


I think The Beatles are so neat 
The songs that they write sure have 
a beat 
Their hair is so shiny 
It flops up and down 
Especially Ringo’s hig hair is brown 
All of them has good looks 
They’re better to look at 
Than some books 
But you must agree 
They are pretty wild 
To go up and sing 
In front of them ‘“‘gals” 
All of these reasons and many more 
Are why the Beatles 
Are no bore! 


Mary Ann Rupp 
Columbus, Ohio 


Beatles Winner 


You may as well disqualify me now, 
because I’ll never be able to say all that 
I want to about the fabulous Beatles 
in just 100 words. I didn’t really expect 
to win the contest anyway — it’s just 
that I couldn’t pass up the chance to add 
my praises to the already overwhelming 
aise given to boys who really deserve 
them. 


It’s hard to use various adjectives to 
describe the Beatles without becoming 
redundant. Words like “fabulous, un- 
beatable, gear and unbelievable,” have 
been used an overwhelming number of 
times, and I’m sure that they will con- 
tinue to be used for a great while to 
come. As far as I’m concerned, the words 
to properly describe John, Paul, George, 
and Ringo, as a singing group and 
teenage pep tonic, haven’t been invented 
yet. 

I first became interested in the Beatles 
and their weird affect on people, for a 
project I was doing in sociology. I tried 
to follow the scientific method and be 
as objective in my research as possible 
I never felt that this would go any fur- 
ther. How very wrong I was! The more 
I listened to their music and read about 
their zany antics, the less scientific and 
objective I became. I suddenly found 
myself screaming, singing their praises 
and raving about them just like any 
other self respecting Beatlemaniac. 

I have come to the conclusion that it 


is silly for anyone to try to make an 


analysis of the Beatles or anything about 
them. The researcher who doesn’t become 
involved with the Beatles has no idea 
of what he is talking about, and the 
person who does become involved finds 
himself not caring about analysis of any 
sort. 

Beatlemania is a wonderful disease, 
and I’m proud and happy to have con- 
tracted it. It has given me more delicious 
enjoyment than I have ever known, and 
I will feel terribly let down and dejected 
when this joyous madness is gone. 


Northbrooks, Ill. 
Kim Kruegar 


(continued on page 57) 
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Sophia Loren ond Marcello Mas- 
troionni, the Doris Day and Rock 
Hudson of adult movies, attended a 
press reception in Rome to mark 
the completion of their latest film 
“Meorriage Italian Style." The ro- 
mantic comedy, in color and wide 
screen was produced by Carlo Pon- 
ti. Embassy Pictures will premiere 
"Marriage Italian Style" this Christ- 
mas. 


Keep your eye on handsome 
young Ralph Taeger who got his 
big film break in “The Carpet- 
baggers” and is now starring with 
Shelly Winters (who chose him for 
her leading man) in “A House Is 
Not A Home.” Despite the spicy 
themes of his two major films, 
Ralph believes an actor can be 
sexy with his shirt on. “Look at the 
appeal of someone like Cary 
Grant”, cites Ralph, who could 


easily become a star of Mr. Grant's 
stature. 


REWARD $11,750.00 


ILLUSTRATED: 1804 Silver Dollor. 19,000 
Minted, only 12 accounted for—where ore 
the rest? 


FOR CERTAIN COINS 
WE PAY UP TO: 
CERTAIN 


*setere 1929 39,000.00 
“peters 194s —_* 16,000.00 
“Meetore 1936 1 1750.00 


"Beto 1947 9,900.00 
*4,800.00 
4,750.00 
“perere 1947 *4,500.00 


Pennies 
Before 1919 


Dimes 
Before 1946 


Half Cents 


Before 1910 $3 .500.00 
Mpefore 1900 250.00 


Stop spending valuable coins worth hundreds 
of dollars. New 196s catalogue lists hundreds 
of coins we want to buy and gives the price 
range we will pay for these United States 
Coins. Certain half cent coins are worth up to 
$3,500.00 for Canadian Coins. Our valuable 
Coin Book may reward you many thousands of 
dollars. Coins do not have to be old to be 
valuable. Thousands of dollars have been paid 
for coins dated as recently as 1940 to 1956. 
Now you tpo can learn the rare dates and how 
to identify rare coins in your possession with 
our new i945 cataloque. A fortune may be 
waiting for you. Millions of Dollars have | Be 
paid for rare coins. Send your order for this 
valuable coin catalogue now. Hold on to 
your. coins until vou obtain our catalogue. 
Send $1.00 for 1915 Coin Catalogue Book to 
Best Values Co., bept. B-129, 285A Market St., 
Newark, N. J. 


§ Best Values Co., vept. B-128 
® 285 Market S#., Newark, N.J. 
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@ ASUMMER SONG 


By Metcalfe, Noble and Stuart 
Trees swaying in the summer 
breeze 
Showing off their silver leaves 
As we walked by, kisses on a summer’s 
day 
Laughing all our cares away 
Just you and I ; 
Sweet sleepy warmth of summer night 
Glazing at the distant lights 
In the starry sky 


They say that all good things must 
end someday 

Autumn leaves must fal] 

But don’t you know that it hurts 
me so to say goodbye to you 

Wish you didn’t have to go 

No, no, no, no 

And when the rain beats against my 
window pane 

I think of summer days again 


And dream of you, 
® Copyright 1964 by Unart Music Corp. 


By Howard Greenfield and Helen Miller 

It hurts to be in love 

When the only one you love 

Turns out to be someone who’s 
not in love with you 

It hurts to Jove her so 

When deep down inside you know 

She wil] never want you no matter 
what you do 

And so you cry a little bit 

Oh die a little bit 

Day and night, night and day 

It hurts to be in love this way. 


How long can | exist wanting lips 
I’ve never kissed 

She gives all her kisses to somebody 
else 

She thinks I’m just a friend 

Tho’ it hurts I must pretend 

The only way to keep hex is keep it 
to myself 

And so I cry a little bit 

Oh die a little bit 

Day and night, night and day 


It hurts to be in love this way. 
© Copyright 1964 by Sereen Gems-Columbia 
Music. Ine s 


@ | DON'T WANT TO SEE 
YOU AGAIN 


By John Lennon and Paul McCartney 

I don’t want to see you again 

I hear that love is planned 

How can I understand 

When someone says to me 

I don’t want to see you again 

As you turned your back on me 

You hid the light of day 

I didn’t have to play at being broken 
hearted. 


Why do I ery at night 
Something’s wrong 

It could be right 

I hear you say to me 

I don’t want to see you again. 


IT know that later on 

After love’s been and gone 

T’ll still hear someone say 

I don’t want to see you again 

I don’t want to see you again 

I don’t want to see you again. 

@© Copyrizht 1964 by Northern Songs, Ltd., 
71-75 New Oxford St., London W.C, 1, Eng- 
land. All rights for U.S.A., its territories and 
possessions and Canada controlled by Maclen 
Music, Inc., &, Walter Hofer, 221 W. 57th 
. International Copyright Se- 
cured. All Rights Reserved. 


@ ITHURTS TOBE INLOVE 


@ DOWAHDIDDY DIDDY 


By Jeff Barry and Ellie Greenwich ag 4 
There she was ina | 
Just a walkin’ down the street “a 
Singin’ do wah diddy diddy Se 


Dum diddy do 4 ~ = 

Poppin’ her fingers and a shufflin’ 
her feet 

Singin’ do wah diddy diddy 

Dum diddy do ae 

She looked good, she looked fine | 

She looked good, she looked fine 

And I nearly lost my mind. 

Before I knew it 


She was walkin’ next to me . cae 
Singin’ do wah diddy diddy i 
Dum diddy do 


She took my hand 

Just as natura] as can be » 

Singin’ do wah diddy diddy 

Dum diddy do 

We walked on to my door 

We walked on to my door 

And she stayed a little more 

I knew we were falling in love 

T told her al] the things I was 
dreaming of . Se ae 

Now were together nearly every 
single day 

Singin co wah diddy diddy 

Dum diddy do : - 

We’re so happy and that’s how we’re 
going to stay 

Singing do wah diddy diddy 

Dum diddy do , 

’Cause I’m hers and she’s mine 

Well, I’m hers and she’s mine 

And the wedding bells are gonna 
chime 

Singing do wah diddy diddy 

Dum diddy do. 

© Copyright 1963 by Trio Musie. 


@ RIDE THE WILD SURF 


By Jan Berry, Roger Christian and Brian 


Wilson 
In Hawaii there’s a place called 
Wyanea Bay 
Where the best surfers in the world 
come to stay 
And ride the wild surf 
They come to try to conquer the 
waves some thirty feet high _ 
Ride, ride, ride the wild surf 
Ride, ride, ride the wild surf 
Ride, ride, ride the wild surf 
Gotta take that one last run 
Surf fever brings them here to meet —— 
the test a 
And hangin’ round the beach 
You’ll see the best ~ = 
They’re waxed up and ready just a 
waitin’ for the surf to build up on 
the northern shore 
Ride, ride, ride the wild surf 
Ride, ride, ride the wild surf 
Ride, ride, ride the wild surf 
Gotta take that one last run. -y 


- 


Lined up and waitin’ for that next =~ 
big set outside eat. 

Nothin’ can stop ya’ 

Rta RE just gotta ride, ride, ride, 
ride, 

The heavies at the pipeline are okay 
But they can’t match the savage surf 
at Wyanea Bay 

It takes a lot of skill and courage 
unknown to catch the last wave 
and ride it in alone 

Ride, ride, ride the wild surf — 

Ride, ride, ride the wild surf © 

Ride, ride, ride the wild surf 

Gotta take that one last run. 3 


© Copyright 1964 by Screen Gems-Columbia 
Music, Inc. 


The youthful, round-faced man steps 
up to the microphone and the quiet 
murmurings of the audience stop com- 
pletely. He removes a tenor saxophone 
from its carrying case, blows a few 
notes, then addresses the people seat- 
ed on wooden benches and at tables 
in the long, brick-walled basement cor- 
ridor. 

“I'd like to thank you for coming 
here and simulating real live people.”’ 

When the laughter subsides, Stan 
Getz continues. ‘You can applaud 
whenever you want, but don’t applaud 
when you don’t want to because it’ll 
sound forced. Also, there’s one time 
when | don’t think it would be appro- 


priate to applaud and that’s during . 


ballads.”’ 
The audience is witnessing — and 
participating in — a recording session 


for Verve Records. Stan Getz, like most 
jozz artists, finds a roomful of atten- 
tive listeners more inspiring than the 
four bare walls of a recording studio. 

What makes this session so unique 
was the way the audience was recruit- 
ed. Radio station WNEW announced 
ever the air that the first 200 listeners 
to show up at the Cafe Au Go Go on 
152 Bleeker Street in Greenwich Vil- 
loge would be admitted free. Two 
hundred and forty people were allowed 
through the door and many others had 
to be turned away. 

Getz and his group (Gary Burton 
vibes, Joe Hunt drums, Gene Cherico, 
bass) run through a short passage to 


test the microphone placement. Rudy 
Van Gelder, one of the top jazz-record- 
ing engineers, monipulates the dials 
on the control panel like a Sorcerer 
presiding over a Ouija board. A&R 
man Creed Taylor, who’s supervising 
the date, gives his okay. 


Smoothly, the quartet begins a bal- 
lad, ‘‘Here’s That Rainy Day.”’ The av- 
dience is instantly en rapport with the 
musicians. When the song is over and 
the applause subsides Getz says, ‘'l’d 
like to do that one over again 
later, Let's do something else now.” 

The group picks up the tempo. It’s 
like a cue for the photographers to 
begin their work. Flashbulbs and stro- 
bes periodically penetrate the semi- 
darkness for a blinding instant. 


After another number, a break is 
colled and Stan goes over to hear the 
tapes played back. 


Stan Getz is currently at the peak 
of public-acceptance in ao musical career 
that spons twenty years. ‘‘The Girl 
From Ipanema,”’ his current success on 
the pop record charts, is doing even 
better than “Desafinado,”’ his first big 
bossa nova block-buster. But long be- 
fore the teenagers took a liking to his 
cool sounds, Stan was a_ respected, 
poll-winning jozz giant. 

He was only 15 when he began 
playing with bands like Stan Kenton, 
Jimmy Dorsey and Benny Goodman. 
As one of the ‘'Four Brothers’ in Woody 
Herman’s Second Herd (1947-49), he 


recorded his now-classic solo on ‘Early 
Autumn.” 

In the 1950’s he fronted his own 
group and later toured with Jazz At 
The Philharmonic. Late work in 1958 
Stan moved to Denmark to work and 
study. Shortly after his return in 1961, 
his ‘Jazz Samba”’ album on Verve was 
the spark that ignited the bossa nova 
boom. 

Sitan’s current group isn’t resting on 
its ‘‘Ipanema”’ laurels. All the musicians 
write for the group, Gary Burton being 
the most prolific, and they strive for 
variety in their repertoire, 

When the quartet returns to the 
bandstand after the next break they’re 
joined by slender, lovely Astrud Gil- 
berto. 


Astrud Gilberto, the girl from Ipanema, 


A year ago, during the recording of 
the Getz/Gilberto album, Astrud was 
added, at the last minute, to one track. 
She sang the English lyrics to ‘‘The Girl 
From Ipanema” that her husband Joao 
Gilberto sung in Portuguese. When the 
album was released this past spring, 
the tune became an unexpected hit. 
Verve Records issued the song as a 
single. 

As the audience in the Go Go listens 
raptly, Astrud sings ‘‘One Note Sam- 
ba,”’.''Cor Covado” and ‘Du E Voce” 
in her shy, intriguing voice. 

Astrud seems reluctant to be cast in 
the role, but she is one of the most 
popular femole vocolists in the country 
at the moment. 


~ When the session is finolly complete, 
the audience files slowly out of the 
club. If the expression on their faces 
is any indication, ‘Getz Au Go Go” 


is going to be another hit album. 
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A Master Hypnotist 
REVEALS HIS SECRETS 


Melvin Powers, the world’s leading 
professional hypnotist and author 
of 7 books, offers you by mail the 
same course “he teaches at his 
famous Hollywood school of hyp- 
nosis. 

Mr. Powers shows you, step-by- 
step, how you can easily learn to 
master this fascinating science. He 
does not merely write about the 
subject, but gives you the exact 
words that are used to induce hyp- 
nosis and self-hypnosis. 


Here’s what you'll learn: 


The History of Hypnosis. Facts 
About Hypnotism. What Every Hyp- 
notist Should Know. How to Hyp- 
notize Your Subject. The Psycho- 
logical Approach and Technique. 
You Can Hypnotize Anyore. How 
to Hypnotize Difficult Subjects. Ad- 
vanced Methods of Hypnotism. 8 
Original Techniques for Inducing 
“Deep Hypnosis’. Self-Hypnosis: 
How to Hypnotize Yourself. 


New Procedures for Acquiring Self- 
Hypnosis. Waking Hypnosis. Se- 
crets of the Stage Hypnotist. How 
“Instantaneous Hypnosis” Is Ac- 
complished. The Psychology of 
Hypnotic Suggestions. Psychother- 
apy. Hypnotic Techniques in Psy- 
chotherapy. The Utility of Sugges- 
tions. Hypnotism Does Help. Sleep 
and Learn. 


ma MAIL NO-RISK COUPON TODAY! im 


MELVIN POWERS, Dept. 2606 
$721 Sunset, Hollywood, Calif. 90069 


Gentlemen: Send me the Melvin Powers 
HYPNOTISM COURSE. Price $1. | will use the 
course for 30 days entirely at your risk. If 
1! am not perfectly satisfied, | will simply 
return the course for a full refund. 


| am enclosing my check (1) cash (] 
money order [1] for $1. 
NOMNG fi ssccrsivoreizsrccsstomnteonsatbeel hire A Ie 


Zone........ State...5:.25n.2,. 
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MILLIE SMALL 
IN AMERICA 


(Continued from Page 37) 


consider it chic to feature articles on 
teen-age recording stars. 

During her chat with Hit Parader's 
interviewer, Millie confessed that the 
tall buildings of New York embarrass- 
ed her. ‘‘l feel so small’ she chirped. 
But it didn’t seem to dim her bubbling 
smile and effervescent personality, The 


At the Coca Cola World’s Fair Pavilion. 


petite singer has an impish sense of 
humor and a little-girlish giggle that 
expresses her enjoyment of all the new 
and exciting experiences her fame has 
made possible. And she was still un- 
spoiled enough to smile brightly and 
say ‘‘Thank you" everytime we took her 
picture. 

Millie told us that her eventual am- 
bition is to be a comedienne in the 
movies. She digs the humor of Jerry 
Lewis and Peter Sellers. 

A press reception, hosted by Smash 
Records in the Rainbow Room on the 
65th floor of the RCA Building in Rock- 
efeller Center, was the highlight of 
the young star's first visit to the United 
States. Millie was honored with an of- 
ficial greeting by the Government of 
Jamaica in one of the warmest, most 
unusual receptions ever accorded a 
foreign artist in America. New York 
City’s press men and women, its maga- 
zine editors and radio and television 
corps found themselves laughing and 
dancing with the vivacious young star. 

The fun reached a peak when CBS- 
TV interviewer Lee Jordon asked Millie 
to teach him the Jamaican Ska. ‘Show 
me the step,”’ he said. Replied Millie, 
with a giggle, ‘The only step | know 
is the door step.”’ 

Later, someone suggested that Millie 
return to the States as a model. The 
slender size 5 lass replied strongly, ‘‘l 


am not a model, | am a singer.” 

Lesley Gore appeared briefly at the 
reception. She posed for a few photo- 
graphs, turned her nose up at the | 
Jamaican shrimp being served, then 
left with her A&R man Quincy Jones 
for a recording session. Be 

A very pretty young lady in a pink 
dress mentioned that she'd recently 
returned from Jamaica and wondered 
how Millie could ever leave such a 
beautiful island. ‘‘Visiting and living in 
a place are two different things,"’ said 
Millie. 

The next day Millie returned to her 
homeland for a visit. 

Her departure from New York, 
brought more excitement. Upon arrival 
in Kingston, Jamaica, she was escorted 
by a_ police motorcycle escort with 
screaming sirens, to the Government 
mansion of the Prime Minister of Jamai- 
ca, Sir Alexander Montie. She was per- 
sonally greeted by the Prime Minister 
and Governor of Jamaica in cere- 
monies usually reserved for royal visit-— 
ors. Millie’s mother and brothers and 
sisters joined Millie in Kingston, : to 
witness Jamaica’s nationwide greeting 
for a little girl who rose to international 
fame, from obscurity a year ago. 

The visit to Jamaica included the film- 
ing of a Television Spectacular for AR- 
TV of England, entitled, ‘‘Millie In Ja- 
maica.”’ The television show was tele- 
cast in England, October 14. A U.S. 
telecast is scheduled next season. 

Millie returned to American shores a 
few weeks later where she was honored 
with a Millie Small Day at the New | 
York World's Fair. 


Hearing her voice makes Millie giggle. 


e 


Jetting back to England she filmed — 
an Ed Sullivan show, then she returned 
to the States to star in the Murray the 
K holiday spectacular at the Brooklyn 
Fox Theatre. It's quite a busy schedule 
for a little girl who not too long ago 
did most of her singing atop Jamaican 
banana trees. 

There have been few success storles 
in recent years to equal the heart-warm- 
ing rise to fame of the Blue Beat Queen. 
Long may she reign. : 


| ee 


@ AIN'T DOING TOO BAD 


By Malone 
You can talk about me 
But I’m not worried 
Say what you want to say 
But I’m not worried 
Pve got a whole lot of money 
And a fine place to stay 
I’ve got 4 cars and I wallow 
around everyday 
I ain’t doing too bad 
J ain’t doing too bad 
I’ve got 6 chicks in the world 
That I can call on the phone 
They all faint 
Because my conversation is so strong 
I ain’t doing too bad 
I ain’t doing too bad at all 
I ain’t doing to bad baby. 
Well I don’t like work 
And work don’t like me 
We stay away from each other 
That’s the way it’s got to be 
I ain’t doing to bad 
1 ain’t doing to bad at all, 
Let me hear you honey 
It’s all right, baby 
Everyday, it’s all right 
yeah, yeah, yeah, 
© Copyright 1964 by Don Music Company, 


® DANCING IN THE 
STREET 


By Stevenson and Gaye 
Calling out around the world 
Are you ready for a brand new beat 
Summer’s here and the time is right 
For dancing in the street 

_They’re dancing in Chicago 

~ Down in New Orleans 
(Dancing in the street) 
In New York City 
(Dancing in the street) 
All we need is music, sweet music 
There'll] be music everywhere 
They’ll be swinging and swaying 

and records playing 

Vancing in the street. 


Oh it doesn’t matter what you wear 
Just as long as you are there 
_ So come on every guy, grab a girl, 
everywhere around the world 
Phere’ll be dancing in the street 
They’re dancing in the street 
This is an invitation 
Across the nation 
A chance for folks to meet 
- There’ll be laughin’, singin’ and 
music swingin’ 
Wancing in the street. 


_ Philadelphia, Pa. 
Baltimore and D.C. now 
Can't forget the motor city ; 
All we need is music, sweet music 
There’ll be music everywhere 
They'll be swingin’, swaying and 
records playing 
Waneing in the street. 


Oh it doesn’t matter what you wear 

Just as long as you are there 

So come on every guy, grab a 
girl, everywhere around the world 

They’re dancing, they’re dancing in the 
street 

Way down in L.A., everyday 

They’re dancing in the street 

Let’s form a big boss line 

Yeah, that’s fine 

We’re dancing in the street 

There’s nothing else to do 

Me and you, we’re dancing in the 


street. : 
® Copyright 1964 by Jobete Music Co., Inc. 


@ REMEMBER (WALKIN' 
IN THE SAND) 


By George Morton : 

Seems like the other day 

My baby went away 

He went away ’cross the sea 

It’s been two years or so 

Since I saw my baby go 

And then this letter came for me 
He said that he was thru’ 

He’d found somebody new 

Let me think, let me think 

What can I do 

Oh no, oh no ,oh no, no, no, no, no, no. 


Remember walkin’ in the sand 

Walkin’ hand in hand 

The night was so exciting 

His smile was so inviting 

Then he touched my cheek with his 
fingertips 

Softly, softly we’d meet with our lips. 


Whatever happen to 

The boy that I once knew 
The boy who said he’d be true 
Oh what will happen to 

The life I gave to you 


—~ What will I do with it now. 


@© Copyright 1964 by Tender Tunes Musie 
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@ THAT'S WHAT LOVE 
IS MADE OF 


By Wm. Robinson, R. Rogers and W. Moore 

You take sugar and spice, 
everything nice 

And you’ve got a little girl, yeah yeah 

You take snakes and snails, 
some puppy dog tails 

And you’ve got a little boy, yeah yeah 

That’s what love is made of, 

Children that’s what love is made of 

Snakes, snails, puppy dog tails 

Sugar, spice, everything nice, yeah, 
yeah, all right. 

Something else you know you take a 
walk by the sea 

Two hearts on a tree 

And you’ve got a little gladness, yeah, 
yeah 

And when two eyes cry 

Two hearts say goodbye 

And you’ve got a little sadness, yeah, 
yeah 

That’s what love is made of, 

Children that’s what love is made of 

Hearts say goodbye, eyes have to cry 

Hearts on a tree, walks by the sea 

Snakes, snails, puppy dog tails, 

Sugar, spice, everything nice, yeah, 
yeah, all right. 

One more thing you take a cruel word 
spoken 

Pride gets broken 

And you’ve got a little break up, yeah, 


yea 

You take a little bit of soul 

Sweet words being told 

And you’ve got a little make up, yeah, 
yeah 

That’s what love is made of, 

Children that’s what love is made of 

Words being told, with a little bit of 


sou 

Pride gets broken, cruel words 
spoken 

Hearts say goodbye, eyes have to cry 

Hearts on a tree, walks by the sea 

Snakes, snails, puppy dog tails 

Sugar, spice, everything nice, yeah, 
yeah, all right 


Everybody say, yeah, yeah, all right. 
© Copyright 1964 by Jobete Music Co., Inc. 


@ CHAINED AND BOUND 


By Otis Redding 

Darling, you chained me 

I can’t go no further 

Because you got me chained and bound 

I’d like to tell everyone 

That I can’t go no further 

’Cause you got me chained and bound 

So glad I’m so glad, I’m so glad 

Oh that I don’t have to worry no more 

Oh my my my, somebody, somebody 

What kind of life is this that I’m 
living 

What kind of love is this you’re 
trying to give me 

Feel like standing up and telling the 
world 

Vm chained to your love 

Darling, don’t break this httle 
heart of mine 

There’s no greater love than this 
love of yours and mine 

Oh yes 

Darling, don’t ever pass me by 

I ean’t go no further 

’Cause you got me chained and bound 

So glad, so glad, so glad 

I don’t have to worry no more 

’Cause you got me chained and bound 
to your love 


I don’t want to be taken away. | 
© Copyright 1964 by East-Time Music. 


@ LEADER OF THE PACK 


By George Morton, Jeff Barry and Hilie 
Greenwich 

Is she really going out with him 

There she is let’s ask her 

Betty is that Jimmy’s ring you’re 
wearing 

Uh, hum ; 

Gee it must be great riding with him 

Is he pickin’ you up after school 
today 

Un, un, by the way where’d you meet 
him 

I met him at the candy store 

He turned around and smiled at me 

You got the picture 

Yes, we see 

That’s when I fell for the leader of the 
pack. 


My folks were always puttin’ him 
down 

They said he came from the wrong 
side of town 

They told me he was bad, but I know 
he was sad 

That’s why I fel) for the leader of the 
pack, 


One day my dad said find someone 


new 
I had to tell my Jimmy we’re thru’ 
He stood there and asked me why 
But all I could do was cry 
I’m sorry I hurt you, the leader of 
the pack. 


He sort of smiled and kissed me 
goodbye 

But the tears were beginning to show 

As he drove away on that rainy night 

I begged him to go slow 

But whether he heard I’l] never know 

I felt so helpless 

What could I do ie) 

Remembering al] the things we’d 
been thru’, 


In school they all stop and stare 

I ean’t hide the tears 

But I don’t care 

Ill never forget him 

The leader of the pack. 

@ Copyright 1964 by Tender Tunes Music 
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re Tate Mm ol LOVED! 


There is an art in knowing how to gain love 
and affection. How to hold it so that happiness 
can last for a lifetime. Here within the pages 
of TRUE LOVE GUIDE you can discover — 
from the experience of successful lovers—many 
proven ways to find and hold a mate. You get 
secrets of technique confidential informa- 
tion on how to avoid heartbreaking mistakes 
All in simple, easy-to-understand language. 
TRUE LOVE GUIDE — which can be so vital 
to your personal happiness — is yours at the 
low, low price of $1 on 
5-day free examination. Act 
promptly and we send you 
FREE of extra charge the 
ART OF KISSING and 
MODERN LOVE LET- 
TERS. Remember. you 
can woo and win if 
you know how! 


PLGS tese 2 vatuase 


FACT-PACKED 


1. ART OF KISSING 


The greatest lovers of all times 
agree that correct kissing is one 
of the most important steps in 
wooing and winning. To master 
this art is to enjoy life. “The 
Art of Kissing’ explains: and 
discusses 23 kinds of kisses 


2. MODERN LOVE LETTERS 


Complete instructions for writ- 
ing letters on love, courtship, 
and marriage. 47 effective model 
letters for any situation, to- 
gether with poems and thoughts 
of love which you will find very 
helpful in your correspondence 


8 PICKWICK CO, Dept. 259-B q 
Box 463, Midtown Sta., New York 18, N. Y. 
Rush TRUE LOVE GUIDE plus the ART OF a 
KISSING and MODERN LOVE LETTERS to me 

in plain wrapper. I must be completely delighted, | 
or I can return the three books within 10 days 
for prompt refund of purchase price. I enclose 
aca 8 (cash or money order). 

NOTE: Please add 25c for postage and handling, 


Name 
Address 


City; Zone, State i sa5.2-= eet ee ee 
(Sorry-dio C.0.D.’s) 


Canadian and foreign orders—20% additional E 
ee 


MY FAIR LADY 
(continued from page 33) 


From the original Broadway cast 
came the inimitable Stanley Holloway 
to re-create the delightful character of 
Alfred P. Doolittle, one of the unde- 
serving poor and a man constantly at 
odds with middle-class morality. He 
stops the show with his spirited per- 
formances of “With A Little Bit Of 
Luck"’ and ‘‘Get Me To The Church On 
Time.” 

Other leading roles in the film are 
played by Wilfred Hyde-White, Gladys 
Cooper, Jeremy Britt and Theodore 
Bikel. 


The costumes and designs Cecil Bea- 
ton created for the motion picture have 
established a new ‘“‘My Fair Lady” in 
fashions and decor. With the help of a 
battery of 93 seamstresses, drapers 
and milliners, a total of 1,086 costumes 
were produced for the film at a cost 
of $500,000. They range from the 
rattiness of the flower-girl at Covent 
Garden to the opulence of “high socie- 
ty at the Embassy Ball. 


In the department of motion picture 
specialists, the most specialized of all 
may well be the man who antiquated 
Audrey Hepburn’s clothes for her role 
of Eliza Doolittle, the dirty, dowdy 
flower girl. 

His name is Geoffrey Allen and he is 
a stalwart member of Warner Bros.’ 
men's wardrobe department. As such, 
he had to obtain a special dispensa- 
tion, at the request of director George 
Cukor, to work on a woman's costume 
in ‘‘My Fair Lady.” 

“Aging apparel for Technicolor 
cameras is more of a trick than you 
might suppose,”’ says Geoffrey. ‘‘It isn’t 
just a matter of rubbing dirt on them 
and making them look wrinkled. | 
would say that for the jacket, hat and 
skirts Miss Hepburn wears at the begin- 
ning of the picture, | probably spent 
two weeks just to age them properly.” 

The black velvet jacket, for instance, 
was boiled, then bleached, then redyed 
a muddy shadeless shade, then re- 
bleached, then torn at the seams. ‘‘The 
tears were stitched up again but, by 
using a needle in the left hand to make 
the stitches more wretched, and with 
odd color thread, of course.” 


Oil was rubbed into Miss Hepburn’s 
skirts. Her hat was boiled to a condi- 
tion of shapelessness, then pinned 
back together in approximately its ori- 
ginal shape. . 

Even the bleaching was done in a 
special way, dipping the garments part- 
ly into the water and letting the bleach 


run with ugly abandon into some of 
the fabric. ‘‘This is all part of giving 
the clothes a genuine seedy, worn 
look,”’ he said. 


When he had finished with Miss Hep- 
burn’s Eliza wardrobe, Geoffrey turned 
immediately to the 160 complete cos- 
tumes for the cockney male characters 
in ‘‘My Fair Lady’, They underwent a 
similar, but not quite so extensive pro- 
cess, and all turned out looking tatty, 
muddy, filthy and altogether properly 
repulsive. 

In the case of Rex Harrison, playing 
the rather affluent Londoner Henry 
Higgins, Geoffrey's job was simple. 
“We only steamed his suits and sweat- 
ers to give them the classic baggy, un- 
pressed look of an English bachelor.” 

More than $1,000,000 was expand- 
ed on the sets, which occupied a majori-— 
ty of the Warner Studio sound stages. 
Included are the Covent Garden market 
place, where ‘‘My Fair Lady” opens on 
a rain-drenched night, the wet cobble- 
stones alive with gaudy opera-goers 
and the caterwauling of the street ven- 
dors; the four-story Wimpole Street re- 
sidence of Professor Higgins, with its 
handsomely curved staircase of rich 
oak, stained glass windows and im- 
ported wallpaper, door fittings and 
furnishings; the spectacular Ascot Park, 
where 300 extravagantly gowned la- 
dies and smartly tailored men perform 
“The Ascot Gavotte,’’ and the brilliant 
Embassy Ballroom, where Miss Hep- 
burn, as the former guttersnipe, waltzes 
under a crystal chandelier with the 
Prince of Transylvania. 


In the biggest operation of its kind 
in studio history, an entire sound stage 
was turned into a wardrobe and make- 
up division for the Ascot Races and Em- 
bassy Ball sequences. A total of 35 
hairdressers, 26 makeup men and 17 
wardrobe women took care of the 150 
women who participated in the scenes. 
Wigs costing $60,000 were used by 
the players. The makeup experts turn- 
ed out 2,000 female makeup jobs and 
1,500 male makeups during one week. 

So much attention was given to every 
detail that even background players 
were hand-picked by director Cukor. 
The ladies appearing in opera and ball- 
room scenes had to be six feet tall with 
24-inch waists, 


Such meticulous — and often costly 
— effort in every department has pro- 
duced a visual, dramatic, musical and 
technical perfection never before be- 
lieved possible on the screen. 

Within a relatively brief span of 
years, ‘“‘My Fair Lady” has become 
established as a _ once-in-a-lifetime 
stage hit. Now it has gained yet another 
distinction — it is a truly great motion 
picture, 


@ AIN'T THAT LOVING 
YOU BABY 


By Clyde Otis and Ivory Joe Hunter 
I ean ride all around the world 
In an old ox-cart 
And never let another girl 
Thrill my heart 
Ain’t that loving you baby 
Ain’t that loving you baby 
Ain’t that loving you baby 

- Ain’t that loving you so, 


I can meet a hundred girls 
And have loads of fun 

My huggin’ and my kissin’ 
Belongs to just one 

Ain’t that loving you baby 

Ain’t that loving you baby 

Ain’t that loving you baby 

Ain’t that loving you so. 


If you gave me nine lives 
Like an alley cat 

I'd give them all] to you 

And never take one back 
Ain’t that loving you baby 
Ain’t that loving you baby 
Ain’t that loving you baby 
Ain’t that loving you so ah ah. 


Puttin’ on my Sunday suit 
And I’m goin’ down town 

But I'll be kissin your lips 
Before the sun goes down 

Ain’t that loving you baby 
Ain’t that loving you baby 
Ain’t that loving you ‘baby 
Ain’t that loving you so. 


© Copyright 1964 by Elvis Presley Music, Ine. 


@ SO LONG, DEARIE 


By Jerry Herman 

Wave your little hand and whisper, 
“So Long, Dearie,” 

You ain’t gonna see me any more 

But when you discover that your life 
is dreary 

Don’t come a-knockin’ on my door. 


For J’}l be all dolled up and singin’ 
that song 

That says, “You dog, I told you so” 

So wave your little hand and whisper, 

- “So Long, Dearie,” 

Dearie should have said, ‘‘So long” so 
long ago, 


Because you treated me so rotten 
and rough 
I’ve had enough of feelin’ blue 
So wave your little hand and whisper, 
* “So Long, Dearie,” 
Dearie should have said, ‘So long” so 
long ago, 


Because you treated me so rotten 
and rough 

I’ve had enough of feelin’ blue 

So wave your little hand and whisper, 
“So Long, Dearie,” 

Dearie should have said, ‘‘So long,” 
so long ago. 


For I can hear the choo-choo callin’ 
me on 

To a fancy new address 

Yes, I can hear that choo-choo callin’ 
me on 

On board the “Happiness Express.” 

I’m gonna learn to dance and drink 
and smoke a cigarette 

I’m go’n’ as far away from Yonkers 


as a boy can get.. 
© Copyright 1964 by Jerry Herman. All rights 
throughout the world controlled by Edwin H 
Morris & Company, Inc., 31 West 54th Street 
New York 19, N. Y. International Copyright 
Secured. 


@ WE'LL SINGIN. 
THE SUNSHINE 


By Gale Garnett 

I will never love you 

The cost of love’s too dear 
But though I'l] never love you 
I'll live with you one year 
And we'll sing in the sunshine 
We'll laugh everyday 

We'll sing in the sunshine 
And Ill be on my way. 

I’ll sing to you each morning 
Love you every night 

But baby don’t cling to me 
I'll soon be out of sight 

But we can sing in the sunshine 
We'll laugh everyday 

We'll sing in the sunshine 
And Ill be on my way. 


My daddy once told me 

Love can kill a man 

So take what men can give you 
And give just what you can 
And you'll sing in the sunshine 
You'll laugh everyday 

You'll sing mm the sunshine 

And you'll be on your way. 


And when my year is ended 
And J] have gone away 
You’ll often speak about me 
This is what you'll say 

We sang in the sunshine 
We laughed everyday 

We sang in the sunshine 


Then he went on his way. 
© Copyright 1963 by Lupercalia Music, Inc. 


@ BABY LOVE 

By B. Holland, E. Holland and L. Dozier 

Ooh, ooh, baby love 

My baby love I need you 

Oh how I need you 

But al] you do is treat me bad 

Break my heart and leave me sad 

Wanna know what did I do wrong 

To make you stay away so long 

’Cause baby love my baby love 

Been missing ya’, miss kissing ya’ 

Instead of breaking up 

Let’s start some kissing and making 
up 

Don’t throw our love away 

In my arms why don’t you stay 

Need your, need your, baby love 

Ooh, baby love, 

Baby love me baby love 

Why must we separate my love 

All my whole life thru 

Vl) never love no one but you 

Why you do me like you do 

I guess it’s me 

Ooh, ooh need to hold you once again 
my love 

Feel your warm embrace my love 

Don’t throw our love away 

Please don’t do me this way 

Not happy like I use to be 

Loneliness has got the best of me 

My love, my baby love I need ya’ 

Oh how I need ya’ 

Why you do me like you do 

After I’ve been true to you. 


So deep in love with you 

Baby, baby ooh ’til it hurt me 

"Til it hurt me 

Ooh baby love don’t throw our love 
away 

Don’t throw our love away 

Baby, ooh, baby, baby, baby 

Til it hurt me, my baby love 

I need ya’ oh how I need ya’ 

Don’t throw our love away 

Don’t throw our love away 

Don’t throw our love away, 

© Copyright 1964 by Jobete Music Co., Ine. 


E can’t all be Rembrandt, Ru- 
bens, or Picasso. But we can all 
derive a great deal of pleasure, self- 
satisfaction, even extra income from 
Art. Thousands who could never be- 
fore draw a straight line are finding 
out how easy and rewarding it is to 
learn to draw and paint at home — 
under the guidance of top profes- 
sionals — for only pennies a day, thanks to 
latest advances in visual education that make art 
techniques as simple as A-B-C, 
FREE Book Tells You How 

See for yourself the pleasure Art holds in 
store for you. Send for our large 36-page hand- 
book ART FOR PLEASURE AND PROFIT. 
You'll learn about our low-cost training, read 
what our many students say about the Course, 
see how they sell their paintings—and to whom. 
You'll find out how to shuck off a drab job 
for higher paying commercial art, and discover 
the excitement of being part of the art movement. 

Write for your FREE book today. No cost; no 
obligation; no salesman will call. WASHINGTON 
SCHOOL OF ART, Studio 7012 
Port Washington, L.I., New York, 
(Est 1914) Accredited Memtvei 
National Home Study Council. 


learn in One Low-Cost Course: 
Oil, Water Color Painting « Com- 
mercial Art, Layout ¢ Illustrating 
¢ Cartooning @ Fashion IIlustra- 
tion ¢ Figure Drawing ¢ Land- 
scapes, Seascapes @ Television Art 
psa sen! aie ae ee See eee tie eet | 


Washinate~ School of Art, 


] Studio 7012, Port Washington, L. J., N. Y. | 
| Send me — FREE — your new 36-page illus- ] 
trated book, “Art for Pleasure and Profit.”’ 
| No obligation. No salesman will call. | 
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Cia atin ces ZONE *-« «State = 1. 5s ok 
All types for recordings, 
etc. Booming music 


examination. 
ASCOT MUSIC, INE. @ Studio S-42 
6022 Sunset Bivé., Hollywood 28, Calif. 


ref BE A“POP” SINGER! we 


& in anly o few shor? weeks you can Sy 
learn to hecome o “‘pop’’ singer 
for socio! offoirs, radio, TV, night 
clubs. Populority, new friends, gay 
porties, career, extra money. Write 
j for FREE information everyone who 
likes to sing should have. 
SONG STUDIOS, Dept. 103-6, ROCKPORT, MASS. 


DINGY TEETH made 
RAD 


Like a movie-star smile in 3 minutes 
with wonderful new cosmetic enamel! 


Are you smile shy because of discolored, dull and 
unattractive teeth? Then try WYTEN a marvelous 
new “‘Dental Cosmetic” for an attractive new glam- 
orous look. Just brush on and in seconds you trans- 
form discolored, yellow and dingy teeth into a 
sparkling white finish that appears so pearl-like 
and natural. WYTEN is used by thousands of smart 
women and theatrical folks to cover up stains, 
blemishes and even gold fillings. Dentist’s formula 
is completely safe and harmless for natural as well 
as false teeth. SEND NO MONEY. Just send name 
and address, Pay postman on delivery $1.98 plus 
postage for a 3-4 months supply. Or send only $1.98 
with order and we pay postage. MONEY BACK 
GUARANTEED if not completely delighted. 
NU-FIND PRODUCTS CO., Dept. 178, P.O. 
Box 205 Church St. Station, N.¥.u. 5, N.Y. 
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t STUDENTS! TEACHERS! ARTISTS! 


S A "4 J “4 If Pameseghe han aninite 
5-DAY | NEW MODELS #us¢ aruived 


FREE Italian Accordion Makers! Sen- 
TRIAL | ational new ideas! Modern new 


styling! New features! Buy direct 
from Importer—save up to one- 

half! World’s largest accordion 
“ dealer offers fabulous selection— 
AQ over 40 models, Electronic Models, 
Amplifiers. Smal! down payment. 


BONUS GIFTS FREE 
FOR PROMPTNESS 
Trade-ins welcomed—bigallowance. 

Try before you buy on our NO 
RISK 5 day FREE TRIAL. Satis- 
f* faction guaranteed or money back. 
Rush coupon today for gorgeousnew 
Color Catalogs. Free gift offer, Dis- 
! count Price List. No obligation. Write: 
¥ Accordion CorporationofAmerica 
2003 West Chicago Avenue 
Dept. H-124 CHICAGO 22, ILLINOIS 
Accordion Corporation of America, Dept. H-124 
2003 W.Chicago Ave., Chicago 22, Ill. 
Send Free Catalogs—Big Discount Price List 


Lifetime 
Guarantee 


Discouni 
od ot 


(0 Check here if you have a Trade-in. 


‘How to. WRITE, SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


ACE PUBLISHING, 8x s+-m BOSTON 1, MASS. 


RUSSELL 


Strong Elastic 


CAPO 


It makes playing easy. in any key. Slides, 
won’t scratch. For BANJO — 75¢, GUITAR- 


$1.00, UKE-50¢. For regular 12 String 
Guitar Capo $1.50, Professional Model 
$2.50. Instructions. If YOUR Music dealer 


doesn’t have them, order from: 
Bill Russell Capo Co. 
2130 Ferger Ave. Fresno, Calit 
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Send poems today for PROMPT, FREE examination. 
MUSICREST PRODUCTIONS Studio A 


6715 Hollywood Blyvd., Hollywood 28, Calif. 
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DANCING IN 
NEW YORK 


(continued from page 44) 


‘| got to keep them on the floor,” 
Slim says, in his slightly manic but very 
personable way. ‘‘I got to keep them 
dancing.” 

‘Do you introduce each song like a 
disc jockey?”’ 

‘No. No time for talkin’. Talkin’ kills 
the whole scene.’’ Slim looks through 
a peephole at the dancers, studies their 
reactions to his music like a scientist 
studying the reactions of animals un- 
dergoing an experiment. 

‘‘! start to compile the whole thing 
together . . . minute | see them fading 
away, | change it. My job is to keep 
all people on the floor,"’ he reiterates, 
sliding records on turntables, looking 
at ‘‘his’’ dancers, turning knobs, gaug- 
ing, judging. ‘You got to pick the right 
moment, the right time. | might even 
play a bunny hop — if it was the right 
time! The whole thing is psychic.”’ 

What's big at Shepheard's? 

‘French songs . . . The Beatles . 
mambo... cha cha. This one's good: 
‘‘Where Did Our Love Go,"' by The Su- 
premes. | know music,"’ Slim says, 
watching his turntables and, like a pup- 
peteer, using his music to control the 
people dancing out in front. 

L’INTERDIT 

L'Interdit is another of the three or 
four true discotheques in New York 
City. Like the others, it was inspired by 
the discotheques the Jet Set saw in 
Paris three or four years ago. A pri- 
vate club, L’Interdit is not the sort of 
place one could just stop in at on a 
short visit to New York, since you have 
to make application for membership 
first. 

The atmosphere is truly European: 
small, dimly lit, intimate. Orell Gaynor 
and Annette Clark, the disco-technici- 
ans, play a great many French and 
Italian records, plus The Beatles and 
Trini Lopez. 

Sometimes records are discovered by 
far-roving socialities who bring them 
back for Orell and Annette to play, 
perhaps for the first time anywhere in 
this country. 

At L'Interdit all the men are hand- 
some and all the girls are pretty. In- 
cidentally, | saw more real discotheque 
dresses here than anywhere (discothe- 
que dress: a dress that, the first thing 
a girl does when she puts it on, is wig- 
gle). Everybody you ever wanted to be 
belongs to L'Interdit, and Robert, the 
charming, handsome. European mana- 
ger, is groovy too, 

The champion dancer of New York 


is Killer Joe Piro, so one bright day 1 
hustled over to his dance studio on 
West 55th Street to see what the mas- 
ter had to say, 

Killer Joe sits behind what looks like 
a bar but is actually a desk. Several 
lithe young men hovered around, and 
behind closed doors a Frug played over 
and over. | hopped on a bar stool and 
asked Killer Joe how come everybody's 
doing the frug. 

“The twist caused the explosion. t's 
not new, you know. Cab Calloway was 
doing it thirty-five years ago. But all 
of a sudden everybody discovered they 
have a bottom.” 


“Sound is most important. The sound 


makes you move. The boys are happy 
because they're not touching the girls 
— boys are scared of girls, did you 
know that?’’ (1 didn't) ‘‘The girls don't 
care as long as they’re dancing. And 
what the kids do, the parents do. The 
trend is.to youth. The youngsters are 
running the country!”’ 

The phone rang, and while Killer Joe 
was talking, one of his assistants came 
over and gave me a quick dancing les- 
son. '‘We call this contra-body mo- 
tion,” he said, doing the frug as taught 
at Killer Joe’s. ‘‘It’s just like you walk 
— the arms swinging just the opposite 
of the feet.” 

Killer Joe, off the phone now, said, 
‘The dances start in the Negro sections 
and on the Coast. | learn them in Har- 
lem, or St. Louis. And whenever a new 
sound comes out, | see what my kids are 
doing. They're the ones that know 
what's happening."’ 

The Killer cited space — or rather 
the lack of it — as a major reason for 
stationary dancing. He also said, 
“When wars break out we dance to- 
gether. . . between wars we dance a- 
part.”’ 

“Anything else?’ | asked. — 

“Yes. Everybody should learn the 
fox trot. It's our national dance.” 

| thanked him, slid off my stool, and 
took my leave. | never did see Killer 
Joe dance. 

Here are some other comments I’ve 
heard about the new sound and the 
new dancing. An older friend — who 
doesn't like it — says, ‘‘They're not do- 
ing anything, they weren't doing any- 
thing before, but at least they were 
doing it together." Another: ‘You 
used to touch a girl once in a while — 
now you just send signals.’ But the 
teenagers at The Gold Bug say, “‘It 
makes you swing, It makes you happy." 

Everybody's got something to say a- 
bout the Frug-Watusi-Twist-Monkey 
Craze, that's for sure. __ 

Me? | just think we should all turn 
on some music — and dance, It's like 
Slim Hyatt says: 

Talkin’ kills the whole scene, 
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ACROSS 
_ ¥ Male singing voice 
§ --- Mineo, actor 
8 Son in Bonanza 


12 Tooth complaint 
13 Cravat 


14 ‘‘Eosier Soid Than ---’’ 


15 The Everly --- 
=a Fé easy and Linkletter 

1B E eyenyreen tree 

19 Vine 

20 Faulty 

21 “That s che Way Boys 

22 Snake’s sound 

23 Popular fruit 

26 --- Considine, actor 

27 Defective shell 

30 Old TV show: The --- 

McCoys 

31 Bobby - ee-, Singer 

32 Chollenge 

33 Small rug 

34 Is able to 

35 John ----, octor 

36 Blessing 

38 --- Ameche, TV host 
39 Roberto ----, actress 

41 Golf teacher 

42 Plant, os seeds 

45 Notalie ---, octress 


40 Whetstone 
41 Jack ----, TV host 


51 Malt beverage 
52 Use a lever 


53 Mild oath 42 Cozy 
43 Green vegetable 
DOWN 44 Late actor, --- Bond 
46 --- music 
1 ‘‘Be My ----"" 47 --- Burrows, actor 


2 Land measure 

3 The Jimmy Deon ---- 
4 Matched group 

5 Dad in My Three Sons 


6 Breezy 

7 --- Brown, bandleoder 

8 Nick ----- , actor 

9 Female singing star 
{2 wds.) 

10 Picnic pests 

11 Disorder 


16 Engage for work 
20 Point a gun 
21 ‘'Love Me With --- 
Your Heart’’ 
22 Hasten 
23 Upper limb 
24 Pod vegetable 
25 Male singing star 
(2 wds.) 
26 Twice five 
28 Vase r 
29 Sandro ---, actress 
31 Dick --- Dyke, TV star 
32 --- Blocker, actor 


Answer on Page 63 
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2 JUMBO ENLARGEMENTS 


WITH ORDER FOR 


BILLFOLD 
3 (ii) PHOTOS 2 


2% x 3% photos on silk finish por- 5c 
trait paper. Send photo or negative. 
Any photo copied. 4-day in plant 
service. Satisfaction guaranteed. Send 
cash, check or Money Order for $1.25 (or $2.25 
for 60) one pose per order, Send today. 


Wiest 
COPIED on 
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Address 
City Se eS tate 


DEAN STUDIOS Dept. 8.7 


913 Walnut Street—Des muines 2, iowa 


POEMS WANTED 


To Be Set To Music 


Send one or more of your best poems 
today for FREE EXAMINATION Any 
Subject. Immediate Consideration. 


Phonograph Records Made 


CROWN MUSIC CO., 49 W.32 St., Studio 33, New York 9 


46 Male paraing stor 34 Barry ---, actor 


(2 wds.) 35 Fleece 
48 --- Boxter, actress 37 Command 
49 Paddle 38 Stor of The Virginian 


50 Raymond ---, actor 39 Mop 


ELVIS IS 
STILL KING 


(continued from page 47) 


Beatles Winner 


I like them because they’re the first 
big sensation to hit America in ages. 
_They work harder than ordinary rock and 
roll singers because they write the mu- 
sic, lyrics, and yet have’ time to make 
interviews and jokes. Those rumors a- 
bout “the Beatles are a fad” are just 
that, a fad! 

The Beatles have a beautiful persona- 
lity, ones that are unbeatable and un- 
defeatable. 

If there’s anyone who doesn’t like 
them, they don’t like what this country 
needs most — ORIGINALITY. 


Michigan City, Indiana 
E.athy Himes 


Beatles Winner 


To ask a Beatle addict why she likes 
the Beatles is like asking an alcoholic 
why he likes liquor. Why? Because once 
you’ve had your first taste of them you 
want more and more. There’s something 
about their wholesome, friendly man- 
ners and witty. humor that makes you 
realize that they actually exist and could 
be one of the crowd or the boy next 


‘formers including Elvis Presley, Bobby 
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AMAZING 
SHARK TOOTH 


NECKLACE 


ONLY 
$4.95 


is the rage and you shouldn't be 
cought without one. This is o gen- 
vine shork tooth on ao stronger 
thon silver necklace. Guaranteed 
to be © conversation piece. 


World Wide Specialties Dept. HP-165 
P.O. BOX 151, DERBY, CONN. 


door. Most entertainers have dual per- 
sonalities, one for the stage and one for 
their private lives, but the Beatles are 
themselves at all times. They are every 
eae idea of “the perfect boy.” They’re 
ae a foal 


Miss Caro] Ray 
Drummondville, Quebec, Canada 


Beatles Winner 


It is a most difficult task for any 
ardent ‘‘Beatlefollower” to express in 
words their admiration and sincere de- 
votion toward the remarkably success- 
ful singing group known as the Beatles. 
The “Liverpool sound” has thrilled many 
a devoted Beatle fan to no end. Their 
songs have a distinct “big beat” which 
separates them from other big-time per- 


Rydell, and Lesley Gore. Amazingly, 
their sudden rise to fame hasn’t affect- 
ed their individual personalities in the 
least. They remain “down-to-earth” and 
deliver to their fans’ eager, listening ears 
every bit of thrill and enjoyment they 
desire. John Lennon or any of the re- 
maining three Beatles may say it won’t 
last long, but if I and many other teena- 
gers have anything to say they’ll (the 
Beatles) outlive Elvis and last through 
eternity !!!! I love them all dearly and 
write this letter to show you and many 
other Beatle fans my ADMIRATION 
toward the B-E-A-T-L-E-S. 


Mary Wiseman 
Ellenville, New York 


BUDDY 
BREGMAN 


MUSIC PRODUCTIONS 


WANTS 
POEMS 


New hit songs are in great demand! Buddy 
Bregman has worked with famous stars . . . 


ELLA FITZGERALD! DEAN MARTIN! 


DINAH SHORE! EDDIE FISHER! 


.. and many, many others! Buddy Bregman 
Music Productions now at hub of songwriter 
activities! Your chance to furnish song ma- 
terial, preferably poems, to be developed 
into new songs! Send poems for free exam- 
ination; guaranteed not used without your 
permission! No cost, no obligation. Staff will 
consider poems, send you prompt report. 
BHeHeHRHREHe Eee 

ACT NOWE SEND 1 TO 6°ROEMS 

TODAY FOR FREE EXAMINATION! OFFER: 


GOOD ONLY IN U.SA. AND POSSESSIONS. 


BUDDY BREGMAN Music Productions, Dep. 2606 
7868 Willoughby, Hollywood 46, California 


Enclosed: 
NAME 


ADDRESS 
CITY 
STATE 


poems for free examination. 
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WHERE LOVE HAS GONE is a sprawling, complex, lavishly-produced, Technicolor 
tear-jerker. Bette Davis as a wealthy, ruthless, domineering widow, Susan Hay- 
ward as her sensual, artistic, rebellious daughter, Michael Conners as a war 


hero and reformed alcoholic, and Joey Heatherton as a mixed-up teen-age. 


murderess head the distinguished cast. The film is from the same people (Harold 
Robbins, author; Joseph E. Levine, producer; and Paramount Pictures) who brought 
the equally dramatic ‘‘Carpetbaggers”’ to the screen. 


x* *k* 


THE VISIT tells a chilling tale. The richest woman in the world (Ingrid Bergman) 
returns to the hometown she was driven out of 20 years earlier. She offers the 
people of the bankrupt town two million — if they will simply kill the man who 
made her an outcast (Anthony Quinn). Indignantly, they reject her offer. But 
suspense builds as the townspeople yield to temptation. The final scene of this 
powerful 20th Century Fox drama is a triumph of poetic justice. 


me 


SEND ME NO FLOWERS reunites Doris Day, Rock Hudson, and Tony Randall in 
another wacky, gag-filled mis-adventure. Rock plays a hypochondriac who mis- 
takenly believes he’s dying and sets out to find a suitable replacement to care 
for his widow-to-be (Doris). Next-door neighbor Randall assists in the ill-fated 
schemes. Numerous humorous complications ensue. The funniest scenes feature 
Paul Lynde as a gleeful cemetery proprieter in this happy Technicolor comedy 
from Universal. 


x 


YOUNGBLOOD HAWKE (James Franciscus) is an ambitious country boy who sells 
his first novel to a New York publisher and comes to the big city where he has 


all sorts of literary, financial and romantic adventures. He meets a sweet, dedi- — 
cated young editor (Suzanne Pleshette) who falls in love with him, but Young- 


blood gets carried away by a wealthy, attractive married woman (Genevieve 
Page). The Herman Wouk novel was adapted by a ourer Bros. in a handsome 
production. 


x * 


THE YOUNG LOVERS is a stylized, sometimes charming, often candid, story of 
two young couples in love (Peter Fonda & Sharon Hugueny and Nick Adams & 
Deborah Walley) and the emotional problems they must cope with amid modern- 
day pressures. Both couples try to control their passions until they're married, 
but it’s not easy. The MGM film is an intriguing mixture of fresh cinematic ideas 
and old Hollywood cliches. Overall, it’s a good flick. 
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“The BEATLES 


Here is a one time chance to get your own 
real glossy 8"x10" photographs of England's Fabulous Foursome 


RUSH YOUR ORDER TODAY! — 


F Wwoeib Wins cpectaiTies, Dent. BARE Ae CSRE RSS OSSSESO RON: 


WORLD WIDE SPECIALTIES, Dept. HP 165 
P.O. Box 151, Derby, Conn. 06418 

Enclosed i8 $..............0%05. PLUS $.25 Postoge & Mendling 
3 Please rush me the following photo(s): 
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THK GESTURE SHERE: 
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bo RES SAREE. THR FREE AUER # 


BEATLES #1. BEATLES #2. BEATLES SONGS 


@ Pin-Ups ond Condid Photos @ Complete Photo Story Of. @ Special Personal Interviews: 
@ Beotles Life Stories “A Hard Doy's Night’’ The Beatles Speak Out 

@ BEATLES “Jive Dictionary’ @ Backstage With The Beatles @ “'Wooky Captions Fun Page’ 
@ EXCLUSIVE: Words To All @ Beatles Crossword Puszlo @ EXCLUSIVE: Words To All 


RUSH COUPON TOD AY! Their Osiginol Hit Songs @ es : Their Ce ae Their Smash Hit Songs 
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YOUR VOICE WILL DEMAND 
ATTENTION & RESPECT! 


NOW, AS YOU SING, 
EACH WORD, EVERY SOUND, 
IS CRAMMED WITH MANLY 

AUTHORITY. .. RESONANT 
POWER, PERSUASIVE MIGHT! 


You Sing. Immediately all eyes 
turn your way. They listen atten- 
tively, your voice demands it! They 
hang on every word...look at you 
with new found respect and admi- 
ration. Now, you get each point, 
every word, every sentence across 
with dramatic ease. Your voice 
flows with such conviction they are 
forced to believe every word and 
are moved to action by your per- 
suasive might. 


YOUR CONFIDENCE 
BLOOMS AUTOMATICALLY! 


This remarkable change in your 
voice and speech has brought with 
it a new confidence and positive 
attitude. Your personality is mag- 
netic! This is really you—enraptur- 
ing men and women, influencing 
others, making fantastic gains 
socially and financially. It is you 
in control, manipulating and really 
using your voice. A voice that had 
been locked inside of you—buried, 
unable to break through. Why? Be- 
cause you, like so many others, 
didn’t now the trick, the secret, 
the technique that gives your voice 
powerfully resonant tones, persua- 
sive authority and tireless con- 
trolled speech. 

Now—your voice bursts through. 
It is a tool to use in everyday 
speech...and with it comes your 
true personality. Finding this mar- 
velous voice causes an explosion of 


your. inhibitions and doubts. Like 
magic, self-consciousness becomes 
transformed into self-confidence. 


HEAR YOUR REAL VOICE 
IN ONLY 3 MINUTES! 


Three minutes after you use the 
“Voice Kit’, you'll actually feel 
and hear your hidden voice 
breaking through. You'll feel 
the effortless surge of power... 
feel the virbrations of your res- 
onant tones...hear clearer pro- 
nunciation immediately. You’ll 
know, for the first time, how 
nature intended you to sound. 
Articulation and diction become 
clearer—automatically! Many 
speech defects disappear—auto- 
matically! Your confidence, per- 
sonality and manly authority 
start to emerge—automatically! 


NO RISK, 2 WEEK TRIAL 


Never before has there been 
such a combination of tools— 
such a simple, speedy method 
to develop a magnetic, winning 
voice. No expensive, time con- 
suming speech courses, no 
speech clinics, no tutors, just a 
fast, effective technique and in- 
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Yes, I want to use this revolutionary “Voice Kit’ in the 
privacy of my home for 14 days. I enclose $4.95. If I am not 
completely delighted with the results, my money will be 


refunded in full! 
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Before COMPRESO-BELT 
Stand in front of a mirror and take 
a good look at yourself. See how 
a tummy droops over and down, 

tice the sjouching appearance, 


j j After COMPRESO-BELT 

ye ow step into COMPRESO- ie 

, g Instantly you look and feel like a ~ 
is now flat and 


smooth. 


Dept. V-58, 95 Madison Ave., New York, N.Y. 10016 


ee | . 


WARD GREEN COMPANY, Dept. KO-1 1912 
,; 8 W. 61 St., New York, N. Y., 10023 
. 4 I've indicated my selection. Send for 
‘ 10-Day Free Trial: 
i (J Compreso-Belt (Reg.) Waist......... Nipicoe. $3.98 
C) Compreso-Belt awe Waist ...... Hip ...... eps 
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vention you try without risk. 
Si rs, salesmen, students, 
teachers, lawyers, businessmen, 
employees, housewives—any- 
one anywhere can put authority 
and persuasiveness into his 
voice — QUICKLY. Send only 
$4.95 ppd. That’s the entire 
cost. Nothing else to buy. Then, 
use the “Kit”? for 14 full days. 
If you aren't astounded with 
your “‘new”’ voice, if you aren’t 
thrilled and delighted with your 
more confident, magnetic new 
personality, return it for a 
prompt and full refund, no 
questions asked. You risk noth- 
ing—act now, immediately. 
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@ TRY ME 


By James Brown 

Try me, try me 

Darling, tell me I need you 

Try me, try me 

And your love will always be true 
Oh, I need you. 

Hold me, hold me 

I want you right here by my side 
Hold me, hold me 

And your love we won’t hide 

Oh, I need you. 


Walk with me, talk with me, 

I want you to stop my heart from 
crying 

Walk with me, talk with me 

And your love, 

Stops my heart from dying 


Oh, I need you, 
‘o) Copyright 1964 by Lois Music Company. 


@ !'M INTO SOMETHING 
GOOD 


By Gerry Goffin and Carole King 


Woke up this mornin’ feelin’ fine 

I felt like the world was my Valentine 

Last night I met a new boy in the 
neighborhood , 

And something tells me I’m into 
something good. 


He’s kind of quiet but not too shy 

And I can tell he’s my kind of guy 

He danced ev’ry slow dance with me 

Like I hoped he would 

Something tells me I’m into something 
good. 


We only talked for a minute or two - 

And I felt like T knew him my whole 
life through 

I don’t know if you ean eall it love 

But he’s ev rything that I’ve been 
dreamin’ of. 


When he walked me home and he held 
my hand 

I knew it wouldn’t be just a one 
night stand 

’Cause he asked to see me next week 

And I told him he could 

Something tells me I’m into something 
good. 


© Copyright 1964 by Screen Gems-Columbla 
Music, Inc. 


@® WHEN! GROW UP 4 


(To Be A Man) 


(As recorded by The Beach Boys) 
By Brian Wilson 


When I grow up to be a man 

Will I dig the same things that turn 
me on as a kid? 

Will I look back and say that I wish 
I hadn’t done what I did? 

Will I joke around, and still dig 
those sounds 

When I grow up to be a man? 

Will I look for the same things in a 
woman 

That I did in a girl? 

Will I settle down fast or will I first 
wanna travel the world? 

Now Ng young and free, but how will 
it be 

When I grow up to be a man? 

Will my kids be proud or think 
their old man is really a square? 

When they’re out havin’ fun 

Yea, will I still wanna have my share? 

Will I love my wife for the rest of my 
ife P 

When I grow up to be a man? 
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Yes, it’s true! In seven days you must look in 
yous mirror and see a new and lovelier you 
+». Or yeu pay nothing! 

In 30 days your body will be slimmer and 
trimmer. Your bust more beautiful. Your face 
and hair lovelier. You'll be a more radiant 
alive and exciting person! And you'll accom- 
plish all this im ti.e privacy of your own home 
without anyone_knowing your secret until... 
GIRLS BEGIN ENVYING THE NEW YOU 
...and MEN BEGIN DRIVING YOU CRAZY 
FOR DATES! 


This is what happens when you take the Prin- 
cess Jacqueline System that remakes girls and 
women of all ages, from head to toe, into at- 
tractive, desirable, beautiful women. 


Seeing Is Believing! 
You Are the Only Judge! 


Whether thin or fat, tall or short, buxom or 
flat-chested, heavy or thin legs, dry or blotchy 
skin . . . the Princess Jacqueline System can 
Bee you become the beautiful siren men dream 
about. 


Step by step you Jearn how to slim and trim 
your figure without exhausting diets or exer- 
cises. How to gain a more exciting bust-line 
and figure. How to overcome problem legs. 
(This alone is worth many times the cost of the 
system.) How to make your hair your crowning 
sgiory ... so it frames your face in beauty. How 
to have the silken complexion and hands men 
love to touch. How to gain a flat, smooth 
tummy. Glamorous hips and thighs. Plus se- 
crets that make men “putty in your hands’ by 
using special techniques to attract and win the 
Opposite sex. 


All the secrets that lovely models, movie and 

Stars use are revealed to you. And what 
wonders they produce. Quickly. Surely. Effort- 
lessly . . . in only 10 minutes a day. And 
they’re all yours to use as our guest for 30 days! 


FREE! 
“HOW TO BE 
\NATTRACTIVE 
“TO BOYS!” 


i] 
If you send for my Dynallure Program now, 1 will 
send you, absolutely FREE as a gift to you — 
THIS FANTASTIC NEW BOOKLET THAT REVEALS 
AN ALMOST MAGNETIC WAY TO ATTRACT AT- 
TENTION and popularity—at parties, dances, at 
the beach—the boys will notice YOU, while 
the other girls watch enviously, and jeal- 
ously ask ‘What's SHE got that makes her 
$0 POPULAR?” The thrilling secret lies in 
this. special book—your FREE GIFT from 
Princess Jacqueline. 
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| PROMISE YOU A 


| LOVELIER FIGURE, FACE 
- And New Beauty In Only 


7 DAYS... or you pay nothing! 


Be Popular, Attractive! Enjoy More Dates Than 
You Can Handle by Following This Complete 
AMAZING PROGRAM ONLY 10 MINUTES A DAY! 


NO STARVATION DIETS! NO TIRESOME EXERCISES! NO EXPENSIVE 
CREAMS, EQUIPMENT, PADS OR BEAUTY-AIDS TO BUY! 


Miracles of Beauty Magic 
Suddenly Transform You! 


You'll use wondrous new techniques that slim 
and trim you without starvation diet foods or 
complicated exercises. You'll learn how to gain 
weight, if you’re thin. And where you want it! 
Add curves where desired. Correct problem 
legs and arms. How to remake that body of 
yours into a symbol of beauty. 


Yes, the Princess Jacqueline System goes far 
beyond any beauty course you have ever taken. 
¥e is mew and up-to-the-minute. It is so effec- 
tive, so wonderful that it is offered for your 
use without obligation! It’s that successful. 


Individual Courses Would 
Cost Hundreds of Dollars! 


Here, at last, in One proven system is the an- 
sSwer to every beauty and body problem. Thou- 
sands have purchased individual courses for 
figure beauty, bust beauty, leg beauty, etc., AT 
MUCH EXPENSE! The Princess. Jacqueline 
System, however, combines all your beauty de- 
sires into one complete, patented system at 
savings of hundreds of dollars! 


You learn how to transform every figute and 
facial defect into dramatic loveliness. 


You learn how to correct figure faults by fash- 
ion tricks that you accomplish on your present 
budget. 


You learn how to correct every figure problem 
—hbe it big bust or small bust, thin legs or 
heavy legs, big hips or small hips, and more! 


You'll learn how to correct facial faults... 
nose, mouth, eyes. How your hair can accentu- 
ate your features into new beauty. 


You'll learn how to gain a glowing, soft and 
lovely complexion. How to correct problem 
skin faults. Win the battle against wrinkles, 
pimples, sagging skin, etc. 


Special Problems 
You Wish 
to Overcome 


A] Beautiful Bosom 
DD Silky Soft Hair 
CD Slim Sleek Figure 
D Rose-Petal Complexion 
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Check Here the 30-DAY NO-RISK HOME TRIAL! 


DYNALLURE PROGRAM, Dept. D-74 
285 Market St., Newark, New Jersey 


YES, | accept your offer and desire to prove everything you et in my 
own home for 30 days. . 0 
refundable $1.98 good-faith deposit. which will be returned if | am 
not delighted and thrilled with the new “'me’’! Please send complete 
program in plain wrapper. 


(1 Grace, Poise, Charm PRAIA cccorsccsersvsvstspserecs sacrhacceyseitobie ad35 tisha shoe Mesaeetcovishethneneieccatesoee AGO cteecrotses 
() Make-up Secrets 

New Popularity SOBRE Crassesccdeernaspeaccoa ir nicttesata dMivesscsescbeastDesasa ce a otScaticoesconsg copday cocscchsdaesibar pecs peace x 
(Check as many as you Wish, ; 
—there’s no extra charge!) CULV) atsccnttanrsaiocseenetssienl crsattcosmeieerecs Pakbepeatisilan doacste LONG araevss SUSUO irenirencetsone 


You'll learn the secrets beautiful stars use to 
correct their bad faults. And they have them, 
too, just like everyone . . . special camera 
angles to hide facial faults; special dresses to 
cover figure faults, bad legs, etc. 

And everything you learn you'll be able to put 
to use at once. IN 7 DAYS YOU’LL ADMIRE 
THE DIFFERENCE as will men and 
women, 

In 30 days you wouldn’t trade this system of 
beauty for all the tea in China! 


oe 


Princess Jacqueline Invites 
You to Use Her Special System 
For 30-Days Without Obligation! 


An astounding offer? Yes! But this is an as- 
tounding system that can work beauty miracles 
for you. And we would like to have you prove 
it! Therefore, we invite you #o use the com- 
plete, patented system in your own home for 
30-days without obligation. 


We want only the sincere person interested in 
new and more glamorous beauty to make this 
test. To eliminate curiosity seekers and the in- 
sincere, we merely ask that you send a good- 
faith deposit of $1.98 while making use of this 
system. It is only a Cepeete: Nothing more. It 
is refundable to you, if at the end of 30-days 
you are not thrilled and delighted with the new 
and more beautiful you. However, the system 
is also yours to keep without paying another 
penny. A rare bargain . . . don’t you agree! 


Your mirror and tape-measure must be the 
judge, so why delay another minute. Clip and 
mail the coupon below now. You have nothing 
to lose and a new and loyglier YOU .... to 
gain. Others have done it. You can too, if you 
mail the coupon today. 


© Entire contents copyright 1963 


Dynallure Program, Dept. D-74 
285 Market St., Newark, New Jersey 


. Without risk or obligation. | enclose my 


PLAY GUITAR 


7 DAYS 


IN 
<aOR MONEY BACK 


In this introductory offer 
you get TOP GUITARIST 

ED SALE’S famous 66 page 
secret system worth $3.00 which 
teaches you to play a beautiful song 
the first day and any song by ear or 
note in seven days! Contains 52 
photos, 87 finger placing charts, etc. 
Shows how to tune, keep time, build 
chords, bass runs, dance chords, 
swing, etc., plus 110 popular and 
western songs, (words and music);:a 
$1.00 Chord Finder of all the chords 
used in popular music; a $3.00 Guitar- 
ist Book of Knowledge. 


Sg: 


TOTAL VALUE $7.00 $2.98 
ALL FOR ONLY 

SEND NO MONEY! Just your name and ad- 
dress, pay postman $2.98 plus C.O.D. 
postage. Or send $3.00 with order and I 
S pay postage, (Sorry, no C.O.D. outside 
i & Continental U-S.A.—please remit with 

order), 10-Day Money-back Guarantee. 


ED SALE, Studio 113-B, Avon By The Sea, N.J. 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don't know a note! Save hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your Songs and 
Records! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 
FREE details today! 
COMPOSAGRAPH, DEPT. 103-V, ROCKPORT, MASS. 


BE A“POP’ SINGER! 


Learn At Home—in Just A Few Weeks! 
Amazing ‘‘POP”’ singing training 


| for men and boys! New talent need- 
Pa ed all the time! Get into BIG-PAY 
career—singing Rock n’ Roll, coun- 
try, Western, folk songs. Lead your 


. own singing group! How to make 


your own records and where to send and sell them! 
How to get your first big singing break! Star with 
orchestras, nightclubs, radio, TV. Learn all this at 
home in just a few weeks through quick, low-cost 
training. Send for FREE details today. 


SONG STUDIOS, Pept. 203-6, ROCKPORT, MASS. 


ONGWRITERS i 
ONG POEMS WANTED 


Deal with Success. Our staff writers have 
written for Top Picture Stars and Record 
Artists. Send yourepoem today for approval. 


HOLLYWOOD MUSIC PRODUCTIONS 
Dept. T-1 - 6425 Hollywood Blvd. - Hollywood 28, Calif. 
In Warner Bros. Building 


OPPORTUNITIES 
FOR YOU 


For ad rates, write 
: 9S. Clinton, Chicago 6 


OF INTEREST TO WOMEN (W8 Dec.-Jan. '65) 
HIGH WEEKLY EARNINGSI Prepare-mail letters featuring 
Pap ie taal poe ag $10 ple at Crary bs J rofit, 
upplies furnished. Free particulars. isi 
Box 357, Oceanside, New York. See ee 
DO-IT-YOURSELF way to look years younger. Better than 
plastic surgery. Nothing to buy. $1.00 for instructions. Box 
1769, Hutchinson, Kansas. 
HOME TYPING—$75 Weekly is Possible! Details, $1.00. 
Research Enterprises, 29-15 Samoset Road, Woburn, Mass. 
MIRACLE! BEAUTY EXERCISES. “Abundant Life” Book 
Fee Psychophysics Foundation, Box 822, Glendora, Calif. 
-ARN MONEY ASSEMBLING, Sewing, our products. Write: 
Jiffy, Long Beach 18, Mississippi. : wes 
EARN UP TO $2.00 hour sewing Babywear! Free Details! 
Cuties, Warsaw 3, Indiana. 
MAKE $100.00 FAST sewing, assembling our products. FMN, 
DeFuniak Springs 2, Florida. 
HOME TYPING: $65 week possible! Instruction booklet, $1. 
Rutward, 3002 Bryant, Columbia Station, Ohio. 
EARN $75.00 QUICKLY, preparing jewelry! Work home. 
Jewelry, 176, Samson 2, Alabama. 

BUSINESS & MONEY MAKING OPPORTUNITIES 
5,000 FOR PART Of Your Free Time. Your own business. 
ree selling outfit. Opportunity to profit 8 ways including 

cash commissions, monthly bonus, bonds, free insurance. 
Age no barrier. Full time or part time. No obligation. Write 
Ortho-Vent, 192411 Brand Road, Salem, Virginia. 

MUSIC & MUSICAL INSTRUMENTS 
SONGPOEMS WANTED FOR Musical setting. Free exami- 
nation. Get “the Nashville Sound” in your songs and records. 
Send Poems: Music City Songcrafters, 6145-B, Acklen 
Station, Nashville, Tenn. 


@ BEACH GIRL 


By T. Melcher and B. Johuaon 
Pretty beach girl, I love you 


Take my hand, we’ll see it through 
Little beach girl, I’ll be true 
Here I stand, so in love with you. 


Don’t be a scared now 

I'll be right there now 

T’ll make you smile, when you feel 
like. crying 

Little beach gir] 

I’ll be true 


Here I stand, so in love with you. 

© Copyright 1964 by T.M. Music, Inc. & 
Blackwood Music. All foreign rights controll- 
ed by T.M. Music, Inc. 


@ | WANT TO BE 
WITH YOU 


By Lee Adams and Charles Strouse 

Lorna, Lorna and Joe, somehow it 
sounds so right 

Somehow you feel what I feel too 

I wanna be with you 

I wanna be with you. 


After all the nights of wanting you 
Lying there, loving you, hating you 
Tonight I’m touching you, holding you 


World, you’re gonna see - 


We'll make out somehow 
Here’s my girl and me 
You can’t hurt us now 
We’re gonna have it all 
I’ll love you ev’ry day. 


Honey, life could be so great for us 

Here’s our chance, it’s not too late for 
us 

Grab it fast or life won’t wait for us 

I wanna be with you 


I wanna be with you. 

© Copyright 1964 by Strada Corporation. All 
rights throughout the world controlled by 
Morley Music Co., Inc., 31 West 54th Street, 
New York 19, N. Y. International Copyright 
Secured. 


@ COUSIN OF MINE 


By Sam Cooke 


There’s a scandal in the neighborhood 

And it’s all about Julie Brown 

It seems a long lost cousin Jeramiah 
had lately arrived in town 

Now when Julie’s fellow came to call 
and saw them kissin’ 

He started home at once 

But Julie said I’m surprised at you 

Don’t go acting like a dunce 

Why he’s a cousin of mine, he’s a 
cousin of mine 

You’re liable for to see him here 
any old time 

He’s a cousin of mine, he’s a cousin of 
mine 

C’mon he’s a cousin of mine 

Now when Julie had explained her 
relationship 

He said honey that may be so 

But this fellow don’t look like a 
thirty second cousin that I met here 
a week ago 

Julie smiled at him and joined her 
cousin’s side ~ 

And as they slowly walked away 

He heard him ask 

Who was that fellow and he heard his 
Julie say 

Why he’s a cousin of mine, he’s a 


cousin of mine. 
© Copyright 1964 by Kags Music Corp. 


@ SOFTLY, ASI 
LEAVE YOU 


By John Harris and A. DeVita 


- Softly, I will leave you softly 


For my heart would break 

If you should wake and see me go | 

So I leave you softly 

Long before you miss me 

Long before your arms beg me 

eek Sa! one more hour or one more 
ay 


After all the years I can’t bear the 
tears to fall so 


Softly, as I leave you there 
As I leave you there 


As I leave you there, 
® Copyright 1960, 1962 by Edizioni Curci, 
Milan, Italy. Rights for the U.S.A. and Canada 
controlled by Miller Music Corp. Internation- 
al Copyright Secured. All Rights Reserved 
Including Public Performance for Profit. 


@ | WOULDN'T TRADE YOU 


FOR THE WORLD 


By Bill Smith, Curtis Kirk and Bill Taylor 
I wouldn’t trade you for the world 
All the pearls in the sea ~ 

All the treasures of a kingdom 

That’s how much you mean to me, 


You fill all my sweetest dreams 
With a love so divine 

You’re like precious gems and spices 
It’s so wonderful you’re mine. 


1 love your tender lips 

My heart is at your fingertips 

I love the starlight in your eyes 
More than you will ever realize. 

I wouldn’t trade you for the world 


Or the heavens above 
I have heaven here on earth, dear 


Since you’ve given me your love 
® Copyright 1964 by Le Bill Music, Inc. 


JUMP BACK 


By Rufus Thomas 


Last night and night before 

Twenty four robbers at my door 

I got up and let’em in 

Hit ’em in the head with a rollin’ pin 

Way down yonder in Billy Goat town 

Billy goat kicked his pappy down 

Oh jump back, baby jump back oh 
jump, jump. 


Now I lay me down to sleep 
Giving the bedbugs a chance to creep 


If one should bite before I wake 

Hope the world his jaw will break 

Oh went to the river . 

I couldn’t get across 

Paid five dollars for an old grey 
horse 

Horse wouldn’t pull 

I swapped him for a bull 

Bull wouldn’t holler 

I sold him for a dollar 

Dollar wouldn’t pass 

I threw it in the grass 

Grass wouldn’t grow 

I chopped it with a hoe 

Hoe wouldn’t chop 

I took it to the shop 

Shop made money 

Like a bee made honey. 


© Copyright 1964 by East Music Company. — 
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Solution for puzzle found on page 57 


RECORD YOUR 
VOICE AT HOME 


e Cuts Actual 


_ 
Records / 
e Records at 33’, aN \ wd 
45, or 78 orX\ “8 
R.P.M.S Make Your Own Records Anywhere! 
e Money Back Now, you can cut your own records at home. Sing, 
Guarantee tell jokes, record ‘'secret’’ conversations, take off 


your favorite show and music, and it's all ready to 
play back instantly. Baby’s first words, famous 
speeches, top shows and so much more are all 
captured by you forever. Yes, with this precision 
instrument, you no longer need expensive tape 


MONEY BACK GUARANTEE 
SS EP ET eS 
§ Honor House Products Dept. DR-34 | 
aioe New York i 
Rush my Home Voice Recorder on 10 Day Free Trial 
it | amicnpl 100%? delighted: Fay jetura it after g Makes Actual Records 


10 Day Free Trial for prompt refund of the purchase You receive complete recording equipment, includ- 
price ing recording arm and head, microphone, tracking 
Cl Send €.0.D. 1'l) pay postman $6.98 plus disc, cutting needles, and full supply of blank 
postage and shipping charges. records. It all attaches to your phonograph, and 
ou're all set to record what you like, where you 


recorders, And, think how useful this exciting 
recorder will be at parties, gatherings and 
wherever you and your family and friends gather 


Not A Cheap Tape Recorder— 


[']! enclose $6.98 plus 45¢ shipping charges Tike, and when you like. Take only 30 seconds to 


operate and so simple any child can use it. Perfect 

for mailing to a loved one who hasn‘t heard from 

at or the kids in a while. Records at 3344, 45 or 
78 R.P.M.’s. 


in full payment. 
Nam 
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_ MEN! WOMEN! CHILDREN! ALL AGES! ALL TYPES! — 
‘NOW! HUNDREDS OF NEW =I 


beggipte| ED: 


= FOR: FABULOUS ne ees 


Nationwide search now on for new 
talent of every conceivable descrip- 


tion! Hun of pcs hep for 
stardom in motion ich . stage 
. night clubs... T.V. ; public- 
ity . promotion .. . extras 
. crowd scenes . . . bit players . 
characters . . . etc., etc. 


All we er is a small snap- 
mot or photo, together with a 
brief description of your- 
Age -25¢, to cover postage 
handling. You will hear 

reek us promptly. 


ACT NOW! 
Spy i Web RE a 


i TO: EDDIE RIO & ASSOCIATES, Dept. 2606 
7868 wioua ey Ave., iotwod Asi Call 


EDDIE RIO, snotographed. with 
JANE RUSSELL and BOB HOPE. 
He has worked with them, and 
with LUCILLE BALL, DANNY 
KAYE, DINAH SHORE, DANNY 


E 
El 
fl 
THOMAS, hundreds of others; he E 
E 
i 
Ei 
e 


description of myself along with my photo and and. 
to cover postage and handling. Please 


is currently Associate Producer of Name 
JOEY BISHOP SHOW. Let Eddie 
Rio’s new Talent Search find Address 
YOU! Fame and fortune may be 
waiting for you, right now! City & Zone 
EDDIE RIO & ASSOCIATES rae 

ate 


7868 Willoughby, Hollywood 46, Cal. 


SONG IDEAS 


WANTED 


Write with active, Professional song- 
writers with publisher contacts, Rec- 
ords made, Share royalties. 

HITS WRITTEN BY OUR PAST &. PRESENT STAFF: 
LET THE LITTLE GIRL DANCE — BILLY BLAND 

PRETTY LITTLE ANGEL EYES — CURTIS LEE 

WHAT A SURPRISE — JOHNNY MAESTRO 

HOMBRE — THE BELMONTS **PLUS MANY OTHER HITS! 


Send Material NOW for FREE Examination 
SONGWRITERS’ ASSOCIATES 
236 W. 55 St. at Broadway, NY 19, NY 


Studio 47, 


keep it to yourself. 


For years the knowledge of how 
to produce hypnotic sleep hos 
been so used but only a few 
Rave mastered this ort. But now 
the veil of secrecy has been 
lifted and the innermost SECRETS 
and techniques revealed. The 
fact is that Hypnotism is a 
scientific fact that most anyone 
with average intelligence 
leam. Once you 
secrets and methods you 
bring about this strange 
wonderful control that has 
“used by doctors, psychiatrists 
and entertainers in the past. 
Yes, now this remarkable pheno- 
mena will be yours to use for 
pleasur@, self-development and 
countless other benefits. 


YOU CAN PERFORM 
HYPNOTIC FEATS} 


First, you must understand that 
what another person does with 
Hypnotism, you can also leam to 
do. A person who has leamed to 


know 


been 


BUT WE NEED YOUR 


E say the Kalin Twins, Stars of TV_& Records 


a 
KALIN 


TWINS 


MUSIC STUDIO 
Woodward Bldg. 
Washington, D.C, 


If you have any good ideas for song lyrics, 
send them along to us and let us supply the 
music! That’s where we shinel 
written material for some big stars, and for 
our own hit songs! So, if you've got a lyric 
or poem running around your brain, don’t 
Send 
examination. Maybe we can turn it into a HIT! 


negative 


Our staff has 


it to us for free 


Deep sunk embossing, softly 
rounded corners add glamour 
to your treasured snapshot. 
New wallet size 244" x 3%". 
Quick service, satisfaction 
guaranteed. 


FRIENDSHIP PHOTOS, 
Dept. F-52, QUINCY 69, MASS. 


es FREE STARLIGHT CASE 'N FRAME 


with every order of Shadowbox 


riendship photos 


from your own favorite photo or 


(returned unharmed). 


PLUS 


Or 65 For $2 
SHIPPING 


25¢ 


@ I LIKE IT 


{As recorded by Gerry & The Pacemakers) 

By Mitch Murray 

I like it, I like it 

I like the way you run your fingers © 
thro’ my hair 


And I like the way you tickle my chin 
And I like the way you let me come 
in when your mother ain’t there, 


I like it, I like it 
I like the words you say and all the 


things you do 


my tie 


insane 
Kiss me once 


with you 


too 


sic, Ltd. All 


HYPNOTIZE EASILY! 


, Hypnotize others quickly, easily- 
J fa perform HYPNOTIC FEATS with 
SUMPLE SecReTs . EASE! Amaze friends! Demon 
REVEALED AT LAST strate your Power to Hypnotize ! 


YES, it’s true! You can hypnotize easily so QUICKLY and| 
simply you'll be amazed! And it doesn’t take special 
talents or long months of study. The very 
receive this miracle GUIDE TO HYPNOTISM you'll be 
able to perform wonders that will astound everyone. It’s 


that SIMPLE... WHEN YOU KNOW HOW. 


first 


Imagine the thrill of being able to demonstrate your HYPNOTIC powers. You'll 
be the center of attraction at parties or work. You'll be able to perform and 
entertain with feats that have baffled millions for years. And you'll do these 
wonders with EASE. For, Hypnotism is no longer a secret miracle of science but 
a power anyone with reasonable intelligence can use, when you know how. 


SO EASY TO MASTER! 


Here at last com, ‘ste and easily 


leamed course in Hypnotism. In 
three short, simple chapters you 
leam the secrets of Hypnotism! 
ond how to Hypnotize. No long, 
technical, mumbo-jumbo — ex- , 
plonations are given. The entire 
23 lesson Guide to Hypnotism is, 
written in plain, SIMPLE language’ 
that anyone @ with average 
intelligence can understand. 
After the third lesson you are 
able to begin performing. count- 
less techniques clearly explained 
in the next Q@ lessons. You may 
learn how to cure bad habits in 
yourself and others, how to 
BUILD PERSONAL MAGNETISM. | 


DEVELOP 
SELF CONFIDENCE ! 


Hypnotize quickly! This method 
of hypnotism is easy to leam. It 
shows step by step how to bring 
on the hypnotic trance and how to 
terminate the trance. You get 
clear, easy to follow instructions. 
You will find it a great aid for’ 
self improvement. It will help you 
develop self confidence. 


23 Fact-Packed 
LESSONS TELL ALL! 


‘Now Available a Complete and- 
authentic course on Hypnotism 
at a low, low price. 

Doctors and students have PAID! 
thundreds of DOLLARS for person- 
-al instructions in Hypnotism, 
when obtainable, Knowledge such 
as this can be useful to the user 
‘over the years. Yet, due to print- 
ing economies, large press runs‘ 
and also by the elimination of 
correspondence costs, the 
‘complete 23-Lesson Guide To 
HYPNOTISM is yours for only 
$1.98. Yes, only $1.96 for the 
COMPLETE COURSE Certainly” 
:@ tiny investment for so much! 


I like you for 
I’m asking you what do you wanna do 
Do you agree that the world was made 

for you and me. 


day you 


And I like the way you straighten 


Do that again you’re driving me 


more that’s another thing 


I like it, I like it 
I like the funny feeling being here 


And I like it more with everyday 
And I like it always hearing you say 
You’re liking it too, you’re liking it 


Whoa I like it, are you liking it too? 
© Copyright 1963 for the World by Jaep Mu- 
rights for U.S.A. and Canada 
controlled by Jaep Music, Inc 


- GIVE ME JUST ONE EVENING 
- and ILL TEACH YOU TO 


USE FOR 30 DAYS - 


_WITHOUT | OBLIGATION! 


‘PROVE to yourself that YOU CAN” 


HYPNOTIZE EASILY! Order the 
23 Lesson Guide to Hypnotism 
today and put it to the test the 
very next evening, The first three 
chapters teach you the’ SECRET 
of Hypnotism and the 20 chapters 
that follow introduce you to many 


new WONDERS of this art. For 


the next 30 days as our guest, 
perform the WONDERS of Hypnoe 
tism among your friends, ot home 
and at work. Then if you don’t 
feel it's the GREATEST VALUE 
you have ever received for 
$1.98--we don’t want you to 
keep it. Just mail it back and the 


small payment you sent will be. 


PROMPTLY refunded no 
questions asked. You have 
nothing to lose — A knowledge of 
Hypnotism TO GAIN. So Order 


« Now! 


2 em 


PALMER-JONES BOOKS Dept. P-775 


a 


And I like the way you’re winkin’ your 
eye and I know I like you 
You know T like vou. 


| 
| 
| 
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lough, shout, stop peng entertaining BL pert, lodges, t POWERS YOU WANT! ves, Send me for 30-day HOME TRIAL the complete 23 H 
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_ Now you can have a smart new silhouette, thanks to the adjustable, laced front 

: design of ABDO-SLIM, the abdominal belt that lets. you control your own 

_ comfort. ABDO-SLIM’S skinnying power takes in your stomach, supports 
weakened muscles, holds your back together firmly, yet gently. 


< Look Many Inches Smaller 


_ There is nothing as adjustable as a laced front belt and 
- Abdo-Slim has been the favorite of thousands who will 
wear nothing else. 
Is so easy to take in your front bulge and 
have a real flat front with Abdo-Slim. 
_ But when you want relaxed comfort just 
loosen the laces and feel easy and free. 


even throu 


- Slenderizes Hips — 
_Compresses Thighs 


_ ABDO-SLIM'’s exclusive brief — the latier with 
‘ss es hi a detachable crotch piece. 
eeec eer owes Sums your Try either style and see how 


hips, keeps thighs slender 
_ to give you a sleek, 
_ $lim-all-over look. Now 
you can wear those new 
Stretch pants and the 


_ other popular close-fitting 

_ fashions. ‘ © Abdo-Slim as 
Sx. Why ou wear it. 
rye te how the fly 


front completely 
hides the laces. 


EXTRA FLY FRONT HIDES LACES 


Only ABDO-SLIM has the extra fly 
front feature which completely hides 
the laces so that they can't be seen 


TWO STYLES 


<— or panty 


it improves your appearance. 


QPS waist 39 and up 
extra croiches for panty 50c 


gh the sheerest dresses. 


Open front Abdo-Slim 
comes in two styles 


regular —— 


3 


for waist sizes 22-37 


10 DAY TRIAL COUPON 


WARD GREEN CO. Pept. AB-1912 
43 West 61st St., New York 23, N. Y. 


Gentlemen: \ have checked my selection, send it for 10 days FREE trial, 
I must be 100% satisfied or 1 may return it for a full refund of the pur- 


chase price. 
© Abdo-Slim (Regular) 0 Abdo-Slim (Panty) 
My waist is inches. 
© Ienclose $ Send it prepaid. 


O Send C.0.D,, Pll pay postman plus charges, 


Address 


City 


Zone State Reena 


Ge Gee eee ees ee ee ee ee Se ee ee ee ee ee i ee a 


bee cow eee ee ee eee es ee ee ee es oe 
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BOYS! MEN! I‘LL HELP YOU MASTER 


YVUBIWAZA 


ays N.J.FLEMING — YUBIWAZA MASTER 


*(YUBIWAZA IS THE SECRET, AMAZINGLY EASY ART OF SELF-DE- 
FENSE THAT TURNS JUST ONE FINGER OR YOUR HANDS INTO A 
POTENT WEAPON OF DEFENSE—WITHOUT ANY BODILY CONTACT...) 


In just 2 hours after you receive “YUBIWAZA” “| WEIGH ONLY 98 LBS. — YET I 
you will be on your way to being an invincible CAN PARALYZE A 200 POUND 
Yubiwaza Master, at home, this Fast, EASY pic- ATTACKER WITH JUST A FINGER 
ture way or it costs you nothing. _BECAUSE | KNOW YUBIWAZA!” 


: . says Yoshie Imanami — 
Pretty Japanese wife of N.J. 
Fleming — Yubiwaza Master 


ak i vf 


mined and confident air secure with 
the knowledge that NOTHING can 
frighten you. . . that you can deal 


can make him say “‘uncle’’ quickly 
—with the help of YUBIWAZAI 


MASTER EVERY 


WHAT YUBIWAZA CAN DO FOR YOU IN JUST A FEW SECONDS .. 


11:05 P.M.—You return 11:06 P.M.—They attack 11.06 P.M. PL EC. with ANY man, ANY weapon, ANY 
from dance. Hoodlums you with fists Ad bot- ONDS — hg grb SITUATION! situation—and that you can do all 
throw insulting remarks tles. You counterattack touched — while every | Make no mistake! The world is this with NO bodily contact! And 
to your date. with YUBIWAZA .. . hoodium is on the run} crowded with anti-social enemies you will win respect and admiration 
The VITAL Decision is YOURS to make! Which shall it be? To play it} who think nothing of sticking a} from everyone. 


Thousands of men of all ages have 
won confidence and respect by 
learning YUBIWAZA. YOU can do 
the same! You owe it to your own 
peace of mind . . . to your friends 
and loved ones—to be able to de- 
fend yourself in these doys when 
attack may come at any time and 
place from hoodlums, criminals and 
delinquents. So mail Coupon NOW 
for my COMPLETE Instruction on 
YUBIWAZA. If you and your friends 
don’t say that YUBIWAZA has made 
a NEW MAN out of you, every 
cent will be refunded! 


TWO FREE GIFTS! 


If you order now, I'll include with- 
out extra charge 2 free gifts: your 
personal copy of HOW TO EASILY 
OVERCOME AND MASTER AN_ IN- 
FERIORITY COMPLEX, BASHFULNESS 
AND SHYNESS—plus—HOW TO DO 
STRONG-MAN STUNTS WITH EASE. 
And if you order promptly, I'll also 
include without extra charge your 
personal Membership Card in the 
American Yubiwaza Federation. 


SPECIAL 


“chicken” by running away? [J Be a "hothead" and be beaten up? Mail 
coupon now and be prepared with Yubiwaza to send your attackers flying ! | 


I'M A 3rd-DEGREE HOLDER OF THE BLACK BELT—SYMBOL OF HIGH PRO- 
FICIENCY IN THE JAPANESE SYSTEM OF SELF-DEFENSE THAT USES NO 


WEAPONS BUT BARE HANDS. | spent many yearsin Japan learning these 
little-known SECRETS. The most amazingly effective of all Self-Defense 
techniques that stood out in ALL my Japanese Training is contained in my 
AMAZING new Yubiwaza book - all yours to have if you ACT NOW. YUBI- 
WAZA is the name of a fantasti 
system of Self - Defense wat’ makes 1 EASY ~-And 1 am h el ready to 
res show you, too, through clear, easy- 
use of an EASY-to-Learn knowledge to-understand photos, every secret. 
of vital body areas and the tecnniques | guarantee to make you a YUBI- 
of the use of just ONE Finger or the | WAZA specialist in hours—or every 
entire hand to counteract & overcome cent you paid will be refunded. You 
ANY violent attack. It is commonly don’t have to attend my _ school 
known that with the aid of Yubiwaza, where | train beginners like you 
young men - and girls, too!-- with | ond turn them into experts. Now 
only a few hours of training, turn | | can show you how to practice 
back 2, 3 and even 4 attackers - tem- YUBIWAZA in the privacy of your 
porarily DISABLING ONE, putting | pomewith only a fow mein 
another to flight. making a third howl P eRoers aed 


: : you how to defend yourself against 
with pain, while the fourth begged hoodlums, bullies, at tee caticead 
his opponent to stop! 


juvenile delinquents who respect 
NOW YOU TOO CAN neither lives nor property. 
LEARN YUBIWAZA! 


When you apply YUBIWAZA meth- 

ods, you can cut an aggressor 

The experts in Japan, who know and arty pastas Sebed INGER) You 

5 . pponent rushing you 

teach these ONE - finger techniques, | with his fists, a broken bottle, a 

have now explained that YUBIWAZA | revolver or any kind of bludgeon. 

is a centuries-old system of Self- You can turn an aggressor’s attack 

Defense which is so simple and so into your advantage with only one 

effective that outsiders were never finger or your bare hands. No mat- 

instructed in its use. The system was | ter how “hot” the action gets, 

restricted to Japanese who SWORE | YUBJWAZA keeps you “on top.” 

to apply these methods only intime of | You can apply simple pressure of 
danger and attack by an aggressor. 
Many of the very techniques in my 
Yubiwaza book, once highly guarded 


your finger against any ore of a 
secrets of the ancient Samurai war- while he himself sinks to the ground 
aa wim pace pm ml patel jad pe ca a pal el fala pa pa appa pa pt ep pl, ge apa pl al al el apa ey 


dozen or more vital nerve centers 

riors never shown to outsiders are completely heloless and faint. If the 
E iy) 
_WiTH YOUR ORDER — THESE 2 ‘| 


knife into the ribs . . . or attacking 
peace-loving citizens just for the fun 
of it . . . or molesting boys and 
girls shamelessly. There is a crying 
need for a system of self-defense 
that relies on KNOWLEDGE, not 
big muscles or strength . . . that 
depends on TECHNIQUE — not on 
weight or size of body . . . that is 
based on simple TRAINING—not on 
illegal possession of weapons. 
When you know YUBIWAZA you 
can disarm and disable your op- 
ponent in seconds. You can repel 
a mugger. who grabs you from 
behind—no matter how big he is or 
how much he weighs. Instantly you 
know WHERE to attack, and how. 
You learn the body’s major vulner- 
able regions, the defense or on- 
guard position to take, and your 
body’s personal weapons which you 
con apply to maximum advantage. 
| have jam-packed all | know about 
YUBIWAZA into my Guide, which | 
have profusely illustrated and 
clearly explained. | take you step 
by step through the fundamentals 
of this amazing system so that you 
understand clearly and immediately 
how these effective principles work. 
You learn those tricks used by 
marines, police ond G-men .. . 
how to floor any bully... . how to 
touch vital spots that will make any 
attacker helpless. No matter wheth- 
er you are big or/ small, strong or 
weok, you can overpower practi- 
cally any opponent with lightning 
speed! 


BECOME A NEW MANI! 


Knowledge of YUBIWAZA will turn 
you into a NEW MAN even if you 
never actually have to use it! For 
you will become -SELF-ASSURED 
through your ability to handle your- 
self. You will walk with a deter- 


YOU PAY $2.98 


ONLY 


Nothing Else To Buy W, 
PACKED WITH PHOTOS 

AND ILLUSTRATIONS 
BY N.J.FLEMING 
AND HIS WIFE 
YOSHIE 


of your opponent and watch his gun 
now shown to you - FIRST time! neighborhood bully pushes you, you 


or knife fall from his limp hand 
YUBIWAZA SYSTEM, Dp..¥-174 285 Market St., Newark, N> J 


YUBIWAZA SYSTEM, Dept. Y-174 
285 Market St., Newark, NEW sersey| 


Rush your complete YUBIWAZA Program in plain wrap- 
per. | enclose $2.98 as payment in full—nothing. more 
to buy. My friends and | must be delighted with my 
amazing new YUBIWAZA power, or you will refund my 
money in full. Include my FREE gifts with YUBIWAZA— 
my personal m4 of HOW TO EASILY OVERCOME AND 
MASTER AN INFERIORITY COMPLEX, BASHFULNESS AND 


“HOW TO DO 
STRONG-MAN 


AND MASTER INFERIORITY 
COMPLEX, BASHFULNESS, 
SHYNESS” 


Fellows—did you know that you have un- 
tapped resources within your personality—]| plate in HALF . . . or break bricks bare- 
assets that can help you along in life? You] handed, using very little strength . . . or to 
CAN win more girl and boy friends! If YOUR] split a plank by using breath, sand and 
personality is being smothered by an infer-| straw? How about splitting a bottle cap™ in 
iority complex, or if you are bashful or shy—]| half? YOU CAN DO ALL ‘OF THIS—if you 
then you MUST read this amazing new Guide| know the secret. And the secret is NOT brute 
to overcoming these handicaps. You learn} strength—but technique! Your personal cop 
how to make the “‘right’’ approach . .. what| of HOW TO DO STRONG-MAN STUNTS WITH 
to say and how to act... plus how to break] EASE will show you exactly how each trick 
the ice, many valuable tips! is performed! Mail Coupon NOW! 

—SSISSANWS SSD AAA AAAAA AD SSA SD AAS SA SS SSIS SSS SSDI SIS SSS. 


—_ 
you like to know how to tear a license 


WITH EASE, 


! 
i 
: 
SHYNESS and HOW TO DO STRONG-MAN STUNTS | 


iF 


“NOBOpy ! KNOow 


$ 98 “SHE Loves yous 
"HELLO DOLLy" 
SONGS “" San 


@ Includes The Top Rock, Rhythm, Pop and FOLK HITS 
@ Music Galore For All The Current Dances 
@A Complete Record Library — Amazingly Priced 
@Hours And Hours Of Listening And Dancing Fun 
@ Makes A Perfect Party-Pak 


YOU GET ALL OF THE FOLLOWING SONGS: 


2. The Little Old Lady (From 21. Do You Love Me 41. She Loves You 


22. Once Upon A Time 

3. Ba eck 23. Three Window Coupe es wees You Beatles 

4. Rag Doll 24. Chapel Of Love 44. Please Please Me 

5. Wishin’ And Hopin‘ 25. Romeo And Juliet 45. Hello Dolly 

6. Nobody | Know 26. Love Me With All Your Heart 46. The Shoop Shoop Song 

7. 1 Want To Hold Your Hand 27. Blue Velvet 47. Judy's Turn To Cry 

8. As Usual 28. Busted 48. More 

9. Um, Um, Um, Um, Um, Um 29. Hello Heartache, Goodbye 19: fGen Green 
10. Surfin’ Bird Love 50. If | Had A Hammer 
11. Anyone Who Had A Heart 30. Be My Baby 51. Denise 
12. Somewhere 7 shed fe pts ne 52. Wait Till My Bobby Gets Home 
13. Take These Chains From My sot . alkin’ Miracle 53. Ta, Ta 

Heart - Daddy's Home 54. Yogi 

14. Ain't That A Shame 34. The Continental Walk 55. Wild One 
15. This Little Girl 35. Mama Said 56. Puppy Love 
16. Hot Pastrami 36. Runnin’ Scared 57. Mama 
17. Da Doo Ron Ron 37. Volare 58. O Dio Mio 
Ta Killer tes si Ai My Love 59. | Love The Way You Love 
19. You Can Depend On Me reteset 60. Tall Oak Tree 


20. Some Kind Of Wonderful 40. Kiddio 


MONEY-BACK GUARANTEE 


HIT RECORDS, Pept. HP-165 
P.O. BOX 151, DERBY, CONN. (Ne C.0.D."s) 


0 AMAZING OFFER 
> LESS THAN 5c PER SONG 


‘Gentlemen: 


s—a 
ee on ne ne ee 


Enclosed is $2.98 (cash, check, money order}. 
Please rush me my 60 SMASH HITS. | 


(Please Print) 
DEBI 2a ca casio tcorshsccctdusccusaccdsscsicssiatuindveseseactsbusditbadealonsts | 
PAATOSG ores s ccdceccidtvowvebvubiGacadocncssbscunyatehtecececbovouucbatbenthe | 


IEG orcs: checetbnsy oseptderccssee ZiONG fences sscctes Btatai’...saccossssers | 
(Canadian Orders: Send International Money Order 
for $3.50) 


“T hope others will discover how 

easily and cheaply you can learn 

with this wonderful Course.” 
—Mrs. J.C. Rogers, N.C. 


Feels Warm 
and Happy 


“TI don’t have 
much time to 
play — just 15 
or 20 minutes 
m.a day. But 
when I sit at the piano and do 
play, I feel warm and happy in- 
side. My 9-year-old girl is also 
taking lessons.” 
—Mrs. Ruth Sloan, Idaho 


Has Own Studio 


“‘Have mastered 
the accordion. I 
» teach at my stu- 
_. dio, and play at 
bai big affairs 
that pay.” 
: —Howard 
a Van Orden, 
y Blooming- 
dale, Ae fe 


Has 3-Piece 
Band 


s*T never 
thought, 
when I took 
up your 
Course, that 
I would play 
this well. I 
es he e® havea three- 
piece band and we play at night 
-- ¢lubs around this area. So you 
can see how much your Course 

means to me.” 
—Howard Clark, Ohio 


° 


Pa 


Now Feels 
He “Belongs” 


>= WOT Gs 
alone could 
not express 
what the 
Course has 
done for me. 
It has made 
a fine musi- 
‘ cian of me, 
where once I was called a 
‘strummer.’ Thanks to the U.S. 
School of Music.” 
—R. Richards, Kentucky 


Learns in 

Short Time 
“T could never have 
learned music in 
such a short time if 
er I had taken lessons 
| 33 Sa with a private teach- 
er. Your Course is so interest- 
ing and simple. I plan to take 
another one. Anyone can afford 

the low cost.” 

—Claudette Smith, Louisiana 


f. 


te Great Enjoyment 


* ca at “T think taking 
4 your Course is 
‘ one of the best 
things I have ever 
done. I never 
dreamed I would enjoy it so 
much. I think anyone who took 
your Course would enjoy it.” 


—Nita Edwards, Missouri 


Amazing 


diences. I have also written 
three musicals. I owe my thanks 
to the U.S. School of Music.” 

—Leonard Ira Drumheller, Jr., 


Piays on 
Radio and TV Lifelong Dream 
Fulfilled 
“I have per- 
formed on 
television, ra- 
dio, and be- 
fore large au- 


“Your lessons are 
interesting and easy 
as falling off a log. 
I have always want- 
as: ed to play and now 
a lifelong dream is being ful- 
filled — thanks to you!” 
—Mrs. Phyllis B. Jones, Utah 


Virginia 


Music Discover 


HAD THESE PEOPLE PLAYING RIGHT AWAY 
You, Too, Can Play Right Away 


..-Even if You Don’t Know a Single Note of Music Now! 


a 


HOUSANDS of folks like these, who never 

thought they could, now play music on 
their favorite instruments! They started by 
writing to the U.S. School of Music for free 
facts that opened their eyes to how easy it is 
to learn — at home . . . without a private 
teacher or boring exercises . . . in a sur- 
prisingly short time. 

Now, YOU TOO can discover this key 
to good times, popularity, and new friends 
— by learning to play your favorite instru- 
Over 1% have 


million others 


already done it. You can, too! 
No “Special Talent’’ Needed 


Even if you don’t know a single note now, 
you'll start right in on real music. No tedi- 
ous practicing of boring scales and exer- 
cises. You'll soon be playing all your favor- 
ite pieces. You actually learn to play by 
note, so you can read real sheet music. You 
don’t need any special talent. It’s all so easy 
to understand — so clearly explained — that 
even children catch on at once. 


ment at home. 


Costs Only Pennies a Lesson 


Almost before you know it, you'll amaze 
your friends by playing all their requests — 
popular hits, country and folk music, clas- 


“ 


sics, waltzes, anything! You learn in you. 
spare time, at your own pace, free from the 
rigid schedule imposed by a teacher. And 
the cost is only a few cents per lesson, in- 
cluding all the sheet music which you keep 
Your whole family can learn for the price 


! 
Ob Cus: Stop Cheating Yourself 


of the Joys of Music 


Why not let the famous U.S. School o 
Music Course bring the many joys of music 
into YOUR life? Enjoy popularity, new 
friends, gay parties, more self-confidencc 
and poise! Possibly extra money from play: 
ing or teaching — or even a career in music! 
Best of all, enjoy the deep personal satis- 
faction of creating your own music! 


SEND FOR FREE BOOK 


See for yourself how easy it is to make th. 
pleasures of music part of your life. Let us sen: 
you — ABSOLUTELY FREE — our 36-pag 
book showing why our Courses have been s: 
successful since 1898. Ther. 


f ate | is no obligation; no salesmai 


‘ tearn Music = will ever call. Mail the cou 
‘Your Own Heme) = pon foday. U.S. School of Music 
{ SG ) Port Washington, L.I., New York, N.¥ 
+" | 11050. (Licensed by New York 
| @ State Education Department. 


Check the instrument you would 
like to play (check one only): 
(1) Organ — 


pipe, elec- 
tronic, reed 


CL) Tenor Banjo 


{] Piano 

() Guitar 

(J Steel Guitar 
(] Saxophone 


to our students at reduced prices. 


U.S. SCHOOL OF MUSIC, Studio 211. 
Port Washington, L.I. New York 11050 


I am interested in learning tw play the instrument checked at 
left. Please send me, FREE, your 36-page illustrated book ‘“‘Now 
You Can Learn to Play Music in Your Own Home.” I am under 
NO OBLIGATION, and NO SALESMAN WILL CALL. 


[] Violin C] Ukulele Mr. ? 

di CL] Clarinet Mrs. f Sins o Wala sleibie ae piestteca ccaecaisiy “teen e nese cece ene ee cesses eee 
L) Accordion Miss (Please print clearly) 
C] Trumpet (] Trombone 
WS ced Ei. Mondolin ACdIeSS « oc socio wen 0 6.610:0 «0 else sie eins ainie win /e(uin's Minin elemn Gi 6 elermitane eoee 

Do you have instrument?) ; > * 
Yes f:] No a a Oe Ba ; : 

Instruments, if :needed, supplied City shenis's's (ain n'nsice pr eienigtare se siarstone State. ......- Zip Code......+. 


NOTE: (). If under 16 years of age, check here for booklet SAC 


See ee ee ee ee ee ee ee eee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee od 


